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PREFACE 


This  Course  is  intended  for  use  with  pupils  in  the  higher  grades  of  the  ele- 
mentary school  and  the  lower  forms  of  the  secondary  school.  Each  lesson  is 
designed  to  last  from  twenty  to  thirty  minutes.  Four  achievement  tests  at- 
tempt to  measure  the  progress  of  the  pupil  during  the  year  in  accurate  listen- 
ing and  in  appreciation.  Both  lessons  and  tests  have  been  revised  in  the  light 
of  an  experimental  use  of  them  involving  five  hundred  students. 

The  authors  have  found  that  the  large  majority  of  students  entering 
courses  in  music  appreciation  do  not  know  how  to  listen;  to  attempt  a de- 
tailed examination  of  Beethoven’s  Ninth  Symphony  with  these  pupils  is  ob- 
viously absurd,  yet  it  is  often  tried. 

The  training  of  the  ear  is  fundamental  in  the  teaching  of  music  appreci 
ation.  Interest  in  a particular  piece  of  music  is  often  stimulated  by  an  account 
of  the  supposed  story  content,  but  this  does  not  necessarily  further  the  power 
to  appreciate  music  in  general.  Music  is  sound,  not  story.  Only  through  in- 
creasing awareness  of  sound,  variations  in  tone,  and  organization  into  melody, 
harmony  and  rhythm,  can  the  pupil  come  to  be  truly  conscious  of  music. 
Through  properly  directed  exercises,  the  ear  which  at  first  heard  only  a blur 
of  sound  with  here  and  there  an  obvious  bit  of  melody  or  rhythm,  may  be 
trained  until  the  listening  is  intelligent.  At  this  point,  true  appreciation  begins. 

In  choosing  material  through  which  to  develop  “musicality”,  the  authors 
have  endeavoured  to  maintain  a high  level.  At  the  same  time,  they  have  tried 
to  be  as  catholic  in  their  choice  as  possible.  The  additional  recordings  sug- 
gested will  give  opportunity  to  those  teachers  who  have  sufficient  time  in  class 
to  extend  the  work  outlined  in  this  volume. 

The  authors  make  no  claim  to  have  handled  each  lesson  in  the  best  way, 
or  the  only  way  possible.  They  hope,  however,  that  their  suggestions  may  be 
found  helpful  to  teachers  generally,  and  particularly  to  those  less  experienced 
in  teaching  music  appreciation  courses,  who  wish  so  to  conduct  their  classes 
that  positive  and  measurable  results  are  achieved. 
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LIST  OF  RECORDS 
REQUIRED  FOR  COURSE 


Victor  Present 

Recording  List  Price 

Number 

6924-A  — Lo!  Here  the  Gentle  Lark ____Vocal  2.00 

B — Chanson  Solveig “ 

7200-2  — Carnival  of  the  Animals  Orchestra  6.00 

8662-3  — Nutcracker  Suite “ 4.00 

*19816  — Christmas  Fantasy* Organ  .75 

19926  — Instrumental  Combinations,  1 and  2 -Orchestra  .75 

20079  — Melodies  for  Children,  1 and  2 “ .75 

20150  — Instrumental  Combinations,  3 and  4 “ .75 

20161  — Instrumental  Combinations,  5 and  6 “ .75 

20164  — Melodies  for  Children  “ .75 

20174  — Melodies  for  Children  - ... “ .75 

20244-A  — Asleep  in  the  Deep  Vocal  .75 

B — Rocked  in  the  Cradle  of  the  Deep Vocal 

20245-A  — Anitra’s  Dance  - Orchestra  .75 

B — Hall  of  Mountain  King Orchestra 

20319-20  — William  Tell  Band  1.50 

20522  — Instruments  of  the  Orchestra  .75 

20523  — Instruments  of  the  Orchestra  .75 

20801  — Instrumental  Combinations,  7 and  8 Orchestra  .75 

24244  — Songs  for  Children  . Vocal  .75 

24783  — Indian  Chanters _ .75 

* Used  only  in  Christmas  Lesson. 

10"  record  album  — 10  pockets 1.35 

12"  record  album  — - 10  pockets 1.60 


For  list  of  additional  recordings  see  page  119. 


I.  PERCUSSION  INSTRUMENTS 


(Courtesy  of  Canadian  Music  Trades’  Association. 

The  instruments  in  this  photograph  have  been  numbered  in  the  order  in  which  they  are  played 

on  the  recording. 

1.  Instruments  of  the  Orchestra  No.  20523-B 


a.  Write  the  names  of  the  instruments  you  hear. 

With  brief  instructions  to  guess  at  the  names  of  the  instru- 
ments heard,  play  the  recording  through  without  inter- 
ruption. The  sooner  this  is  done,  the  sooner  the  class  will  come 
to  order,  as  this  exercise  is  sure  to  interest  everyone.  A lengthy 
talk  or  instruction  at  this  time  would  do  more  harm  than  good. 
Urge  the  pupils  to  write  some  name  for  each  instrument. 

b.  The  teacher  will  dictate  the  correct  answers  as  the  record  is  being  re- 
played. 

This  is  a correction  exercise.  Play  the  first  section  of  the 
record,  lift  the  needle  and  dictate  the  words  “snare  drum”  for 
the  students  to  write  opposite  number  1 in  the  second  column. 
Do  not  take  the  time  to  question  the  class  for  the  correct  answer. 
Continue  with  the  rest  of  the  record  giving  the  correct  name  of 
each  instrument  as  it  is  played.  Allow  sufficient  time  for 
the  pupil  to  write  the  correct  answers : 


1.  snare  drum 

2.  bass  drum 

3.  tympani 

4.  cymbal 


5.  gong 

6.  tom  tom 

7.  triangle 

8.  bells 

9.  chimes 


10.  xylophone 

11.  castanets 

12.  tambourine 

13.  celesta 


“Out  of  the  thirteen,  I think  you  should  have  at  least  three 
right.  What  pupils  had  three  or  more  correct?  Well,  this  is 
better  than  I had  expected.  How  many  had  four,  five,  etc.?” 
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Percussion  Instruments 


c.  As  the  record  is  being  played,  indicate  whether  each  instrument  heard 
produces  notes  of  only  one  pitch  (strike  the  desk),  or  notes  of  different 
pitch  (whistle  or  sing  a few  notes). 

The  record  should  be  played  through  without  interruption. 
Nothing  is  gained  at  this  point  from  questioning  the  pupils. 
To  save  time  dictate  the  correct  answers : 


(1)  5.  gong  (1)  10. 

1 ) 6.  tom  tom  ( 1 ) 11. 

7.  triangle  (1)  12. 

8.  bells  ( + ) 13. 

9.  chimes  ( + ) 

Call  for  a show  of  hands  of  those  having  more  than  three  or 
four  correct  answers.  By  placing  the  requirement  low,  you 
allow  almost  everyone  a chance  to  express  achievement. 


1.  snare  drum 

2.  bass  drum 

3.  tympani  ( + ) 

4.  cymbal  (1) 


xylophone  ( + ) 
castanets  (1) 
tambourine  (1) 
celesta  ( + ) 


“What  percussion  instrument  was  used  by  the  North  Ameri- 
can Indian?”  (tom  tom) 

“To  what  use  would  be  put  this  instrument?”  (music  for 
dancing;  war  drums;  signal  for  a council) 

“Let  us  hear  how  it  is  used  in  this  recording.” 

2.  Chant  of  Snake  Dancers  No.  24783-A  (Sec.  1) 

a.  With  the  singers  is  heard  a (bell,  tom  tom,  snare  drum). 

The  purpose  of  every  question  is  to  impress  the  answer  upon 
the  mind  of  the  pupil. 

b.  This  accompanying  instrument  sounds  (one,,  more  than  one)  note. 

The  term  accompaniment  is  used  in  quite  a literal  sense.  It 
means  that  part  of  the  whole  selection  which  accompanies  the 
melody.  Lesson  5 will  develop  the  idea  of  accompaniment.  No 
particular  mention  of  it  should  be  made  at  this  time. 


c.  The  purpose  of  this  accompaniment  is  to  (add  to  the  melody,  beat 
time) . 

This  is  the  point  of  the  whole  question.  The  correct  answer 
should  lead  to  the  following  discussion : 

“What  other  percussion  instruments  are  there  which  are 
used  only  to  beat  time?” 

At  this  early  stage  it  is  well  to  accept  answers  which  even 
border  on  correctness.  Answers  others  than  bells,  chimes,  xylo- 
phone, and  celesta  should  be  accepted. 

“What  percussion  instruments  are  there  which  produce  dif- 
ferent notes?” 

Accept  tympani,  bells,  chimes,  xylophone,  and  celesta. 

“Let  us  see  if  you  recognize  a percussion  instrument  when 
heard  with  other  instruments.” 
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Percussion  Instruments 


3.  Habanera  (Bizet)  No.  20801-A  (Sec.  3) 

a.  The  instrument  on  which  the  melody  is  played  is  a (percussion, 
wind  instrument) . 

b.  (Tambourines,  triangles,  castanets)  are  heard  in  this  selection. 

Repeat  the  recording,  instructing  the  pupils  to  raise  their 
hands  upon  hearing  the  castanets. 

“Let  us  see  if  you  recognize  the  percussion  instruments  which 
play  different  notes.” 

4.  Waltzing  Doll  (Poldini)  No.  20 161  -B  (Sec.  1) 

a.  This  selection,  played  on  the  (celesta,  piano),  reminds  one  of  a 
(grind  organ,  music  box,  player  piano). 

While  “music  box”  is  suggested  as  a correct  answer,  some 
pupil  might  choose  either  of  the  remaining  words.  Generally 
speaking,  it  is  unwise  to  spend  the  time  of  the  whole  class  in 
correcting  the  mistakes  of  one  pupil,  but  if  the  teacher  thinks 
it  necessary,  the  following  questions  are  suggested  for  the  pupil 
who  gave  as  his  answer  “player  piano”. 

“What  is  the  difference  between  a player  piano  and  an 
ordinary  piano?” 

The  player  piano  is  operated  mechanically  either  by  foot 
power  or  electricity.  A roll  or  record  governs  the  notes  which 
are  to  sound. 

“Have  you  ever  looked  into  your  piano  to  see  what  really 
makes  the  sound?” 

The  pianist  touches  a key  which  causes  a felt  hammer  to 
strike  the  strings. 

“What  is  your  answer  for  the  second  part  of  this  question? 
Did  the  celesta  have  a string  sound?” 

b.  The  sound  is  produced  by  a (string,  bell) . 

The  action  of  the  celesta  is  similar  to  that  of  the  piano. 
Tuned  pieces  of  metal  produce  the  sound  in  the  celesta;  tuned 
wires  produce  the  sound  in  the  piano. 

The  questions  suggested  above  could  be  used  to  bring  out 
the  differences  and  likenesses  of  the  piano  and  celesta. 

“What  does  “celestial”  mean?” 

“Why  is  the  celesta  given  that  name?” 

The  sounds  of  the  celesta  are  so  soft  and  beautiful  that  some- 
one thought  of  it  as  “heavenly”  music.  Hence  the  name. 
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“Name  other  percussion  instruments  in  which  a piece  of 
metal  is  made  to  vibrate  and  produce  sound.” 

Such  instruments  are  the  cymbal,  gong,  triangle,  bells,  and 
chimes.  It  may  be  argued  that  the  tambourine  should  be  in- 
cluded in  this  list  because  of  the  metal  jingles  set  in  its  wooden 
rim.  Do  not  accept  xylophone;  its  keys  are  usually  made  of 
rose-wood. 

“What  are  the  two  remaining  instruments  whose  sounds  are 
produced  by  the  beating  or  striking  of  wood?” 

Accept  xylophone  and  castanets.  Accept  also  the  wood  block 
and  temple  blocks  which,  although  not  included  in  the  record- 
ing of  percussion  instruments,  are  members  of  the  group. 


a.  The  opening  notes  are  played  on  the  (chimes,  cymbal,  triangle). 


The  pupil  may  arrive  at  this  answer  by  a process  of  elimina- 
tion. He  has,  however,  heard  one  particular  sound  (that  of  the 
chimes)  standing  out  from  a maze  of  other  sounds.  This  is 
certainly  an  achievement  in  listening  and  a step  in  the  develop- 
ment of  a more  attentive,  listening  attitude. 


b.  The  melody  is  played  by  the  (bells,  piano,  harp). 


Pass  over  the  term  “melody”  as  an  understood  fact  — which 
in  all  likelihood  it  is.  This  selection  will  hold  the  pupils’  atten- 
tion by  its  sparkling  melody.  Do  not  spend  time  in  discussion 
but  call  for  the  correct  answers. 


a.  Two  instruments  heard  are  (bells,  snare  drum,  celesta,  tom  tom). 


This  question  serves  as  a review  of  the  two  preceding  ones. 
If  time  is  pressing  it  may  be  omitted  altogether. 

If  time  does  not  permit  the  playing  of  additional  recordings, 
it  is  suggested  that  percussion  instruments  should  be  played  at 
random  and  the  class  asked  to  answer  orally. 


5.  Legend  (Planquette) 


No.  20164-A  (Sec.  2) 


6.  Evening  (Kullak) 


No.  20079- A (Sec.  3) 


Suggested  Additional  Recordings 
1.  Gavotte  (Mozart) 


xylophone 


No.  20440 
No.  7251 
No.  1335 


2.  Bolero  (Ravel)  (Parts  I and  II  only)  drums 

3.  Procession  of  the  Sardar  (Ippolito-Ivanov) 
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2.  STRINGS:  VIOLIN,  VIOLA 


(Courtesy  of  Canadian  Music  Trades’  Association 

THE  INSTRUMENTS  OF  THE  STRING  CHOIR 
From  left  to  right  they  are:  violin,  viola,  violoncello,  contrabass. 

1.  a.  Oral  review  of  the  names  of  thepercussion  instruments. 

“What  percussion  instruments  are  made  to  sound  by  the 
striking  of  a piece  of  metal?”  (celesta,  chimes,  bells,  triangle, 
gong,  cymbal) 

“What  percussion  instruments  are  made  to  sound  by  the  beat- 
ing of  a skin  stretched  over  a frame?”  (tambourine,  tom  tom, 
kettledrums  or  tympani,  bass  drum,  snare  drum) 

“What  percussion  instruments  are  made  to  sound  by  striking 
wood?”  (xylophone,  castanets,  woodblock,  temple  blocks) 

b.  Percussion  Instruments  No.  20523-B 

Write  the  names  of  the  percussion  instruments  as  they  are  played. 
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Strings:  Violin,  Viola 


In  order  to  avoid  the  possibility  of  the  pupil  copying  the 
names  from  Lesson  1,  it  is  suggested  that  the  instruments  be 
played  in  the  reverse  order.  The  correct  list  would  then  appear 


as  follows: 

1.  celesta  5. 

2.  tambourine  6. 

3.  castanets  7. 

4.  xylophone  8. 

9. 


2.  Theme  from  Concerto  (Bruch) 


chimes 

10. 

cymbal 

bells 

11. 

tympani 

triangle 

12. 

bass  drum 

tom  tom 

13. 

snare  drum. 

gong 

No.  20522-A  (Sec.  1) 


The  pupils  will  readily  recognize  the  high  pitched  notes 
as  being  produced  on  a violin.  The  excerpt  is  the  violin  cadenza 
(a  flourish)  at  the  beginning  of  the  Concerto.  No  special  men- 
tion of  the  meaning  of  the  term  “concerto”  should  be  made.  If 
the  question  arises,  it  is  sufficient  to  say  that  the  name  concerto 
is  applied  to  instrumental  compositions  which  aim  primarily  to 
display  the  skill  of  the  player. 

The  latter  half  of  section  1 of  the  recording  demonstrates 
the  violin  being  played  pizzicato.  As  this  is  considered  in  les- 
son 15,  it  should  not  be  played  at  this  time. 

a.  The  instrument  heard  is  a (percussion,  stringed  instrument). 

b.  The  solo  instrument  is  the  (violin,  viola). 

c.  It  is  being  played  (alone,  with  other  instruments). 

It  is  difficult  to  distinguish  the  difference  in  the  tone  of  the 
violin  and  the  viola  unless  in  the  selection  the  lower  notes  of 
the  viola,  which  are  impossible  on  the  violin,  are  heard.  The 
pupil  should  be  impressed  with  the  idea  that,  generally  speaking, 
the  viola  sounds  lower  than  the  violin.  Before  the  next  record- 
ing is  played,  ask  the  pupils  to  compare  the  pictures  of  the  two 
instruments.  Bring  out  the  fact  that  because  the  viola  is  a 
larger  instrument,  it  will  produce  lower  sounds. 

3.  Theme  from  “Die  Freischutz”  (Weber)  No.  20522-A  (Sec.  2) 

a.  The  instrument  heard  in  this  selection  sounds  (higher,  lower)  than  the 
instrument  heard  in  question  2. 

b.  This  solo  instrument  is  the  (violin,  viola). 

“Was  the  viola  heard  alone,  or  with  other  instruments?” 

(Alone ) 
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Strings:  Violin,  Viola 


“We  have  now  heard  both  the  violin  and  the  viola.  Let  us 
see  if  you  can  identify  the  instrument  on  which  the  melody  is 
played  in  the  next  selection.” 

4.  Toreador  Song  from  “Carmen”  (Bizet)  No.  20801-B  (Sec.  2) 

a.  This  melody  is  being  played  on  the  (violin,  viola) . 

b.  The  (violin,  viola)  is  heard  (alone,  with  other  instruments). 

Ask  the  pupils  to  indicate  whether  they  have  ever  heard  this 
selection  before.  The  pupil  who  does  recognize  it  derives  un- 
doubted satisfaction  in  expressing  the  fact. 

“From  what  you  have  heard,  and  from  what  you  see  in  the 
pictures  of  the  instruments,  answer  the  next  question.” 

5.  Make  sentences  which  express  correct  statements  by  filling  in  the  blanks: 

a.  The  violin  sounds  higher  than  the  viola. 

b.  Judging  from  the  pictures,  the  only  difiference  between  the  two  instru- 
ments is  in  size. 

c.  The  violin  sounds  higher  than  the  viola  because  it  is  smaller. 

ch  There  are  four  strings  on  each  of  these  instruments. 

e.  The  sound  is  produced  by  the  bow  being  drawn  across  the  strings. 

Leading  from  this  question,  the  teacher  should  develop  the 
idea  that  the  smaller  source  of  sound  produces  the  higher  note. 

“Upon  striking  two  water  glasses,  which  will  produce  the 
higher  sound?” 

If  the  thickness  of  the  glass  is  the  same,  the  smaller  glass 
will  sound  higher.  If  thickness  of  glass  and  size  are  identical 
the  one  with  more  water  in  it  will  sound  higher. 

“How  many  have  ever  produced  a note  by  blowing  over 
the  mouth  of  an  empty  bottle?” 

“What  would  happen  if  the  bottle  were  half  filled  with 
water? 

The  presence  of  water  in  a bottle  lessens  the  air  space,  causes 
shorter  vibrations,  and  produces  a higher  note.  The  longer  the 
air  column  which  vibrates,  the  lower  the  note. 

“Why  does  a vibrating  elastic  produce  a higher  sound  as  you 
stretch  it?” 

The  stretched  elastic  will  produce  shorter  vibrations,  hence 
higher  notes. 

“Are  all  the  strings  of  a violin  of  the  same  thickness?” 

Each  string  varies  in  thickness.  The  highest  pitched  string, 
tuned  to  the  E in  the  second  octave  above  middle  C,  is  usually 
made  of  a fine  wire.  The  short  vibrations  produce  a high  note. 
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As  the  fingers  stop  the  strings,  they  are  shortened  and  consequently 
the  vibrations  become  shorter.  In  descending  order,  the  A,  D, 
and  G strings  are  made  of  increasing  thicknesses  of  gut. 

“Which  will  have  the  string  of  the  greatest  thickness,  the 
violin  or  viola?” 

The  viola  has  the  thickest  string,  the  C,  one  octave  below 
middle  C. 

“Now  let  us  see  if  you  can  identify  the  violin  and  viola 
when  you  hear  them  in  a selection.” 


6.  Underline  the  name  of  the  instrument  which  is  being  played  with  the 
piano  or  orchestra. 


The  pupils  will  listen  to  the  following  selections  with  a 
definite  purpose.  Their  only  criterion  is  the  knowledge  that 
the  viola  generally  plays  in  a lower  range  than  does  the  violin. 
The  first  two  selections  have  been  chosen  because  there  can  be 
no  mistake  that  the  high-pitched  notes  of  the  solo  are  played  by 
the  violin.  The  comparative  lowness  of  the  solo  instrument  in 
the  Minuet  will  indicate  the  viola.  All  five  recordings  should 
be  played  without  pause  in  order  that  the  pupil  will  carry  the 
impression  of  pitch  from  one  to  the  other.  At  the  conclusion 
ask  the  class  for  the  correct  answers. 


a.  Serenata  (Moszkowski) 

b.  Gavotte  (Popper) 

c.  Minuet  (Paderewski) 

d.  Hu  moresque  (Dvorak) 

e.  Lullaby  (Brahms) 


No.  20079-B  (Sec.  3)  violin,  viola 


No.  20164-B  (Sec.  2)  violin,  viola 
No.  20164-B  (Sec.  1)  violin,  viola 
No.  20164-A  (Sec.  3)  violin,  viola 
No.  20174-A  (Sec.  3)  violin,  viola 


Suggested  Additional  Recordings 

1.  Caprice  Viennoise  (Kreisler) 

2.  Estrellita  (Ponce-Heifetz) 

3.  Reverie  du  Soir  (Saint-Saens) 


violin 

violin 

viola 


No.  6692 
No.  1332 
No.  9296 


3.  STRINGS:  VIOLONCELLO,  CONTRABASS 


Note:  The  correct  names  of  the  instruments  are  given  in  the  title  of  the 
lesson.  Throughout  the  book  the  more  popular  names  of  “’cello”  and  “bass 
violin”  will  be  used. 

Questions  1 and  4 aim  at  the  direction  of  the  pupil’s  conscious 
attention  to  the  sounds  produced  by  the  ’cello  and  the  bass  violin. 
A recording  is  played  of  each  instrument  in  an  unaccompanied 
solo.  The  pupil  is  asked  to  decide  which  of  two  words  suggested 
expresses  his  reaction  to  the  sound  heard.  Of  the  two  words 
given,  one  is  correct  and  the  other  is  wrong.  At  this  early  stage 
the  pupil  cannot  make  fine  decisions  nor  is  this  necessary.  The 
value  does  not  lie  in  the  accuracy  of  the  words  chosen  or  the 
words  suggested  by  the  pupil,  but  rather  in  the  fact  that  he  has 
listened  attentively  in  order  to  come  to  some  conclusion.  The 
choice  of  a correct  word  should  prompt  the  pupil’s  thoughts  to 
suggest  other  words  which  might  conceivably  apply.  It  must 
be  remembered  that  any  word  suggested  tends  to  describe  the 
melody  played  just  as  much  as  it  describes  the  tone  of  the  in- 
strument which  plays  it.  Therefore  the  teacher  must  be  very 
broad  in  his  conception  of  what  constitutes  a plausible  answer. 

Instruments  of  the  Orchestra  No.  20522-A  (Sec.  3,  4) 

1.  Underline  the  word  which  best  describes  how  the  sound  of  these  instru- 
ments makes  you  FEEL,  and  suggest  other  words  which  seem  to  apply. 

’Cello — sad,  contented,  mournful,  sombre. 

Bass  Violin — amused,  cold,  relaxed,  excited. 

“Let  us  see  if  you  can  identify  the  instrument  on  which  the 
melody  is  played  in  our  next  selection.” 

2.  Song  to  the  Evening  Star  ( Wagner)  No.  20801-B  (Sec.  1) 

a.  This  melody  suggests  feelings  of  (restlessness,  restfulness). 

b.  The  melody  is  played  on  the  ( ’cello,  bass  violin). 

c.  The  (’cello,  bass  violin)  is  heard  (alone,  with  other  instruments). 

“What  is  suggested  in  the  title  of  this  selection  which  would 
indicate  that  the  music  would  be  soft  and  restful?” 

The  evening  star  brings  thoughts  of  a quiet,  peaceful  sky. 
Evening  suggests  peace  after  the  noise  and  hurry  of  the  day. 

“What  kind  of  music  do  you  expect  to  hear  from  our  next 
selection,  Cradle  Song?” 

A cradle  song  would  be  soft  and  soothing,  in  a regular  swing- 
ing rhythm  suggestive  of  rocking  a baby  to  sleep. 

3.  Cradle  Song  (Schubert)  No.  20079-A  (Sec.  1) 

a.  This  selection  is  played  on  the  (’cello,  bass  violin). 

b.  A (piano,  harp,  orchestra)  can  be  heard. 
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Strings:  Violoncello,  Contrabass 

c.  Underline  terms  which  apply  to  this  selection, 
exciting,  soothing,  march,  lullaby 

slow,  fast  varying  time,  regular  time 

“If  the  solo  were  played  by  the  bass  violin  would  it  suggest 
the  idea  of  slumber  as  effectively  as  the  ’cello?” 

The  bass  violin  could  not  produce  the  rich  fulness  of  tone 
which  is  peculiar  to  the  ’cello. 


4.  Instruments  of  the  Orchestra 


No.  20522-A  (Sec.  3,  4) 


Underline  the  word  which  is  most  closely  associated  in  idea  with  the 
sound  of  the  instruments  heard,  and  suggest  other  IDEAS  which  you  would 
associate  with  the  sounds. 

’Cello — church,  roads,  clouds,  mist. 

Bass  Violin — flowers,  waves,  bears,  jungle. 

The  next  selection,  taken  from  the  Carnival  of  the  Animals 
is  played  on  the  bass  violins  of  the  orchestra  accompanied  on  two 
pianos.  At  this  stage  the  pupil  will  hear  it  as  a bass  violin  solo 
with  piano  accompaniment. 


5.  The  Elephants  (Saint-Saens)  No.  7200-B  (Sec.  2) 

a.  This  selection  is  played  on  the  (’cello,  bass  violin). 

b.  A (piano,  harp,  orchestra)  can  also  be  heard. 

c.  In  what  ways  is  this  selection  descriptive  of  an  elephant? 

The  bass  violin  is  large  in  comparison  with  the  other  stringed 
instruments  as  the  elephant  is  the  largest  of  the  animals. 

The  tone  of  the  bass  violin  suggests  the  sound  made  by  the 
soft  padding  of  elephants’  footsteps  on  the  pavement. 

“If  a bass  violin  can  offer  a musical  suggestion  of  an  elephant, 
what  instrument  would  suggest  to  you  the  antics  of  a monkey?” 
Although  the  pupils  have  been  formally  introduced  only  to 
the  four  stringed  instruments,  they  are  likely  to  suggest  a flute 
or  piccolo  as  the  answer  to  the  question. 

“What  kind  of  music  would  suggest  excitement  to  you?” 
Music  which  increases  in  speed  suggests  excitement. 

“What  kind  of  music  would  you  expect  to  hear  if  the  title  of 
the  composition  was  ‘The  Charge  of  the  Light  Brigade’?” 

Such  a title  would  indicate  martial  music,  horns  blowing  and 
drums  rolling  in  a rhythm  suggestive  of  galloping. 

“Which  instrument  do  you  think  should  play  The  Swan?” 
The  spotless  beauty,  the  stately  grace,  the  effortless  motion 
of  the  swan  find  expression  in  a beautiful  melody  played  on  the 
’cello. 
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6.  The  Swan  (Saint-Saens) 


No.  7200 


a.  The  melody  is  played  by  the  (’cello,  bass  violin). 

b.  The  background  sounds  like  (quiet  water,  crashing  waves). 

7.  Make  these  sentences  correct  statements  by  underlining  the  right  word 
(or  words)  in  brackets: 

a.  I (can,  cannot)  sing  as  low  as  a bass  violin  plays. 

b.  The  ’cello  (is,  is  not)  held  like  a violin. 

c.  The  ’cello  sounds  (higher,  lowe  ) than  the  bass  violin  because  it  is 
(smaller,  larger) . 

d.  The  player  (sits,  stands)  while  playing  the  ’cello. 

e.  The  player  usually  (sits,  stands)  while  playing  the  bass  violin. 


The  discussion  arising  from  the  answers  should  serve  as  a 
review  of  the  idea  that  the  larger  instrument  produces  the  lower 
note. 

“Now  let  us  hear  a group  of  instruments  played  together. 
See  if  you  can  hear  each  one  and  tell  what  it  is.” 


8.  Canzonetta  (Gaspari) 


No.  19926-A  (Sec.  3) 


a.  The  instrument  first  heard  is  the  (piano,  harp) . 

b.  The  melody  is  first  played  on  the  (violin,  ’cello). 

c.  Later  the  (violin,  ’cello,  bass  violin)  is  heard. 

d.  The  three  instruments  which  compose  this  trio  are: 


violin 


’cello 


harp 


The  student  will  be  familiar  with  the  sound  of  the  harp  al- 
though it  has  not  been  formally  introduced.  If  time  permits, 
the  record  should  be  replayed  and  the  pupils  asked  to  signify 
with  raised  hands  when  the  ’cello  begins  to  play. 


Suggested  Additional  Recordings 


1.  Spanish  Dance  (Casals) 

2.  Chanson  Triste  (Koussevitzky) 

3.  Sylvia  Ballet  (Delibes) 


’cello 
contrabass 
string  choir 


No.  1311 
No.  7159 
No.  1166 


it 


4.  HARP  and  PIANO 


1. 


The  Harp  No.  20522-A  (Sec.  5) 

Play  the  first  recording  without  any  formal  introduction. 
The  sound  of  the  harp  will  bring  the  class  to  attention.  It  is 
desirable  that  students  learn  to  listen  attentively  in  the  appre- 
ciation lesson  without  having  to  be  told  to  do  so. 

a.  Notes  are  produced  on  a harp  by  (plucking,  striking)  the  string  with 
(hammers,  fingers). 

b.  The  strings  sounding  the  highest  notes  are  the  (short,  long)  ones. 

c.  Some  strings  are  as  long  as  those  on  a (bass  violin,  viola),  and  others 
are  as  short  as  those  on  a (’cello,  violin). 

“What  other  instruments  are  played  by  plucking  the  strings?” 

The  plectrum  instruments — mandolin,  ukelele,  guitar,  banjo 
— are  played  by  plucking  the  strings  with  the  fingers  or  a cellu- 
loid pick.  At  times  the  stringed  instruments  (violin,  viola,  ’cello, 
bass  violin)  are  played  by  plucking  the  strings.  This  so-called 
pizzicato  manner  of  sounding  the  strings,  is  discussed  in  Lesson 


“Are  the  high-sounding  strings  close  to  the  player  of  the 
harp,  or  away  from  him?” 

The  high  sounding  strings  on  the  harp  are  close  to  the  player. 
“Which  is  the  older  instrument,  the  harp  or  the  piano?” 
The  piano  is  comparatively  new.  A form  of  harp  was  used 
in  Biblical  times: 


“It  is  a good  thing  to  give  thanks  unto  the  Lord,  and  to  sing  praises  unto 
thy  name,  O most  High: 

To  shew  forth  thy  lovingkindness  in  the  morning,  and  thy  faithfulness  every 
night, 
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Harp  and  Piano 


“Upon  an  instrument  of  ten  strings,  and  upon  the  psaltery;  upon  the  harp 
with  a solemn  sound.”  — Psalm  92:1-3. 

The  psaltery  was  an  ancient  stringed  instrument,  not  unlike 
the  harp  in  many  ways,  but  often  played  with  a pick  instead  of 
the  fingers. 

“Why  is  a piano  sometimes  called  a mechanical  harp?” 

The  inside  of  a piano  resembles  a harp  in  the  general  shape 
formed  by  the  frame  work  which  holds  the  strings.  Instead  of 
fingers  plucking  the  strings,  felt  hammers  are  used  to  strike 
the  strings. 

“The  earliest  pianos  were  called  harpsichords.  Can  you 
give  any  reason  for  that  name?” 

These  early  pianos  were  even  more  similar  to  the  harp  than 
the  modern  piano.  The  ease  with  which  the  player  could  strike 
a chord  (a  series  of  notes  simultaneously)  as  compared  to  pro- 
ducing the  same  chord  on  a harp,  probably  accounted  for  the 
latter  half  of  the  name. 

“Tell  what  you  know  about  the  action  of  the  piano.” 

Each  note  is  sounded  by  striking  a key  on  the  keyboard  of  the 
instrument.  That  key  causes  a hammer  to  strike  a string  which 
produces  a note.  In  order  to  secure  more  volume,  the  hammer 
is  made  to  strike  two,  and  sometimes  three,  strings  which  are 
all  tuned  to  the  same  note. 

2.  The  Piano  No  Recording 

a.  Notes  are  produced  on  a piano  by  (striking,  plucking)  the  strings  with 
(hammers,  fingers). 

b.  The  position  of  the  “harp”  in  the  upright  piano  is  (horizontal,  ver- 
tical) . 

c.  What  is  there  about  a grand  piano  which  reminds  one  of  a harp? 

One  side  of  a grand  piano  is  quite  long;  the  other  side  is 
short.  The  general  proportions  resemble  the  harp. 

“Can  you  make  as  many  notes  on  the  harp  at  one  time  as 
you  can  on  a piano?” 

On  the  piano,  it  is  often  possible  to  play  two  notes  ( e.g . C 
and  D)  with  the  one  finger.  This  is  not  possible  on  the  harp; 
therefore,  it  cannot  be  made  to  produce  as  many  notes  at  one 
time  as  can  the  piano. 

“How  many  in  the  class  have  ever  played  the  piano?  Do 
you  remember  the  scales  and  exercises  you  had  to  practise?  Here 
are  some  scales  and  exercises  built  into  a piece  of  music.” 
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3.  Pianists  (Saint-Saens)  No.  7202-A 

a.  While  the  pianists  are  practising,  the  orchestra  interrupts.  This  seems 
to  show  (approval,  disapproval)  of  their  work. 

b.  The  piano  has  a (greater,  lesser)  range  of  notes  than  has  the  violin. 

c.  The  piano  can  be  made  to  produce  (more,  the  same  number  of ) notes 
at  a given  time  than  the  viola. 

d.  What  advantages  has  the  piano  over  all  the  stringed  instruments? 

More  notes  can  be  played  at  one  time  on  the  piano  than 
on  any  stringed  instrument.  The  notes  produced  are  of  a greater 
range.  The  violin  can  produce  no  note  lower  than  the  G below 
middle  C.  A greater  volume  of  sound  can  be  obtained  from  the 
piano  than  from  any  one  stringed  instrument. 

“Do  you  usually  hear  a violinist  playing  by  himself  or  with 
the  piano?” 

The  violinist  usually  plays  with  the  piano  or  in  an  orchestra. 
There  are  selections  composed  for  the  violin  alone,  but  for  the 
most  part  these  are  very  difficult  demonstrations  of  technique, 
and  are  seldom  heard.  The  pupils  may  have  heard  a street 
fiddler. 

“Which  is  more  pleasing  when  heard  by  itself,  the  piano  or 
violin?” 

If  the  performers  are  of  equal  ability,  one  usually  prefers  to 
hear  the  piano. 

“Sometimes  two  people  play  at  one  piano.  Our  next  record- 
ing is  a selection  of  this  kind.” 

4.  Waltz  (Hummel)  No.  20 161  -B  (Sec.  3) 

a.  What  instrument  plays  the  melody?  piano 

b.  What  instrument  plays  the  notes  which  accompany  the  melody? 
piano 

Melody  and  accompaniment  are  treated  at  great  length  in 
the  following  lesson.  The  question  above  is  designed  to  give 
the  impression  that  the  piano  is  a complete  musical  unit  in  itself. 

“Why  do  more  people  play  the  piano  than  the  harp?” 

The  piano  is  capable  of  greater  variation  in  tone  than  the 
harp,  has  greater  volume,  is  more  easily  kept  in  tune,  and  is  not 
so  easily  damaged.  The  scarcity  of  harps  and  the  consequent 
necessity  of  transporting  them  from  place  to  place  has  further 
contributed  to  their  comparative  unpopularity. 

“We  shall  see  in  the  next  recording  how  the  piano  is  used 
to  accompany  other  instruments.” 
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5*  Cradle  Song  (Schubert)  No.  20079-A  (Sec.  1) 

a.  The  melody  is  played  on  the  (violin,  ’cello). 

b.  With  the  solo  instrument  is  heard  the  (harp,  piano). 

c.  The  number  of  people  playing  is  (one,  two,  more  than  two). 

“How  many  pupils  have  ever  heard  this  selection  before?” 

The  Cradle  Song  is  heard  frequently  on  radio  programs. 
The  pupils  also  heard  it  in  Lesson  3. 

“Do  you  prefer  to  hear  the  ’cello  with  the  piano  or  without 

it?” 

The  pupils  will  generally  favour  the  accompanied  solo. 

“We  shall  now  listen  to  another  type  of  accompaniment.” 

6.  Canzonetta  (Gaspari)  No.  19926-A  (Sec.  3) 

a.  The  accompaniment  is  played  on  the  (piano,  harp). 

b.  Two  stringed  instruments  heard  are  the  (violin,  ’cello,  bass  violin). 

c.  The  number  of  people  playing  is  (one,  two,  three). 

“Which  type  of  accompaniment  do  you  prefer,  the  harp  or 
the  piano?” 

Possibly  due  to  the  fact  that  it  is  heard  less  frequently,  the 
harp  usually  finds  the  greater  favour. 

“Why  is  the  piano  accompaniment  more  usual?” 

It  has  been  found  that  there  is  a certain  sameness  about  the 
harp.  The  piano  provides  greater  variation.  Consequently  the 
majority  of  accompaniments  are  scored  for  the  piano. 

“As  our  last  recording,  we  shall  hear  still  another  type  of 
accompaniment.” 

7.  Gavotte  (Popper)  No.  20164-B  (Sec.  2) 

a.  The  melody  is  played  on  the  (violin,  viola). 

b.  With  the  solo  instrument  is  heard  the  (piano,  harp,  orchestra). 

c.  The  number  of  people  playing  is  (one,  two,  more  than  two). 

d.  Give  one  reason  why  the  piano  is  used  more  than  the  orchestra  to  ac- 
company solos. 

The  orchestral  accompaniment  provides  greater  variation  of 
tone  than  the  piano,  but  it  also  requires  a great  many  more 
players.  The  majority  of  homes  have  a piano.  It  would  be 
most  difficult  to  assemble  an  orchestra. 


Suggested  Additional  Recordings 


1. 

2. 

3. 


Excerpts  from  “The  Carnival”  (Schumann)  piano 
TV oodland  Sketches  (MacDowell)  piano 

Christmas  Hymns  harp 


No.  24798 
No.  22161 
No.  19822 


5.  BACKGROUND  for  MELODY 


To  many  inexperienced  ears  the  beauties  of  harmony  are 
heard  only  as  a jumbled  blur  of  sound.  True  appreciation  of 
harmony  comes  to  those  whose  ears  have  become  accustomed  to 
harmonious  sounds.  The  soprano  soloist  in  the  choir  does  not 
necessarily  develop  an  appreciation  for  harmony  because  her 
melodies  are  largely  complete  in  themselves.  The  tenor  singer 
will  develop  an  appreciation  for  harmony  because  he  is  con- 
tinually experiencing  harmony.  His  notes  are  meaningless  un- 
less he  thinks  of  them  as  supporting  the  melody. 

To  bring  the  pupil  to  an  understanding  of  harmony  he 
must  first  actually  hear  it.  The  simplest  step  in  this  direction 
is  to  separate  solo  from  accompaniment.  Throughout  the  note- 
book the  pupil’s  attention  is  being  continually  drawn  to  the 
background  or  accompaniment  as  a means  of  developing  in  some 
small  degree  his  appreciation  of  harmony. 

The  comparison  with  the  picture  will  enliven  the  pupil’s  in- 
terest in  the  subject,  and  will  clarify  his  conception  of  separat- 
ing melody  from  accompaniment.  The  teacher  would  be  well 
advised  to  have  the  class  study  other  pictures  in  which  the  divi- 
sion of  subject  and  background  is  not  as  evident  as  in  the  one 
presented  in  the  lesson. 


A.  B.  C. 

Whole  Picture  Subject  Background 

1.  The  title  of  this  picture  is  “Embroidery.”  It  was  painted  by  a modern 
Canadian  artist,  Mr.  L.  A.  C.  Panton,  A.R.C.A. 

a.  The  figure  of  chief  interest  is  represented  in  (B,  C). 

b.  The  background  is  represented  in  (B,  C). 

c.  Picture  (R,  C)  contains  the  greater  interest. 

d.  Picture  B plus  picture  C equals  picture  A. 

This  exercise  will  cause  the  students  to  think  in  terms  of  sub- 
ject and  background.  Ask  the  class  to  describe  the  background 
which  they  see  when  they  look  at  you.  What  is  their  back- 
ground as  you  see  them  from  where  you  are?  Discuss  the  back- 
ground and  subject  matter  of  any  picture  which  is  within  sight. 
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Background  for  Melody 


“In  music  we  have  subject  and  background  as  well.  Let 
us  hear  which  we  have  in  the  next  recording.” 


2.  Theme  from  Concerto  (Bruch)  No.  20522-A  (Sec.  1) 

a.  This  theme  is  played  on  the  (violin,  ’cello). 

b.  This  theme  may  be  compared  to  picture  (A,  JB,  C). 

c.  Reason: 

The  melody  is  heard  alone.  In  picture  B,  the  subject  of  the 
picture  is  alone;  there  is  nothing  to  tell  whether  she  is  in  a room 
or  garden. 

Note:  The  recording  heard  above  is  the  opening  violin  cadenza  from  the 
Max  Bruch  Concerto.  “Theme”  is  a misnomer  but  is  here  used  to  avoid  con- 
fusion. 

“Now  let  us  hear  a recording  in  which  both  the  subject  and 
the  background  are  present.” 


3. 


Chant  of  Snake  Dancers  (Hopi  Indian  Tune)  No.  24783-A  (Sec.  1) 


a.  The  chorus  is  accompanied  by  the 

b.  Picture  B may  be  compared  to  the 
in  the  chant  is  represented  by  the 

c.  Picture  C may  be  compared  to  the 
in  the  chant  is  represented  by  the 


tom  tom. 

(melody,  accompaniment)  which 
singers. 

(melody,  accompaniment)  which 
tom  tom. 


“In  what  way  does  the  accompaniment  strengthen  the  idea 
that  this  is  an  Indian  song?” 

The  tom  tom  was  originally  an  Indian  instrument.  It  is  al- 
ways connected  with  Indian  life.  Its  presence  in  the  accompani- 
ment suggests  a background  of  Indian  life.  The  singers  heard 
alone  would  be  uninteresting,  in  fact,  very  poor.  The  tom  tom 
accompaniment  completes  the  picture. 

“Not  all  accompaniments  are  as  easy  to  understand  as  the 
last  one.  Sometimes  their  suggestions  are  very  subtle.  Listen 
to  the  accompaniment  played  in  the  next  recording.” 


4.  Cradle  Song  (Schubert)  No.  20079-A  (Sec.  1) 

The  melody  is  played  on  the  (violin,  ’cello) . 

Another  instrument  heard  is  the  (harp,  piano). 

c.  The  part  played  on  the  (violin,  ’cello)  could  be  compared  to  picture 

(A,  B.  C).  ' 

d.  The  part  played  on  the  (piano,  harp)  could  be  compared  to  picture 
(A,  B,  C). 

“Now  that  you  have  heard  two  types  of  background,  let  us 
compare  them.” 
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Background  for  Melody 


5.  a.  Picture  C suggests  the  background  of  a (home,  factory,  school). 

b.  A background  representing  a garage  (would,  would  not)  harmonize 
with  picture  B. 

c.  The  tom  tom  (would,  would  not)  provide  a good  accompaniment  for 
the  Cradle  Song. 

“Why  would  the  tom  tom  prove  to  be  unsuitable  background 
for  the  Cradle  Song?” 

The  Cradle  Song  is  meant  to  suggest  quiet,  peace,  and  sleep. 
The  tom  tom  suggests  quite  the  reverse. 

“Would  a harp  supply  a suitable  accompaniment  for  the 
Indian  Chanters?” 

The  harp  would  be  too  mild  for  the  background  required 
in  the  Indian  Chant. 

“Could  the  harp  conceivably  supply  the  background  for  the 
Cradle  Song?” 

The  harp  would  be  very  suitable  as  a means  of  suggesting 
peace  and  quiet. 

“Let  us  hear  what  type  of  music  is  usually  heard  with  the 
harp.” 

6.  Canzonetta  (Gaspari)  No.  19926-A  ( 1st.  part  of  3) 

a.  The  (violin,  viola)  is  accompanied  by  the  (piano,  harp). 

b.  Picture  B,  the  subject,  may  be  compared  to  the  (melody,  accompani- 
ment) of  the  Canzonetta  which  is  played  on  the  violin. 

c.  Picture  C,  the  background,  may  be  compared  to  the  (melody,  accom- 
paniment) of  the  Canzonetta  which  is  played  on  the  harp. 

“What  instruments  have  you  heard  accompanying  solos 
today? 

Question  3 demonstrated  the  tom  tom,  question  4,  the  piano, 
and  question  5,  the  harp. 

“Here  is  another  musical  background.” 

7.  Adeste  Fideles  No.  20174-B  (Sec.  1) 

a.  The  melody,  played  on  the  (chimes,  bells,  xylophone)  is  accompanied 
by  the  (piano,  harp,  orchestra). 

b.  Picture  B,  the  subject,  may  be  compared  to  the  (accompaniment, 
melody)  which  is  played  on  the  bells. 

c.  Picture  C,  the  background,  may  be  compared  to  the  (accompaniment, 
melody)  which  is  played  by  the  orchestra. 
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Background  for  Melody 


8.  a.  In  what  way  does  picture  C help  picture  B in  the  completed  picture  A? 

The  background  suggests  that  the  lady  is  in  her  home.  Every 
line  in  the  background  is  so  designed  as  to  draw  the  eye  to  the 
centre  of  interest.  The  background  also  suggests  an  atmosphere 
of  peace  and  restfulness. 

b.  In  what  way  does  an  accompaniment  help  a melody? 

The  accompaniment  may  be  said  to  clothe  or  ornament  a 
melody.  We  speak  of  a simple  melody;  that  simple  melody 
may  become  very  intricate  when  supported  and  sustained  by 
an  orchestral  accompaniment.  The  accompaniment  brings  about 
a balance  which  is  desirable.  The  high  notes  (or  low)  of  a solo 
are  usually  balanced  by  low  notes  (or  high)  in  the  accompani- 
ment. The  accompaniment  also  suggests  rhythm. 

9.  a.  List  the  four  musical  backgrounds,  or  accompaniments  which  were  heard 

in  questions  3,  4,  6 and  7. 

tom  tom  piano  harp  orchestra 

b.  What  instrument  supplies  the  background  or  accompaniment  when 
you  sing  in  church  ? pipe  organ 

c.  Name  other  instruments  which  by  themselves,  can  provide  a musical 


background,  guitar,  mandolin, 
celesta,  grind  organ. 

banjo,  ukelele, 

mouth 

organ, 

Suggested  Additional  Recordings 

1.  Humoresque  (Dvorak) 

piano  acc. 

No. 

6692 

2.  Soloeigs  Song  (Grieg) 

orch.  acc. 

No. 

6924 

3.  Berceuse  (Godard) 

harp  acc. 

No. 

20130 
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6.  WOODWINDS:  PICCOLO,  FLUTE 


1.  Instruments  of  the  Orchestra  No.  20522-B  (Sec.  1,2) 

Underline  the  word  which  best  describes  the  sound  of  the  instruments 
you  HEAR,  and  suggest  other  adjectives  which  seem  to  apply. 
Piccolo — piercing,  mellow,  shrill,  high-pitched. 

Flute — harsh,  flowing,  floating,  rippling. 

“Let  us  see  if  you  can  distinguish  between  the  sounds 
of  the  flute  and  piccolo.” 

2.  Badinage  (Herbert)  No.  20 164- A (Sec.  1) 

. The  melody  is  played  on  a (flute,  piccolo) . 

. The  melody  is  accompanied  by  the  (piano,  orchestra). 

c.  I prefer  to  hear  a solo  (acccompanied,  unaccompanied). 

In  the  majority  of  cases,  the  student  will  favour  the  accom- 
panied solo.  On  the  . other  hand  a pupil  may  quite  honestly 
prefer  to  hear  a solo  unaccompanied.  In  such  cases,  it  may  be 
interesting  and  worth  a minute  or  two  to  ask  for  the  reasons. 
To  a pupil  who  has  no  ear  for  harmony,  the  accompaniment  may 
be  only  a blur  of  sound  which  interrupts  the  one  thing  which  he 
can  hear  and  appreciate  — the  melody. 

“Why  would  the  piccolo  or  flute  carry  out  the  idea  suggested 
by  the  title  of  our  next  selection,  Elfin  Dance,  better  than  would 
the  bass  violin?” 

High  pitched  notes  suggest  smallness,  whereas  the  ponderous 
notes  of  the  bass  violin  are  more  suggestive  of  great  size. 

3.  Elfin  Dance  (Grieg)  No.  20079-A  (Sec.  4) 

a.  The  melody  is  played  on  the  (piccolo,  flute). 

b.  It  is  accompanied  by  the  (piano,  orchestra). 

c.  The  music  suggests  a (slow,  fast)  moving  dance. 

“How  many  have  ever  made  a whistle  from  a hollow  piece 
of  willow?” 

“If  the  hollow  is  long,  will  the  whistle  produce  a low  or  high 
note  when  blown?” 

The  long  hollow  will  produce  a low  note  when  blown.  As 
the  hollow  is  shortened  the  note  produced  is  of  a higher  pitch. 

“If  a hole  were  bored  through  the  hollow  half-way  down 
the  piece  of  willow,  would  the  air  escape  through  this  hole  or 
through  the  end,  when  the  whistle  is  blown?” 

The  vibrations  in  the  air  inside  the  flute  would  be  stopped 
at  the  first  opening  away  from  the  player’s  lips,  which,  in  this 
case,  is  the  hole  bored  through  to  the  hollow. 

“Would  this  produce  a higher  or  a lower  note  than  orig- 
inally?” 
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Woodwinds:  Piccolo,  Flute 

By  opening  the  hole,  a higher  note  is  produced,  because  the 
column  in  which  the  air  vibrates  is  actually  shortened. 

“What  would  happen  if  we  closed  the  hole  with  a finger?” 

The  air  could  not  escape  through  the  closed  hole,  but  would 
have  to  pass  through  the  total  length  of  the  hollow  willow  and 
thus  would  produce  the  original  low  sound. 

“The  Indians  used  to  make  pipes  out  of  willow  sticks  and 
many  of  their  melodies  were  originally  played  on  these  home- 
made instruments.  We  shall  hear  an  Indian  song  in  the  next 
recording.” 

4.  Indian  Game  Song  (Kinscella)  No.  20164-B  (Sec.  4) 

a.  The  melody  is  played  on  a (flute,  piccolo). 

b.  The  melody  is  (accompanied,  unaccompanied). 

“Why  did  the  Indians  play  flutes  before  they  played  the 
violin?” 

The  violin  is  a much  more  complicated  instrument  to  build 
than  the  flute.  The  home-made  flute  or  pipe  is  the  simplest  of 
all  instruments  outside  of  the  percussion  group. 

5.  Make  these  sentences  correct  statements  by  filling  in  the  blanks  or  by 

underlining  the  right  word  (or  words)  in  brackets: 

a.  The  piccolo  sounds  higher  than  the  flute. 

b.  The  sound  of  the  piccolo  suggests  excitement,  and  the  sound  of 
the  flute  suggests  a happy  contentment. 

c.  The  piccolo  sounds  (higher,  lower)  because  it  is  (larger,  smaller) 
than  the  flute. 

d.  The  flute  and  piccolo  are  played  by  (striking,  drawing  a bow, 
blowing) . 

e.  The  flute  and  piccolo  are  held  (straight  in  front,  to  one  side,  under 
the  chin)  of  the  player. 

“The  title  of  our  next  selection,  Habanera,  means  a Spanish 
song  and  dance.  What  is  there  about  the  music  which  makes 
it  a suitable  accompaniment  for  dancing?” 

6.  Habanera  (Bizet)  No.  20801 -A  (Sec.  3) 

a.  The  melody  is  played  on  the  (piccolo,  flute). 

b.  It  is  accompanied  by  the  (piano,  orchestra) . 

c.  At  the  end  is  heard  the  (tomtom,  triangle,  castanets). 

The  regular  marked  rhythm  of  the  selection  makes  it  suit- 
able to  accompany  dancing. 

“In  our  next  selection,  several  flutes  are  playing  together. 
Can  you  tell  how  many  are  playing  at  once?” 
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Woodwinds:  Piccolo,  Flute 


7.  Dance  of  the  Flutes  (Tschaikowsky)  No.  8663-B  (Sec.  2) 

a.  (Two,  more  than  two)  flutes  are  being  played. 

b.  The  accompaniment  is  provided  by  the  (orchestra,  piano). 

c.  The  dance  is  interrupted  by  (more  flutes,  trumpets,  drums). 

b.  The  last  note  of  the  dance  is  played  on  a (cymbal,  gong,  triangle). 

The  dance  is  scored  for  three  flutes.  As  it  is  difficult  for  the 
uninitiated  to  tell  whether  there  are  either  two,  or  more  than 
two,  like  instruments  being  played,  do  not  discuss  the  question. 
Call  for  the  correct  answer. 

Although  the  pupils  have  not  been  formally  introduced  to 
the  trumpets,  they  will  recognize  a brass  theme  played  in  the 
middle  of  the  dance. 

Being  unprepared  for  the  end  of  the  piece,  pupils  will  miss 
the  final  cymbal  crash.  It  is  advisable  to  repeat  the  last  few 
bars  of  the  recording  and  have  the  class  listen  most  attentively 
for  the  final  note. 

“Why  is  a bugle  best  suited  to  sound  army  calls?” 

The  bugle  gives  a loud,  full-bodied  tone  which  can  be  heard 
for  a great  distance. 

“Would  the  flute  do  the  work  as  well  as  a bugle?” 

The  flute  has  a weak,  piping  voice  as  compared  with  that 
of  the  bugle. 

“For  what  kind  of  work  is  the  flute  best  fitted?” 

The  work  of  the  flute  in  the  orchestra  has  often  been  compared 
to  the  fancy  lace  border  on  a handkerchief.  The  flute  is  nimble, 
quick,  and  agile,  and  is  best  suited  for  fast-moving  passages. 

“Our  next  recording  will  show  you  the  work  for  which  the 
flute  is  best  suited.” 

8.  Birds  (Saint-Saens)  No.  7201-B  (Sec.  1) 

a.  The  flute  suggests  the  (flight,  song)  of  the  birds. 

b.  The  flute  notes  are  played  (quickly,  slowly). 

c.  With  the  flute  can  be  heard  the  (piano,  orchestra). 

“How  would  you  describe  the  picture  of  birds  suggested  to 
you  by  this  selection?” 

A deep  woodland  scene  may  be  imagined.  Sunlight  glances 
through  the  leaves.  It  is  a typical  bird  sanctuary,  and  the  birds 
are  darting  from  tree  to  tree  in  a noisy  confusion  of  sound. 

Suggested  Additional  Recordings 


1.  Lo!  Here  the  Gentle  Lark  (Bishop) 

2.  Marche  Slav  (Tschaikowsky) 

flute 

No. 

No. 

6924 

6513 

3.  Yankee  Doodle 

piccolo 

No. 

20166 
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7.  WOODWINDS:  OBOE,  ENGLISH  HORN 


1.  Instruments  of  the  Orchestra  No.  20522 

Write  the  names  of  the  instruments  as  they  are  played. 

The  teacher  should  play  the  recordings  of  the  various  instru- 
ments for  the  purpose  of  this  review  in  the  order  given  below. 

1.  bass  violin  3.  viola  5.  piccolo 

2.  ’cello  4.  violin  6.  flute 

“The  next  selection  will  bring  to  you  a new  woodwind  in- 
strument — the  oboe.  Turn  back  to  the  picture  at  the  beginning 
of  the  last  lesson  and  see  the  oboe  before  you  hear  it.” 

Instruct  the  pupils  to  attempt  only  sections  a,  b,  c,  and  d, 
on  the  first  playing  of  the  recording. 

2.  Theme  from  Peer  Gynt  (Grieg)  No.  19926-A  (Sec.  1) 

a.  The  (flute,  oboe)  plays  the  opening  notes. 

b.  The  (flute,  oboe)  answers  the  ( flute,  oboe). 

c.  The  background  is  supplied  by  the  (piano,  organ,  orchestra). 

d.  The  flute  and  oboe  sound  together  (at  the  beginning,  in  the  middle, 
at  the  end) . 

e.  While  the  record  is  being  repeated  mark  down  the  number  of  times 
each  instrument  plays  by  itself. 

Flute  Seven  Oboe  Six 

If  there  appears  to  be  some  dispute  as  to  the  correct  answer, 
and  this  is  certain  to  happen,  make  it  the  excuse  for  replaying 
the  recording,  having  half  the  class  hold  up  their  hands  when 
they  hear  the  flute,  and  the  others  hold  up  their  hands  when  they 
hear  the  oboe. 

“Now  let  us  compare  the  tone  of  the  oboe  with  that  of  the 
other  new  instrument  — the  English  horn.” 

The  English  horn  is  really  an  alto  oboe.  The  double  reed 
used  in  both  instruments  is  similar.  The  tone  of  both  instru- 
ments is  very  similar,  but  the  pitch  of  the  English  horn  is  lower. 
The  pupil  must  be  impressed  with  the  idea  that  the  English 
horn  sounds  lower  than  the  oboe. 

Instruments  of  the  Orchestra  No.  20522-B  (Sec.  3,  4) 

3.  Underline  the  word  which  best  describes  the  sound  of  the  instruments 

you  HEAR,  and  suggest  other  adjectives  which  seem  to  apply. 

Oboe — piercing,  full,  shrill,  sharp. 

English  horn — reedy,  blaring,  vibrant,  deep-toned. 

“Let  us  see  if  you  can  identify  the  instrument  heard  in  the 
solo.” 
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Woodwinds : Oboe,  English  Horn 


4.  Serenade  (d’Ambrosio)  No.  20161-A  (Sec.  1) 

a.  The  melody  is  played  on  the  (oboe,  English  horn). 

b.  The  background  is  supplied  by  the  (piano,  orchestra). 

Pupils  will  base  their  decisions  purely  on  the  fact  that  the 
oboe  sounds  higher  than  its  alto  counterpart,  the  English  horn. 
In  the  last  recording,  they  had  no  standard  of  pitch  from  which 
to  judge.  Play  the  next  recording  immediately  so  that  they  may 
compare  the  pitch  of  the  solo  instruments. 

5.  Shepherd  Song  (Wagner)  No.  20150-A  (Sec.  3) 


6. 


7. 


a.  The  melody  is  played  on  the  (oboe,  English  horn) . 

b.  The  accompaniment  is  supplied  by  the  (piano,  harp). 

The  outstanding  tone  quality  of  the  oboe  makes  it  an  ideal 
solo  instrument  with  orchestral  accompaniment.  The  melody 
which  it  plays  assumes  an  unobtrusive  definiteness.  This  is  illus- 
trated in  the  next  recording. 

Theme  from  “Martha”  (Flotow)  No.  20801-A  (Sec.  2) 

a.  The  melody  is  played  on  the  (oboe,  English  horn). 

b.  The  accompaniment  is  supplied  by  the  (piano,  orchestra) . 

c.  The  music  suggests  (sad,  joyous)  feelings. 

Make  these  sentences  correct  statements  by  underlining  the  right  word 

(or  words)  in  brackets: 

a.  The  oboe  sounds  (higher,  lower)  than  the  piccolo  because  it  is  (larger, 
smaller). 

b.  The  oboe  and  English  horn  (are,  are  not)  held  like  the  flute. 

c.  The  English  horn  is  (longer,  shorter)  than  the  oboe,  and  the  shape  of 
its  end  is  (similar,  different) . 

d.  The  oboe  sounds  (higher,  lower)  than  the  English  horn,  and  is  (larger, 
smaller) . 

“What  instrument  portrayed  the  flight  of  birds  in  last  week’s 
lesson?” 

In  Lesson  6,  the  pupils  heard  the  flute  in  Saint-Saens’  Birds, 
from  the  Carnival  of  the  Animals. 

“Let  us  listen  to  the  work  done  by  the  flute  in  the  following 
selection.” 

“What  kind  of  music  would  you  expect  to  hear  from  music 
entitled  The  Calm?” 

The  title  would  indicate  quiet,  peaceful,  restful  music.  If 
time  permits,  the  teacher  would  question  the  class  about  “Wil- 
liam Tell.”  Definite  questions  will  be  found  in  Lesson  13,  which 
takes  up  the  whole  overture. 
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Woodwinds:  Oboe,  English  Horn 


8.  The  Calm  from  “William  Tell ” (Rossini)  No.  20320- A 

a.  The  melody  is  played  on  the  (flute,  oboe) . 

b.  The  instrument  on  which  the  trills  are  played  is  the  (violin,  flute) . 

c.  The  music  sounds  (exciting,  soothing). 

d.  I am  reminded  of  (birds  singing,  aeroplanes  flying,  horses  galloping) . 
Suggested  Additional  Recordings 

1.  Praeludium  (Jarnefelt)  oboe  No.  20374 

2.  “Unfinished”  Symphony,  1st  Mov’t,  (Schubert)  oboe  No.  14117 

3.  “ New  World”  Symphony  (Dvorak)  English  horn  No.  8738 
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8.  WOODWINDS:  CLARINET,  BASS  CLARINET 


“Name  four  woodwind  instruments  which  we  have  already 
studied.”  (piccolo,  flute,  oboe,  English  horn.) 

“Listen  to  the  following  recordings  and  identify  the  solo  in- 
struments.” 


1. 


Indicate  the  solo  instruments  and  the  accompaniments: 


Solo 


Accompaniment 


a.  Badinage  (Herbert) 

piccolo,  flute,  oboe,  English  horn 

b.  Serenade  (d’Ambrosio) 

piccolo,  flute,  oboe,  English  horn 

c.  Elfin  Dance  (Grieg) 

piccolo,  flute,  oboe,  English  horn 

d.  Shepherd  Song  (Wagner) 

piccolo,  flute,  oboe,  English  horn 


No.  20 164- A (Sec.  1) 
piano,  orchestra 

No.  20161-A  (Sec.  1) 
piano,  orchestra 

No.  20079-A  (Sec.  4) 
piano,  orchestra 
“No.  20150-A  (Sec.  3) 
piano,  orchestra 


The  four  recordings  should  be  played  without  pause,  and 
the  answers  corrected  at  the  end. 


“In  the  next  selection,  listen  closely  to  find  the  number  of 
clarinets  or  flutes  which  are  being  played.” 


2.  Waltz  (Brahms)  No.  20079-B  (Sec.  1) 

a.  In  this  selection  we  hear  (one,  two,  more  than  two)  (clarinets,  flutes). 

b.  The  (piano,  organ,  harp)  is  played  for  the  accompaniment. 

c.  Underline  the  words  which  seem  to  apply: 

i.  staccato,  smooth  iii.  joyful,  mournful 

ii.  heavy,  light  iv.  march,  dance 

“Did  both  clarinets  play  the  same  notes  in  the  waltz?” 

The  pupils  whose  ears  have  already  been  trained  to  harmony, 
will  hear  one  clarinet  playing  the  solo,  and  the  other  playing 
a harmony  part.  Repeat  the  recording,  drawing  special  atten- 
tion to  the  fact  that  the  clarinets  are  playing  different  notes. 

The  following  theme  presents  the  clarinet  in  an  unaccom- 
panied solo,  which  will  give  the  pupil  a clearer  impression  of 
the  tone  of  this  instrument. 


3.  Theme  from  “Orpheus”  (Offenbach)  No.  20522-B  (Sec.  5) 

a.  This  melody  is  (accompanied,  unaccompanied). 

b.  It  is  played  on  the  (clarinet,  flute). 

“What  adjectives  would  you  use  to  describe  the  sounds  pro- 
duced by  the  clarinet?”  (hollow,  mellow,  clear). 

“How  does  the  clarinet  differ  in  shape  from  the  flute?” 
The  end  of  the  clarinet  is  bell-shaped. 
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“How  does  the  mouthpiece  of  the  clarinet  differ  from  that 
of  the  oboe?” 

The  pupils  should  note  that  the  mouthpiece  of  the  clarinet 
is  much  thicker  than  the  double  reed  which  forms  the  mouth- 
piece of  the  oboe. 

“Is  the  clarinet  heard  as  a solo  instrument  as  frequently  as 
the  violin?” 

The  clarinet  is  usually  played  in  bands  and  orchestras.  It 
is  not  generally  popular  as  a solo  instrument. 

“Now  let  us  listen  to  a new  instrument.” 

4.  Theme  from  “Tasso”  (Liszt)  No.  20522-B  (Sec.  6) 

a.  The  melody  sounds  (higher,  lower)  than  the  one  in  the  last  record 
played. 

b.  It  is  played  on  the  (clarinet,  bass  clarinet) . 

“Was  this  melody  accompanied  or  unaccompanied?” 
(unaccompanied) 

“Why  is  the  bass  clarinet  curved  at  the  mouthpiece  and  at 
the  end?” 

The  low-pitched  notes  can  be  produced  only  on  an  instru- 
ment of  considerable  length.  If  the  bass  clarinet  were  perfectly 
straight  from  mouthpiece  to  bell,  the  keys  would  not  be  at  a 
convenient  distance  from  the  player. 

“What  instrument  is  heard  in  the  following  selection?” 

5.  Coronation  March  (Meyerbeer)  No.  20150-B  (Sec.  1) 

. The  solo  is  played  by  the  (clarinet,  bass  clarinet). 

. The  (piano,  orchestra)  plays  the  accompaniment. 

c.  The  selection  is  called  a march  because  of  (the  melody,  the  instruments 
used,  the  regular  time  in  which  it  is  played). 

6.  Make  these  sentences  correct  statements  by  underlining  the  right  word 

(or  words)  in  brackets: 

a.  The  clarinet  sounds  (higher,  lower)  than  the  bass  clarinet  because  it 
is  (larger,  smaller). 

b.  The  shape  of  the  bass  clarinet  resembles  that  of  (a  flute,  an  English 
horn,  a saxophone) . 

c.  The  clarinet  is  held  in  the  same  playing  position  as  the  (flute,  oboe). 

Play  Nocturne  (Chopin)  No.  20161-A  (Sec.  3).  Tell  the 
pupils  that  two  wind  instruments  will  be  heard  — first  the  clar- 
inet and  then  the  flute.  Instruct  them  to  raise  their  hands  when 
they  hear  the  flute  take  up  the  melody,  and  again  when  they 
hear  the  clarinet  and  flute  play  together. 
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Woodwinds,  Clarinet,  Bass  Clarinet 

“Is  the  Nocturne  played  as  a solo  or  as  a duet?”  (duet) 
“How  is  the  duet  accompanied?”  (piano) 

“When  the  flute  and  clarinet  play  together  in  the  Nocturne, 
do  they  play  the  same  notes  or  different  notes?”  (different  notes) 
“Which  instrument  plays  the  melody?”  (flute) 

The  recording  should  be  played  again  in  order  that  the 


pupils  may  be  able  to  listen 

more  intelligently. 

Suggested  Additional  Recordings 

1.  Bacchanale  ( Saint-Saens) 

clarinet 

No. 

6823 

2.  Rhapsody  for  Clarinet  (Debussy) 

No. 

11433 

3.  Florians  Song  (Godard) 

clarinet 

No. 

24789 
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9.  WOODWINDS:  BASSOON,  CONTRABASSOON 


The  first  recording  should  be  played  without  interruption. 
It  will  command  the  attention  of  the  class.  On  account  of  its 
brevity,  play  it  through  twice. 

1.  Seraglio  (Mozart)  No.  19926-A  (Sec.  2) 

a.  The  (piccolo,  bassoon)  sounds  the  opening  notes. 

b.  It  is  answered  by  the  (piccolo,  bassoon) . 

c.  The  accompaniment  is  supplied  by  the  piano. 

d.  Both  instruments  are  heard  at  one  time  at  the  (beginning,  end) . 

“This  duet  suggests  a conversation  between  two  people. 
Describe  the  people.” 

The  high  notes  of  the  piccolo  suggest  a tall  thin  man,  and 
the  low  notes  of  the  bassoon  a short  stout  man.  They  might 
also  suggest  a conversation  between  a young  boy  and  an  old  man. 

“Let  us  find  out  more  about  the  bassoon  and  its  big  brother, 
the  contrabassoon.” 

2.  Instruments  of  the  Orchestra  No.  20522-B  (Sec.  7,  8) 

Underline  the  word  which  best  describes  the  sound  of  the  instruments  you 
HEAR,  and  suggest  other  adjectives  which  seem  to  apply. 

Bassoon — ringing,  muffled,  wheezy,  stifled. 

Contrabassoon — heavy,  brilliant,  gruff,  thundering. 

3.  Theme  from  “Fidelio”  (Beethoven)  No.  20522-B  (Sec.  8) 

a.  The  solo  is  played  on  the  (bassoon,  contrabassoon). 

b.  It  is  (accompanied,  unaccompanied). 

c.  The  low  notes  of  the  solo  instrument  could  be  compared  to  those 
of  the  (viola,  ’cello) . 


4.  Instruments  of  the  Orchestra  No.  20522-B  (Sec.  7,  8) 

Underline  the  word  which  is  most  closely  associated  in  idea  with  the 
sound  of  the  instruments  heard,  and  suggest  other  IDEAS  which  you 
would  associate  with  the  sounds. 

Bassoon — trees,  flowers,  hopping,  amusement. 

Contrabassoon — fear,  hope,  ink,  tragedy. 

The  pupils  will  always  suggest  ideas  prompted  by  the 
melodies  played  on  the  instruments,  as  well  as  by  the  tone  of 
each.  For  this  season  the  teacher  should  not  be  too  critical 
of  their  suggestions. 

“The  sounds  of  instruments  sometimes  suggest  people  to  us. 
Which  instrument — the  piccolo  or  the  bassoon — would  express 
your  idea  of  Tiny  Tim,  from  Dickens’  Christmas  Carol ? What 
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characters  from  literature  are  suggested  to  you  by  the  sound 
of  the  bassoon?” 

The  piccolo  undoubtedly  would  express  the  idea  of  Tiny 
Tim.  The  giants  in  Gulliver  s Travels  might  conceivably  be 
suggested  by  the  bassoon. 

“Let  us  see  if  you  can  identify  these  instruments  when  they 
are  played  with  other  instruments.” 

5.  Scherzo  (Beethoven)  No.  20164-A  (Sec.  4) 

a.  The  solo  is  played  on  the  (bassoon,  contrabassoon). 

b.  The  (piano,  orchestra)  plays  the  accompaniment. 

Since  the  selection  is  short  and  the  pupil  will  experience 
difficulty  in  separating  the  melody  from  the  accompaniment, 
the  recording  should  be  played  again. 

6.  Make  these  sentences  correct  statements: 

a.  The  bassoon  sounds  (higher,  lower)  than  the  contrabassoon,  because  it 
is  (larger,  smaller). 

b.  The  clarinet,  flute,  and  bassoon  are  held  (alike,  differently) . 

c.  The  mouthpiece  of  the  bassoon  (is,  is  not)  at  the  end  of  the  instrument. 

d.  The  contrabassoon  may  be  compared  with  a (’cello,  bass  violin). 

“Beginning  with  the  instrument  which  produces  the  highest 
note,  and  continuing  to  the  instrument  which  produces  the 
lowest,  name  all  the  woodwinds  in  order.”  (piccolo,  flute,  oboe, 
English  horn,  clarinet,  bass  clarinet,  bassoon,  contrabassoon.) 

“Why  is  a melody  played  on  a violin  or  piccolo  easier  to 
follow  than  one  played  on  a bassoon?” 

Generally  speaking,  high  notes  are  easier  to  hear  than  low 
notes.  A high  note  will  stand  out  above  an  accompaniment 
which  is  much  greater  in  actual  volume. 

The  instrument  of  higher  pitch  is  often  given  the  melody 
because  that  is  the  part  which  is  meant  to  be  outstanding.  When 
a soprano  and  an  alto  are  singing  a duet,  the  soprano  usually 
sings  the  lead,  or  melody  part,  and  the  alto  sings  a subordinate 
harmony  part.  Sometimes  this  division  is  reversed,  for  pur- 
poses of  variety,  as  in  the  next  recording  where  the  lower-pitched 
instrument,  the  bassoon,  is  given  the  melody,  and  the  higher- 
pitched  clarinet  is  given  a harmony  part.  At  this  stage  the 
pupil  is  asked  to  identify  only  the  instruments  which  he  hears. 

7.  Romance  (Halevy)  No.  20150-A  (Sec.  2) 

a.  The  (harp,  piano,  orchestra)  plays  the  accompaniment. 

b.  The  (flute,  clarinet)  and  (bassoon,  contrabassoon)  are  heard  in  this 
duet. 
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The  story  of  Peer  Gynt,  presented  in  part  in  the  next  record- 
ing, is  given  in  Lesson  29.  To  stimulate  interest,  the  following 
might  be  said  at  this  point: 

Peer  (Peter)  Gynt  was  a guest  in  the  mountain  stronghold 
of  the  Troll  king  (the  Trolls  were  dwarfs  in  Scandinavian 
mythology),  but  his  restless  spirit  led  him  to  attempt  to  escape. 
He  was  pursued  down  the  mountain-side  by  a band  of  Trolls. 
His  long  legs  placed  him  well  in  the  lead,  but  unfortunately 
he  tripped  and  his  pursuers  piled  on  top  of  him.  A terrific  fight 
ensued,  but  Peer  freed  himself.  Leaping  a chasm  over  which 
the  Trolls  could  not  possibly  follow,  he  gained  his  liberty. 

8.  In  the  Hall  of  the  Mountain  King  (Grieg)  No.  11835-B 

. The  music  at  the  beginning  suggests  (mystery,  joy). 

. Such  low  notes  could  be  played  by  the  (bass  violin,  violin,  flute, 
bassoon) . 

c.  As  the  selection  progresses  the  music  becomes  (softer,  louder), 
(slower,  faster)  and  (higher,  lower). 

d.  Towards  the  end,  the  music  suggests  (mystery,  joy,  excitement). 

Suggested  Additional  Recordings 

1.  U Apprenti  Sorcier  (Dukas) 

2.  Shepherd's  Hey  (Grainger) 

3.  Beauty  and  the  Beast  (Ravel) 


bassoon  No.  7021 

woodwinds  No.  20802 

contrabassoon  No.  7371 
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A CONDUCTOR 

An  action  photograph  of  Sir  Ernest  MacMillan  conducting  a rehearsal  of  the 
Toronto  Symphony  Orchestra. 
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10.  TEST 


As  the  actual  playing  time  of  the  records  is  approximately 
thirty  minutes,  proceed  without  interruption. 


1.  Instruments  of  the  Orchestra 

Write  the  names  of  the  instruments  which  you  hear. 


No.  20522-20523 


In  this  first  test,  it  is  well  to  avoid  the  more  unusual  instru- 
ments. The  following  order  is  recommended  as  it  includes 
those  instruments  with  which  the  pupils  are  most  familiar.  The 
order  is  so  arranged  that  the  teacher  is  enabled  to  find  each 
recording  while  the  previous  one  is  being  played.  Numbers  in 
brackets  indicate  the  sections  on  the  records.  Play  each  section 
twice,  announcing  the  number  each  time  to  avoid  any  possible 
confusion  in  answering  the  question. 


1.  snare  drum  ( 1 ) 

2.  violin  ( 1 ) 

3.  trumpet  (2) 

4.  piccolo  ( 1 ) 

5.  celesta  (13) 

For  number 


6.  viola  (2)  11. 

7.  chimes  (9)  12. 

8.  flute  (2)  13. 

9.  tympani  (3)  14. 

10.  bass  violin  (4)  15. 


bells  (8) 

contrabassoon  (8) 
cymbal  (4) 
harp  (5) 
xylophone  (10) 


3,  accept  trumpet,  cornet,  horn,  bugle;  for 


number  9,  accept  tympani  or  kettle-drums;  for  number  12, 
accept  bassoon,  double  bassoon,  contrabassoon. 

2.  Underline  the  name  of  the  instrument  which  is  being  played  with  the  piano 
or  orchestra. 

Play  each  selection  except  number  10  once  only.  The  first 
nine  are  long  enough  to  give  the  pupil  plenty  of  time  to  recognize 
the  instrument.  Number  10  is  more  difficult  and  should  be 
played  twice. 


Cradle  Song 

(violin,  ’cello,  clarinet) 

No. 

20079-A 

(Sec.  1) 

Andantino 

(violin,  oboe,  bassoon) 

No. 

20079-A 

(Sec.  2) 

Evening 

(chimes,  celesta,  bells) 

No. 

20079-A 

(Sec.  3) 

Elfin  Dance 

(violin,  flute,  ’cello) 

No. 

20079-A 

(Sec.  4) 

Waltz 

(violas,  clarinets,  bassoons) 

No. 

20079-B 

(Sec.  1) 

Serenata 

(violin,  ’cello,  flute) 

No. 

20079-B 

(Sec.  3) 

Badinage 

(clarinet,  piccolo,  flute) 

No. 

20 164- A 

(Sec.  1) 

Legend 

(celesta,  chimes,  bells) 

No. 

20 164- A 

(Sec.  2) 

Humoresque 

(flute,  ’cello,  violin) 

No. 

20 164- A 

(Sec.  3) 

Scherzo 

(’cello,  viola,  bassoon) 

No. 

20 164- A 

(Sec.  4) 

For  numbers  3 and  8,  give  credit  for  either  of  the  two  cor- 
rect answers. 
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3.  Underline  the  word  in  each  of  the  following  groups  which  indicates  the 
accompaniment  used  for  each  solo  or  duet. 

1.  Gavotte  No.  20164-B  (Sec.  2) 

unaccompanied,  piano,  harp,  orchestra 

2.  Indian  Song  No.  20164-B  (Sec.  4) 

unaccompanied,  piano,  harp,  orchestra 

3.  Andantino  No.  20079-A  (Sec.  2) 

unaccompanied,  piano,  harp,  orchestra 

4.  Ganzonetta  No.  19926-A  (Sec.  3) 

unaccompanied,  piano,  harp,  orchestra 

5.  Go , Pretty  Rose  No.  19926-B  (Sec.  3) 

unaccompanied,  piano,  harp,  orchestra 


4.  Indicate  the  total  number  of  instruments  being  played  together. 


1.  Waltz 

one,  two,  three,  more  than  three 

2.  Serenata 

one,  two,  three,  more  than  three 

3.  Waltzing  Doll 

one,  two,  three,  more  than  three 

4.  Lead  Through  Life 

one,  two,  three,  more  than  three 

5.  Seraglio 

one,  two,  three,  more  than  three 


No.  20079-B  (Sec.  1) 
No.  20079-B  (Sec.  3) 
No.  20 161  -B  (Sec.  1) 
No.  20161  -B  (Sec.  4) 
No.  19926-A  (Sec.  2) 


5.  Names  of  Instruments. 


1.  Instruct  the  pupils  to  write  the  names  of  three  instruments 
played  with  a bow.  Any  three  from  the  following  list  would 
be  correct. 


violin  viola 

’cello  bass  violin 

2.  Instruct  the  pupils  to  write  the  names  of  five  instruments 
which  are  blown.  Any  five  from  the  following  list  would 
be  correct. 


trumpet 

cornet 

French  horn 

trombone 

tuba 


piccolo 

flute 

oboe 

English  horn 


clarinet 
bass  clarinet 
bassoon 
contrabassoon 
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3.  Instruct  the  pupils  to  write  the  names  of  two  instruments 
which  are  struck.  Any  two  from  the  following  list  would 
be  correct. 


snare  drum 
bass  drum 
tympani 
gong 
tom  tom 


cymbal 

triangle 

bells 

chimes 

xylophone 

piano 


castanets 
tambourine 
celesta 
wood  block 
temple  blocks 


No  mention  has  been  made  of  either  the  wood  block  or 
the  temple  blocks  (a  series  of  wood  blocks  of  varying  pitch) , 
but  credit  should  be  allowed  if  they  are  mentioned.  The 
piano  must  be  accepted  as  a percussion  instrument,  although 
it  is  generally  considered  to  be  in  a class  by  itself. 

The  test  sheets  should  be  signed  by  the  pupil,  detached 
from  the  workbook,  and  submitted  for  grading.  There  are 
45  possible  marks.  Since  the  test  is  elementary,  the  mark 
obtained,  doubled,  should  be  taken  as  the  percentage  mark. 
This  provides  for  a satisfactory  spread  of  marks. 
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11.  BRASSES:  TRUMPET,  FRENCH  HORN 


While  the  terms  “string”  and  “woodwind”  have  been 
used,  no  mention  has  been  made  of  the  fact  that  instru- 
ments of  these  groups  are  said  to  belong  to  the  “string 
„ choir”  or  “woodwind  choir.” 

“What  name  is  given  to  the  group  of  men  and  women 
who  are  trained  by  the  organist  or  choirmaster  to  sing  in 
church?”  (choir) 

“Do  all  singers  produce  the  same  quality  and  pitch  of 
notes?”  (no) 

“How  do  women’s  voices  differ  from  men’s?” 

Women’s  voices  generally  produce  notes  of  higher  pitch 
than' those  produced  by  men’s  voices. 

Draw  from  the  class  the  information  that  voice  results 
from  the  vibration  of  the  vocal  chords.  The  vibration  of 
chords  or  strings  causes  the  sound  of  stringed  instruments. 

“All  instruments  which  produce  sound  by  the  vibration 
of  strings  are  said  to  belong  to  the  ‘string  choir’.  What 
are  the  names  of  the  instruments  of  this  choir?” 


(Courtesy  of  Canadian  Music  Trade s’  Association 

THE  BRASS  CHOIR 

The  Tuba  is  at  the  left  and  the  French  horn  at  the  right.  In  the  centre,  the  trumpet  is  above 

the  trombone. 
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Brasses:  Trumpet,  French  Horn 

The  four  instruments  are  the  violin,  viola,  ’cello,  and 
bass  violin.  Pupils  invariably  mention  the  harp,  piano, 
banjo,  ukelele,  guitar,  and  mandolin.  The  definition  of 
“string  choir”  at  this  point  is  so  loose  that  all  these  answers 
should  be  accepted.  Lesson  15  will  classify  the  last  four 
as  plectrum  instruments. 

“Let  us  see  if  you  can  identify  the  instrument  on  which 
the  melody  is  played  in  our  first  recording.” 

1.  Nazareth  (Gounod)  No.  20174-B  (Sec.  3) 

a.  The  melody  is  played  on  the  (violin,  flute,  trumpet) . 

b.  It  is  accompanied  by  the  (piano,  orchestra). 

“To  what  choir  does  the  trumpet  belong?”  (brass  choir) 

“How  many  pupils  have  ever  seen  a brass  band?” 

Lesson  13  will  discuss  the  band  in  greater  detail  than  is 
necessary  at  this  time.  Bands  are  composed  of  brass,  woodwind, 
and  percussion  instruments.  The  brass  band  is  composed  entirely 
of  brass  and  percussion  instruments.  The  bands  of  the  Salvation 
Army  are  of  this  type. 

“Do  all  brass  instruments  look  as  though  they  were  made 
of  brass?” 

Brass  is  the  material  from  which  all  these  instruments  are 
made,  but  various  models  are  plated  with  nickel,  silver  or 
chromium.  Salvation  Army  bands  generally  use  ilver-plated 
brass  instruments. 

“How  many  boys  have  ever  played  a bugle?” 

“What  is  the  duty  of  a bugler  in  the  army?” 

The  army  bugler  issues  orders  by  means  of  sound,  e.g. 
Reveille,  Taps,  etc. 

“What  is  the  difference  between  a bugle  and  a trumpet?” 

The  trumpet  has  three  valves  which  automatically  lengthen 
and  shorten  the  tubing  (air  column).  By  this  meansTt  can 
produce  a greater  number  of  different  notes  when  blown  than 
the  bugle. 

“What  is  the  difference  between  a trumpet  and  a cornet?” 

Some  pupils  may  have  observed  that  the  trumpet  is  slightly 
longer  and  thinner  than  the  cornet.  Explain  that  in  the  work- 
book the  term  “trumpet”  will  always  be  used. 

“Now  let  us  compare  the  tone  of  the  trumpet  with  that  of 
another  brass  instrument  — the  French  horn.” 

2.  Instruments  of  the  Orchestra  No.  20523-A  (Sec.  2,  1) 

Underline  the  word  which  is  most  closely  associated  in  idea  with  the 
sound  of  the  instruments  heard,  and  suggest  other  IDEAS  which  you  would 
associate  with  the  sounds. 
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Brasses:  Trumpet,  French  Horn 


Trumpet — flags,  flowers,  soldiers,  camps. 

French  horn — nearness,  distance,  lavender,  softness. 

“Why  is  the  bugle  sounded  to  wake  soldiers  in  the  morning? 
Would  the  same  melody  played  on  the  French  horn  do  just  as 
well?” 

The  sound  of  the  bugle  or  trumpet  carries  farther  than  that 
of  the  French  horn. 

“What  adjectives  would  describe  the  difference  in  tone  be- 
tween the  trumpet  and  the  French  horn?” 

The  tone  of  the  trumpet  is  crisper  than  that  of  the  French 
horn.  The  latter’s  tone  is  often  described  as  mellow. 

“Try  to  identify  the  instrument  on  which  the  solo  is  played 
in  the  next  recording.” 

3.  Theme  from  “II  Trovatore”  (Verdi)  No.  20801-A  (Sec.  4) 

a.  The  melody  is  played  on  a (trumpet,  French  horn). 

b.  It  is  accompanied  by  the  (piano,  orchestra) . 

“Again  let  us  compare  the  tones  of  the  trumpet  and  French 
horn.” 

4.  Instruments  of  the  Orchestra  No.  20523-A  (Sec.  2,  1) 

Underline  the  word  which  best  describes  how  the  sound  of  these  instru- 
ments makes  you  FEEL,  and  suggest  other  words  which  seem  to  apply. 

Trumpet—stirred,  relaxed,  joyous,  energetic 
French  horn — excited,  soothed,  thoughtful,  tranquil 

“Judging  from  the  title  of  the  next  recording,  what  instru- 
ment do  you  expect  will  be  heard?” 

The  title  suggests  martial  music.  The  trumpet  comes  to 
mind. 

5.  Light  Cavalry  (von  Suppe)  No.  20079-B  (Sec.  2) 

a.  The  melody  is  played  on  (one,  two,  three)  (trumpets,  French  horns), 

b.  The  background  is  supplied  by  the  (organ,  piano,  harp). 

c.  The  second  time  the  theme  is  repeated,  it  is  played  more  (loudly,  softly) , 

d.  Write  the  name  of  the  selection  and  the  composer. 

In  playing  the  theme  the  first  time,  the  trumpets  are  muted. 
This  is  done  by  placing  a wooden  or  metal  mute  in  the  bell  of 
the  trumpet,  which  muffles  the  sound.  The  mute  is  removed 
for  the  second  theme,  and  the  clear,  brilliant  sound  of  the 
trumpet  is  heard, 
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Brasses:  Trumpet,  French  Horn 

6.  Make  these  sentences  correct  statements: 

a.  A (longer,  shorter)  column  of  air  vibrates  through  the  French  horn 
than  through  the  trumpet. 

b.  The  trumpet  can  be  played  more  (loudly,  softly)  than  the  violin. 

c.  The  (trumpet,  French  horn)  sounds  more  like  a (stringed,  woodwind) 
instrument  than  does  the  (trumpet,  French  horn). 

d.  The  sound  of  a trumpet  is  produced  by  the  vibrations  of  the  (reeds, 
strings,  lip) . 

e.  Suggest  how  a high  note  is  played  on  a trumpet. 

The  vibration  of  the  player’s  upper  lip  causes  a vibration 
in  the  air  column  enclosed  by  the  instrument.  This  produces 
the  sound.  As  the  player  tightens  his  lip  and  makes  it  thinner, 
the  vibrations  which  it  sets  up  occur  with  greater  frequency — 
hence  higher  notes  are  produced.  A player  with  thick  lips 
finds  difficulty  in  producing  high  notes  on  a trumpet. 

It  is  unlikely  that  a correct  answer  to  the  above  question  will 
be  forthcoming  from  the  class,  but  some  clear-thinking  pupil 
may  approach  it. 

“Let  us  listen  carefully  to  hear  the  number  of  instruments 
played  in  the  next  recording.” 

7.  Minuet  (Beethoven)  No.  20164-B  (Sec.  3) 

a.  Besides  the  accompaniment  of  the  (piano,  orchestra),  one  hears 
(one,  two,  three)  (trumpets,  French  horns). 

b.  The  Minuet  sounds  (more,  less)  exciting  than  the  Light  Cavalry  theme. 

A number  of  pupils  will  probably  have  difficulty  in  hearing 
the  two  trumpets.  Play  the  Minuet  again  directing  special 
attention  to  the  two  trumpets. 

“We  are  now  going  to  hear  a duet  played  by  a brass  instru- 
ment and  a woodwind  instrument.  Let  us  see  if  we  can  identify 
these  instruments.” 

8.  Cavatine  (Beethoven)  No.  20150-A  (Sec.  1) 

a.  This  is  a duet  of  (trumpet,  French  horn)  and  (flute,  oboe). 

b.  The  two  instruments  (always,  do  not  always)  sound  at  the  same  time. 

c.  The  background  is  supplied  by  the  (piano,  harp). 

Suggested  Additional  Recordings 

1.  Carnival  of  Venice  (Del  Staigers)  trumpet  No.  22191 

2.  Trumpeter  of  Sackingen  (Nessler)  No.  V-6110 

3.  Overture  to  Tannhauser  (Wagner)  French  horn  No.  9060 
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12.  BRASSES:  TROMBONE,  TUBA 


This  lesson  completes  the  survey  of  the  orchestral  instru- 
ments. The  review  groups  them  into  their  respective  choirs. 

1.  Review 

a.  Name  the  four  instruments  of  the  string  choir. 

violin  viola  ’cello  bass  violin 

b.  Name  the  eight  instruments  of  the  woodwind  choir. 

piccolo  flute  oboe  English  horn 

clarinet  bass  clarinet  bassoon  contrabassoon 

c.  Name  four  instruments  of  the  brass  choir. 

trumpet  French  horn  trombone  tuba 

“Let  us  compare  the  tones  of  the  two  new  brass  instruments 
in  today’s  lesson.” 

2.  Instruments  of  the  Orchestra  No.  20523-A  (Sec.  3,  5) 

Underline  the  word  which  best  describes  the  sounds  of  the  instruments 
you  HEAR,  and  suggest  other  adjectives  which  seem  to  apply. 

Trombone — rich,  husky,  full,  big-sounding 
Tuba — thumping,  heavy,  rumbling,  deep-toned 

“Listen  carefully  to  identify  the  instrument  on  which  the 
melody  is  played  in  our  next  recording.” 

3.  The  First  Nowell  No.  20174-B  (Sec.  2) 

a.  The  melody  is  played  on  the  ( trombone,  tuba). 

b.  It  is  accompanied  by  the  (piano,  orchestra) . 

c.  This  selection  is  called  a (march,  Christmas  Carol). 

“Sounds  often  suggest  ideas  to  us.  Use  your  imagination 
freely  in  answering  the  next  question.” 

4.  Instruments  of  the  Orchestra  No.  20523-A  (Sec.  3,  5) 

Underline  the  word  which  is  most  closely  associated  in  idea  with  the  sound 
of  the  instruments  heard,  and  suggest  other  IDEAS  which  you  would  asso- 
ciate with  the  sounds. 

Trombone — big  ship,  cottage,  funeral,  purple 
Tuba — whales,  horses,  black,  deep  water 

“In  answering  the  next  question,  study  the  pictures  of  the 
brass  instruments  on  page  25  of  your  workbook.” 
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Brasses:  Trombone,  Tuba 

5.  a.  Generally  speaking,  when  the  slide  of  the  trombone  is  pushed  out,  a 

(lower,  higher)  note  results. 

As  the  question  is  worded,  it  is  intented  to  impress  upon  the 
pupils  that  increasing  the  length  of  the  air  column  results  in 
notes  of  lower  pitch. 

b.  Notes  on  the  tuba  are  varied  by  the  use  of  (slides,  valves) . 

c.  Why  do  trombone  players  always  march  in  the  first  line  of  the  band? 

If  placed  in  the  second  rank,  the  trombone  player  might 
“slide”  into  the  man  in  front  of  him. 

d.  A boy  with  thick  lips  should  play  a (trumpet,  tuba) , but  anyone  with 
thin  lips  may  play  a (trumpe  t,  tuba).  Why? 

It  is  quite  possible  that  the  pupils  will  be  very  vague  about 
the  true  reasons.  They  will  associate  “thin”  with  high  notes, 
and  “thick”  with  low  notes. 

“The  next  question  will  test  your  ability  to  identify  brass 
instruments  when  they  are  played  together.  Do  not  answer  the 
fourth  part  of  this  question  until  you  hear  the  recording  a second 
time. 

6.  Serenade  (Schubert)  No.  19926-B  (Sec.  1) 

a.  The  opening  is  played  on  the  (piano,  harp). 

b.  The  first  wind  instrument  to  be  heard  is  the  (trumpet,  French  horn, 
trombone) . 

c.  It  is  answered  by  the  (trumpet,  French  horn,  trombone). 

d.  As  the  record  is  being  played  again,  count  the  number  of  times  each 
instrument  plays  a solo,  and  the  number  of  times  they  are  played  to- 
gether. Write  your  answers  below. 

Trumpet  Trombone  Together 

4 1 3 

If  there  is  the  slightest  sign  of  disagreement  over  the  number 
of  times  the  instruments  are  heard,  this  should  be  made  the 
excuse  for  playing  the  record  again. 

While  the  interest  of  the  class  is  aroused,  it  is  well  to  follow 
up  with  a similar  question.  The  next  recording  provides  this. 

7.  Theme  from  “Peer  Gynt”  (Grieg)  No.  19926-A  (Sec.  1) 

a.  The  (flute,  piccolo)  plays  the  opening  notes. 

b.  It  is  answered  by  the  (oboe,  clarinet). 

c.  The  background  is  supplied  by  the  (piano,  orchestra,  organ). 
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Brasses:  Trombone,  Tuba 

d.  Count  the  number  of  times  each  solo  instrument  plays  by  itself. 

Name  of  instrument  Times 

Flute  6 

Oboe  6 

Suggested  Additional  Recordings 


1. 

Rakoczy  March  (Berlioz) 

trombone 

No. 

6823 

2. 

Siegfried’s  Funeral  March  (Wagner) 

tuba 

No. 

9040 

3. 

Torch  Light  Dance  (Meyerbeer) 

brass 

No. 

20637 
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13.  THE  BAND:  WILLIAM  TELL 


1.  What  outstanding  facts  do  you  remember  about  William  Tell? 

Gessler,  the  Austrian  governor  of  the  conquered  Swiss  can- 
tons caused  an  Austrian  cap  to  be  placed  on  a pole  and  ordered 
all  who  passed  to  bow  before  it.  William  Tell  refused  to  per- 
form this  act  of  submission  to  Austrian  authority,  and  was  im- 
prisoned. Hearing  that  Tell  was  an  archer,  Gessler  devised  a 
dangerous  test  of  skill.  Tell  was  ordered  to  shoot  an  arrow 
through  an  apple  placed  on  the  head  of  his  own  son.  It  he  failed 
he  was  to  be  put  to  death.  Tell  performed  this  difficult  feat 
without  injury  to  the  boy.  He  then  confessed  that,  had  he  failed, 
he  would  have  shot  the  Austrian  governor.  Gessler  became 
enraged  and  sentenced  Tell  to  death.  This  final  act  of  outrage 
caused  the  Swiss  to  rise  in  rebellion  and  they  defeated  the  Aus- 
trians. Gessler  was  killed  by  Tell  himself.  Thus  William  Tell 
and  his  band  of  patriots  threw  off  the  Austrian  yoke  and  made 
Switzerland  independent. 

In  the  music  which  you  are  to  hear,  Rossini,  the  composer,  wishes  to  de- 
scribe the  country  from  which  William  Tell  came.  He  does  this  in  a series  of 
four  “tone  pictures”  like  four  chapters  in  a book. 

It  is  necessary  that  each  pupil  visualize  some  picture  sug- 
gested by  the  title  of  the  recording  to  be  played.  If  he  has 
formed  a mental  image  of  what  he  expects,  his  mind  will  be 
more  receptive  when  he  hears  the  music. 

“What  pictures  do  you  imagine  when  you  think  of  the 
country  of  Switzerland?”  (snow-capped  mountain  peaks,  fertile 
valleys) . 

“What  colours  would  there  be  at  dawn  in  a mountain  valley? 

In  the  west,  the  sky  is  still  dark.  Over  the  mountains  to  the 
east  the  sun  is  rising,  tinting  the  sky  with  gold  which  is  reflected 
on  the  snow  of  the  peaks. 

“What  sounds  are  heard  in  the  early  morning?” 

The  songs  of  the  birds  are  the  more  noticeable  in  the  morn- 
ing because  there  are  few  other  sounds. 

“Let  us  see  how  this  musical  picture  portrays  the  early  morn- 
ing scene.” 

2.  Dawn  (Rossini)  No.  20606- A 

a.  The  impression  of  sunrise  is  conveyed  by  the  (loud,  soft)  (slow,  fast) 
(soothing,  exciting)  character  of  the  music. 

b.  The  signs  of  a coming  storm  are  suggested  by  a (tuba,  roll  of  drums). 

“Why  should  a thunderstorm  in  the  Alps  be  more  picturesque 
and  noisy  than  a storm  elsewhere?” 
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A vivid  sound  picture  of  lightning  crackling,  thunder  re- 
echoing in  the  valley,  and  wind  roaring  and  swirling,  is  sug- 
gested by  a storm  in  the  Swiss  Alps. 

3.  The  Storm  (Rossini)  No.  20606-B 

a.  First  we  hear  (lightning,  thund  er,  wind) . 
b.  Thunder  is  indicated  by  a (tuba,  roll  of  drums) . 

The  (lightning,  thunder,  wind)  (dies  down,  increases) . 

The  storm  breaks  (suddenly,  gradually), 
e.  The  storm  passes  away  (suddenly,  gradually) . 

“How  are  we  told  that  the  storm  is  over?” 

The  notes  of  the  flute  at  the  end,  which  foretell  the  next 
movement,  suggest  bird  calls.  When  we  hear  the  songs  of  the 
birds  again  we  know  that  a storm  is  over. 

“Now  let  us  discuss  the  instruments  which  we  have  heard 
in  the  first  two  recordings.” 


4. 


a.  I (can,  cannot)  hear  violins  playing  in  these  selections. 

b.  This  selection  is  played  by  (an  orchestra,  an  organ,  a band). 

c.  A band  differs  from  an  orchestra  in  that  it  has  no  (strings,  woodwind, 
brass) . 

d.  What  three  choirs  of  instruments  make  up  a band? 

brass  woodwind  per  cussion 


As  this  is  the  first  time  that  the  percussion  section  has  been 
spoken  of  as  a choir,  it  might  be  advisable  to  elicit  this  fact 
from  the  class  by  questioning  them: 

“What  instrument  suggested  to  us  the  approach  of  thunder 
in  The  Storm?”  (tympani) 

“To  what  choir  does  the  tympani  belong?”  (percussion) 
e.  Name  twelve  wind  instruments  which  you  might  find  in  a band, 
piccolo  clarinet  trumpet 

flute  bass  clarinet  French  horn 

oboe  bassoon  trombone 


English  horn  contrabassoon  tuba 

The  alto  horn,  baritone  horn,  euphonium,  and  saxophone  are 
also  found  in  bands.  The  symphonic  band  includes  a bass  violin 
and  a harp.  Such  bands  are  rare,  therefore  no  mention  should 
be  made  of  them. 


“What  imaginary  picture  do  you  form  of  a Swiss  valley  after 
a storm?” 


The  reappearance  of  the  birds  has  been  suggested  in  the 
previous  number.  The  stillness  which  was  suggested  in  The 
Dawn  again  spreads  over  the  valley,  but  after  the  noise  of  the 
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storm  it  seems  more  quiet  and  peaceful  than  ever.  A rainbow 
grows  out  of  the  mist  which  still  encircles  the  mountain  tops. 

5.  The  Calm  (Rossini)  No.  20607-A 

a.  The  melody  is  played  by  the  ( oboe,  bassoon). 

b.  The  instrument  on  which  the  trills  are  played  is  the  (clarinet,  flute) . 

c.  The  background  is  supplied  by  the  (piano,  band,  organ). 

d.  The  music  is  (exciting,  soothing). 

e.  I am  reminded  of  (birds  singing,  aeroplanes  flying,  horses  galloping). 

The  oboe  is  often  used  to  play  music  suggestive  of  a quiet 
country  scene.  The  flute  is  used  here  in  a typical  manner.  Its 
notes  serve  to  embroider  or  expand  the  theme  played  on  the  oboe. 

The  final  movement  portrays  the  rise  of  the  patriots  against 
the  Austrian  tyrants.  Ask  the  pupils  what  is  brought  to  their 
minds  by  the  title,  “Call  to  Arms.”  The  answers  may  prepare 
the  less  imaginative  pupils  for  what  they  are  about  to  hear.  The 
familiarity  of  the  theme  will  add  to  its  attractiveness. 

6.  Finale  (Call  to  Arms)  (Rossini)  No.  20607-B 

a.  The  opening  notes  are  played  by  the  (trumpet,  French  horn,  trombone) . 

b.  The  rhythm  makes  one  think  of  (running,  galloping,  dancing). 

c.  The  music  suggests  feelings  of  (excitement,  sorrow,  content). 

After  hearing  the  recording,  the  pupils’  imaginations  can 
be  drawn  upon  to  create  a vivid  picture  of  the  Call  to  Arms. 

7.  a.  Which  of  the  above  “chapters”,  in  your  opinion,  best  describes  its  title? 

b.  Which  “chapter”  do  you  like  best? 

c.  Why? 

Pupils  will  vary  as  to  their  preference.  There  can  be  no  right 
or  wrong  about  any  answer,  but  there  is  a distinct  value  in  having 
the  pupils  decide  what  they  like  and  what  they  do  not  like.  The 
“why”  of  any  preference  should  not  be  sought  too  deeply  as  our 
musical  likes  and  dislikes  may  not  find  expression  in  words. 

Suggested  Additional  Recordings 


1 . The  Maple  Leaf  Forever 

No. 

216503 

2.  National  Emblem  March  (Bagley) 

No. 

19842 

3.  Washington  Post  March  (Sousa) 

No. 

20191 
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Two  photographs  of  the  con- 
sole of  a pipe  organ. 


In  the  photograph  above  the 
Canadian  organ  builder,  Mr. 
Casavant,  is  shown  seated  at  the 
console  of  the  Royal  York  Hotel 
organ. 


(Courtesy  of  Canadian  Pacific  Railway.) 

The  picture  at  the  right  shows  the  five  manuals  (keyboards),  the  couplers,  stops,  and  pedals. 
This  is  one  of  the  largest  organs  in  Canada;  it  has  108  stops  and  a total  number  of  7,304  pipes. 
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14.  THE  PIPE  ORGAN:  CHRISTMAS  MUSIC 


This  lesson  should  be  studied  during  the  last  week  of  school 
before  Christmas.  The  carol  tunes  are  all  familiar  to  the  pupils 
and  should  be  sung.  Before  playing  the  recordings,  question  the 
class  about  the  pipe  organ. 

“Where  have  you  seen  or  heard  a pipe  organ?”  (church, 
theatre) . 

“Why  is  it  called  a pipe  organ?” 

The  pipe  organ  is  so  called  because  the  sound  is  produced 
by  air  vibrating  in  its  many  pipes. 

“What  produces  the  actual  sound  on  a piano?” 

The  strings  of  a piano  produce  the  sound  when  struck  by 
hammers. 

“How  is  a pipe  organ  like  a piano?” 

The  keyboard  of  the  organ  is  similar  to  that  of  the  piano. 

“Count  the  number  of  keyboards  on  the  organ  in  the  picture 
in  your  workbook.”  (five) 

A pipe  organ  has  at  least  two  separate  keyboards  and  some- 
times more.  There  is  also  a keyboard  on  which  the  notes  are 
played  by  the  feet  of  the  player.  Around  the  keyboards,  or 
manuals,  of  the  organ  are  arranged  a number  of  switches  or 
stops  which  the  player  manipulates  to  produce  various  tonal 
effects. 

“In  the  old-fashioned  pipe  organ,  one  man  had  to  pump  while 
another  one  played.  Why  was  this  necessary?” 

The  actual  organ  note  is  produced  by  air  vibrating  in  a 
pipe.  The  organ  pumper  created  a supply  of  air  ready  to  vibrate 
through  the  pipes  which  the  player  selected  and  opened  by  means 
of  the  keys  on  the  keyboard. 

“By  what  means  is  air  pumped  in  the  modern  pipe  organ?” 

An  electric  motor  drives  a fan  which  provides  the  air  supply. 

“What  are  the  switches  or  stops  used  for?” 

For  every  key  on  the  keyboard,  there  are  a number  of  pipes. 
These  pipes  are  alike  in  that  they  all  sound  a note  of  the  same 
pitch,  but  are  unlike  in  that  they  vary  as  to  the  tone  colour  or 
quality  of  the  note  produced.  By  the  use  of  the  stops,  the  player 
directs  the  air  supply  into  the  pipe  which  produces  the  desired 
tone.  The  key  selects  the  note,  and  the  stop  selects  the  tone.  The 
pedals  above  the  foot  keyboard  control  the  intensity  of  the  note. 
All  instrumental  tones  may  be  imitated  on  the  organ,  and  by 
regulating  the  stops  and  combinations,  the  organist  may  produce 
a selection  approximately  as  it  would  sound  if  an  orchestra  played 
it.  Organ  tones  are  only  imitations  and  never  actually  reproduce 
the  true  tones  of  the  instruments  imitated. 

“While  the  recording  is  being  played,  follow  the  words  of 
the  carols  and  find  out  in  what  carol  a bell  or  chime  stop  is  used.” 
(O  Little  Town  of  Bethlehem .) 
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1.  Christmas  Fantasy 


No.  198 16- A 


C li ristians,  Awak e! 

Christians,  awake!  salute  the  happy  morn 

Whereon  the  Saviour  of  the  world  was  born ; 

Rise  to  adore  the  mystery  of  love, 

Which  hosts  of  angels  chanted  from  above; 

With  them  the  joyful  tidings  first  begun 
Of  God  Incarnate  and  the  Virgin’s  Son. 

It  Came  Upon  the  Midnight  Clear 

It  came  upon  the  midnight  clear, 

That  glorious  song  of  old, 

From  angels  bending  near  the  earth 
To  touch  their  harps  of  gold: — 

‘Peace  on  the  earth,  goodwill  to  men, 

From  heaven’s  all-gracious  King!’ 

The  world  in  solemn  stillness  lay 
To  hear  the  angels  sing. 

Hark!  the  Herald  Angels  Sing 

Hark!  the  herald  angels  sing, 

‘Glory  to  the  new-born  King, 

Peace  on  earth,  and  mercy  mild, 

God  and  sinners  reconciled !’ 

Joyful,  all  ye  nations,  rise, 

Join  the  triumph  of  the  skies, 

With  the  angelic  host  proclaim, 

‘Christ  is  born  in  Bethlehem.’ 

Hark!  the  herald  angels  sing, 

‘Glory  to  the  new-born  King  ’ 

O Little  Town  of  Bethlehem 

O little  town  of  Bethlehem 
How  still  we  see  thee  lie! 

Above  thy  deep  and  dreamless  sleep 
The  silent  stars  go  by: 

Yet  in  thy  dark  streets  shineth 
The  everlasting  Light; 

The  hopes  and  fears  of  all  the  years 
Are  met  in  thee  to-night. 

2.  a.  The  tones  sounded  on  the  pipe  organ  are  (the  same,  varied). 

b.  In  the  last  selection  the  (chimes,  harp)  could  be  heard. 

c.  Organ  tones  are  similar  to  those  of  a (piano,  orchestra). 

“In  the  next  recording  we  hear  another  Christmas  favorite. 
Listen  for  the  instrument  on  which  the  solo  is  played.” 
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3.  Adeste  Fideles  No.  20174-B  (Sec.  1) 

a.  The  solo  is  played  on  the  (chimes,  xylophone,  bells) . 

b.  It  is  accompanied  by  the  (piano,  orchestra,  organ). 

“In  the  following  carols  note  those  which  are  played  fairly 
loudly,  those  played  softly,  and  those  in  which  the  chimes  are 
used.” 

4.  Christmas  Fantasy  No.  19816-B 

Joy  to  the  World 

Joy  to  the  world!  the  Lord  is  come 
Let  earth  receive  her  King; 

Let  every  heart  prepare  Him  room 
And  heaven  and  nature  sing, 

And  heaven  and  nature  sing, 

And  heaven,  and  heaven  and  nature  sing. 

God  Rest  You  Merry , Gentlemen 

God  rest  you  merry,  gentlemen, 

Let  nothing  you  dismay, 

Remember  Christ  our  Saviour 
Was  born  on  Christmas  day, 

To  save  us  all  from  Satan’s  pow’r 
When  we  are  gone  astray: 

O tidings  of  comfort  and  joy, 
comfort  and  joy, 

O tidings  of  comfort  and  joy. 

The  First  Nowell 

The  first  Nowell  the  angel  did  say 

Was  to  certain  poor  shepherds  in  fields  as  they  lay: 

In  fields  where  they  lay  a-keeping  their  sheep 
On  a cold  winter’s  night  that  was  so  deep. 

Nowell,  Nowell,  Nowell,  Nowell, 

Born  is  the  King  of  Israel. 

The  pupils  will  note  that  Joy  to  the  World  is  played  with 
full  organ,  i.e.  a majority  of  the  pipes  is  used.  God  Rest  You 
Merry,  Gentlemen,  sounds  quiet  in  comparison.  Chimes  are 
used  in  The  First  Nowell. 

The  next  recording  will  present  The  First  Nowell  played 
in  a different  manner. 

5.  The  First  Nowell  No.  20174-B  (Sec.  2) 

a.  The  melody  is  played  on  the  (’cello,  bassoon,  trombone). 

b.  It  is  accompanied  by  the  (piano,  orchestra,  organ) . 

c.  The  melody  is  easier  to  hear  when  played  on  (the  pipe  organ, 
a solo  instrument) . 
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The  carols  should  now  be  sung  by  the  pupils.  If  the  phono- 
graph used  has  not  sufficient  volume  to  lead  the  singing,  the 
teacher  should  direct  the  tempo  and  keep  the  class  with  the 
recording. 

Suggested  Additional  Recordings 


1.  Souvenir  (Drdla) 

2.  Christmas  Hymns 

3.  March  of  the  Toys  (Herbert) 


organ 

harp 

orchestra 


No.  22155 
No.  19822 
No.  9148 


'’ARY  OF  THE  UNIVERSITY 
OF  ALBERTA 


1 
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15.  PLECTRUM  INSTRUMENTS 


The  first  four  questions  are  designed  to  review  the  means 
by  which  sound  is  produced.  The  Gavotte  should  be  played 
without  introduction. 

1.  Gavotte  (Popper)  No.  20164-B  (Sec.  2) 

a.  The  melody,  played  on  the  (violin,  viola),  is  accompanied  by  the 
(piano,  orchestra) . 

b.  The  solo  instrument  is  sounded  by  (blowing,  striking,  bowing) . 

“What  other  instruments  are  played  by  bowing?” 

(viola,  ’cello,  bass  violin). 

“How  does  the  bow  create  sound?” 

The  bow  is  coated  with  minute  particles  of  rosin  which  give 
it  a rough  surface.  When  this  rough  surface  is  passed  over 
the  strings,  they  are  forced  up  and  down,  and  it  is  this  vibration 
which  produces  the  sound. 

2.  Badinage  (Herbert)  No.  20164-A  (Sec.  1) 

a.  The  solo  instrument,  the  (piccolo,  flute) , is  accompanied  by  the  (piano, 
orchestra) . 

b.  This  solo  instrument  is  sounded  by  (blowing,  striking,  bowing). 

Piccolo  and  flute  players  sound  their  instruments  in  the 
same  manner  as  one  produces  a note  by  blowing  over  the  mouth 
of  an  empty  bottle.  The  body  of  air  in  the  bottle  is  set  in 
motion  and  the  vibrations  produce  the  sound.  In  the  other 
woodwind  instruments,  known  as  the  “reeds”  (oboe,  English 
horn,  clarinet,  bass  clarinet,  bassoon,  and  contrabassoon) , the 
vibration,  when  blown,  of  a reed  bound  to  the  mouthpiece  of 
the  instrument,  sets  up  a corresponding  vibration  in  the  air  col- 
umn which,  in  turn,  produces  sound. 

Questions  3 and  4 demonstrate  how  sound  is  produced  by 
striking.  The  recordings  should  be  played  without  interruption 
so  that  a comparison  may  be  made. 

3.  Waltz  (Hummel)  No.  20161-B  (Sec.  3) 

a.  In  this  selection,  the  melody  is  played  on  the  piano,  and  the  accom- 
paniment is  provided  by  the  piano. 

b.  The  sound  is  produced  by  (blowing,  striking,  bowing). 

4.  Waltzing  Doll  (Poldini)  No.  20161-B  (Sec.  1) 

a.  This  selection  is  played  on  the  celesta. 

b.  The  sound  is  produced  by  striking  a bell. 

Review  the  piano  and  celesta  at  this  point.  The  mechanics 
of  any  instrument  should  not  be  over-emphasized,  but  enough 
information  should  be  brought  out  to  account  for  the  differ- 
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ences  in  tone.  The  piano  and  celesta  are  similar  in  that  both 
have  a keyboard,  and  pressure  on  a key  causes  a hammer  to  strike 
the  source  of  sound.  The  compass  or  range  of  notes  possible 
on  the  celesta  is  four  octaves  upwards  from  middle  C.  The 
standard  piano  keyboard  has  a compass  of  over  seven  octaves. 
The  sources  of  sound  in  the  piano  are  strings,  whereas  in  the 
celesta  they  are  plates  of  steel  (the  “bells”). 

“In  our  next  recording  we  shall  hear  sound  produced  by 
still  another  means.” 

5.  Waltz  of  the  Flowers  (Tschaikowsky)  No.  20522-A  (Sec.  5) 

a.  The  instrument  heard  is  the  harp. 

b.  The  sound  is  produced  by  plucking  the  strings. 

Although  the  harp  is  not  generally  included  in  the  classi- 
fication of  plectrum  instruments,  it  serves  as  an  introduction 
to  that  means  of  producing  sound. 

“Now  let  us  compare  two  melodies  played  on  the  violin.” 

6.  The  Violin  No.  20522-A  (Sec.  1) 

a.  The  first  melody  sounds  (short  and  staccato,  smooth  and  flowing),  and 
the  second  melody  sounds  short  and  staccato. 

b.  In  the  first  melody,  the  sound  is  caused  by  the  (bowing,  plucking)  of 
strings. 

c.  In  the  second  melody,  the  sound  is  caused  by  the  (bowing,  plucking) 
of  the  strings.  This  manner  of  playing  is  called  PIZZICATO. 

d.  The  sound  of  the  second  melody  reminds  one  of  a (piano,  guitar, 
trumpet) . 

7.  a.  Underline  the  names  of  any  of  the  following  instruments  whose  sounds 

are  produced  by  the  plucking  of  strings: 

trombone  clarinet  drums  mandolin 

guitar  French  horn  banjo  trumpet 

bassoon  ukelele  flute  oboe 

b.  The  four  instruments  which  are  plucked,  guitar,  ukelele,  banjo,  man- 
dolin, are  called  PLECTRUM  INSTRUMENTS^ 

“Where  have  you  seen  or  heard  any  plectrum  instruments?” 

Pupils  may  have  observed  guitars  or  banjos  in  dance  or- 
chestras. There  are  two  kinds  of  guitars  — the  Spanish  guitar 
and  the  Hawaiian  guitar.  In  playing  the  Spanish  guitar  the 
the  fingers  of  the  player’s  left  hand  are  used  to  stop  the  strings 
at  various  points  to  produce  different  notes.  With  the  Hawaiian 
guitar,  the  player  uses  a metal  bar  to  stop  the  strings.  Mandolins 
are  made  in  various  sizes,  but  the  most  popular  is  that  which 
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has  the  same  range  of  notes  as  the  violin.  There  are  other  plec- 
trum instruments  used  in  foreign  countries,  such  as  the  Russian 
balalaika.  The  folk  music  of  Southern  Europe  and  Asiatic 
countries  is  often  played  on  these  instruments. 

8.  Roumanian  Melody  No.  24783-B  (Sec.  2) 

a.  The  melody  is  played  on  a (mandolin,  ukelele). 

b.  The  music  would  make  a suitable  (march,  dance). 


Suggested  Additional  Recordings 

1.  Symphony  No.  4,  3rd.  Movement  (Tschaikowsky) 

2.  Pizzicato  Polka  (Delibes) 

3.  Praeludium  (Jarnefelt) 


No.  6932 
No.  1670 
No.  20374 
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16:  RHYTHM:  DUPLE  TIME 


A REHEARSAL  IN  MASSEY  HALL 

Each  member  of  an  orchestra  must  play  in  strict  time  with  every  other  member.  In  this  photo- 
graph you  can  see  the  conductor  with  his  baton.  In  this  lesson  you  will  learn  something  about 

conducting. 

Music  does  not  have  the  same  appeal  for  everyone.  Many 
find  pleasure  in  beautiful  tone,  others  in  melody,  still  others  in 
the  combinations  of  harmonious  sounds.  This  lesson  has  to  do 
with  the  rhythmic  appeal  of  music.  Attention  is  drawn  to  the 
two  basic  rhythms.  No  special  mention  is  made  of  four-four 
or  common  time,  or  six-eight  time,  as  these  rhythms  merely 
double  the  duple  and  triple  beats  presented  in  this  and  the  fol- 
lowing lesson.  Physical  response  is  encouraged  by  writing 
rhythm  patterns  and  by  arm  motion.  If  the  teacher  so  desires, 
the  rhythm  lessons,  16  and  17,  may  be  combined  into  one. 

1.  Percussion  Instruments  No.  20523-B 

a.  Indicate  the  order  in  which  the  recordings  of  the  tom  tom,  tympani, 
bass  drum,  and  snare  drum  are  played. 

Play  in  the  following  order: 

1.  snare  drum  (1)  3.  tympani  (3) 

2.  bass  drum  (2)  4.  tom  tom  (6) 

b.  Why  are  drums  played  while  soldiers  are  marching? 

The  beat  of  the  drum  dictates  the  speed  at  which  the 
soldiers  march.  It  keeps  them  all  in  step.  It  has  been  found 
that  marching  in  time  with  music  is  less  tiring  than  without. 

“When  the  band  plays,  does  the  bass  drum  sound  as  many 
beats  as  the  snare  drum?” 

In  march  rhythm  (duple  time),  the  bass  drum  is  usually 
struck  once  for  every  beat;  the  snare  drum  on  each  beat  and 
also  in  rhythm  patterns  or  “rolls”  between  the  beats.  In  triple 
time,  the  bass  drum  is  usually  struck  on  the  first  beat,  and  the 
snare  drum  on  the  second  and  third  beats. 

c.  Why  do  we  march  to  two-beat  time  instead  of  three-beat  time? 

The  first  beat  of  any  rhythm  is  accented.  In  marching  to 
music  written  in  duple  time,  the  left  foot  falls  on  the  accented 
beat.  If  triple  time  were  used,  the  left  foot  would  fall  alter- 
nately on  strong  and  weak  beats.  This  would  prove  more  dis- 
concerting than  helpful  to  the  marcher. 
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2.  The  Snare  Drum  No.  20523-B  (Sec.  1) 

a.  The  snare  drum  is  beating  time  for  (skipping,  dancing,  marching) . 

b.  The  ( Blue  Danube,  British  Grenadiers)  could  be  sung  or  played  to 
this  snare  drum  accompaniment. 

“Why  would  this  snare  drum  accompaniment  be  unsuitable 
for  the  Blue  Danube ?” 

This  snare  drum  accompaniment  is  played  in  two-beat 
rhythm.  The  Blue  Danube  is  written  in  three-beat  rhythm.  The 
two  rhythms  would  clash. 

Should  a pupil  in  the  class  play  the  snare  drum,  it  would  be 
very  helpful  if  he  were  to  demonstrate  various  rhythms. 

3.  Chant  of  Snake  Dancers  (Hopi  Indian  Tune)  No.  24783-A  (Sec.  1) 

a.  The  (snare  drum,  tom  tom)  is  here  used  to  accompany  the  (singer, 
singers) . 

b.  The  beat  of  the  (snare  drum,  tom  tom)  (remains  the  same,  becomes 
faster,  becomes  slower). 

“Why  is  there  a drummer  in  a dance  orchestra?” 

The  drummer  emphasizes  the  rhythm  of  the  music. 

“Could  the  people  dance  if  the  music  continued  but  the 
drummer  stopped  playing?” 

The  rhythm  would  still  be  suggested  by  the  music,  but  it 
would  be  less  obvious  than  before. 

“What  does  the  tom  tom  suggest  in  the  Chant  of  the  Snake 
Dancers ?” 

The  beat  of  the  tom  tom  suggests  the  rhythm  of  the  dance. 

Rhythm  must  actually  be  felt  by  the  listeners.  In  drawing 
a pattern  to  music,  the  pupil  will  tend  to  feel  the  rhythm  far 
more  than  when  merely  listening. 

4.  Reproduce  the  following  line  to  the  teacher’s  count  of  1-2- 1-2-  etc. 


/ 

i/ 

]/ 

i/ 

J./ 

/ ETC 

Z/' 

//' 

/7 

/? 

ft 

The  vertical  down-stroke  suggests  the  orchestral  conductor’s 
first  beat  with  his  baton.  In  the  following  questions  the  pupils 
are  asked  to  direct  with  their  pencils. 

“Now  let  us  draw  this  pattern  in  time  with  music.” 

5.  Humoresque  (Dvorak)  No.  20164-A  (Sec.  3) 

a.  Reproduce  the  rhythm  pattern  in  time  with  the  music.  Make  one  mark 
for  each  of  the  first  four  notes. 

The  first  four  notes  forming  the  introduction  are  very  dis- 
tinct; the  pupil  will  “feel”  them  immediately. 
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b.  The  two  beats  become  slower  fin  the  middle,  at  the  end) . 

“Would  it  be  possible  to  march  to  this  piece  of  music?” 

The  rhythm  of  Humoresque  suggests  a very  slow  walk.  To- 
wards the  end,  one  would  walk  even  more  slowly,  keeping  in 
time  with  the  retardation  in  the  music. 

Ask  the  class  to  stand.  Show  them  how  to  hold  their  pencils 
as  they  would  a conductor’s  baton,  between  the  thumb  and  first 
two  fingers  of  the  right  hand.  Then,  as  you  count  1-2- 1-2  etc. 
instruct  them  to  beat  time  in  the  air.  Most  of  the  pupils  will 
have  seen,  or  will  see,  an  orchestral  conductor.  This  exercise 
should  make  at  least  part  of  his  function  more  understandable. 

e.  Stand,  and  using  your  pencil  as  a baton,  direct  in  time  with  Humoresque. 

“Let  us  see  if  you  can  recognize  the  rhythm  of  our  next 
recording.” 

6.  Andantino  (Thomas)  No.  20079-A  (Sec.  2) 

a.  Write  the  rhythm  pattern  for  this  selection  in  time  with  the  music. 

b.  Using  vour  pencil  as  a baton,  direct  in  time  with  the  music. 

To  vary  the  exercise,  have  the  pupils  clap  hands  on  the  first 
beat  and,  imitating  the  hitch-hikers’  sign,  point  first  the  thumb 
of  the  right  hand,  then  of  the  left,  on  the  second  beat  of  the 
music,  thus : clap,  right  thumb,  clap,  left  thumb,  etc.  Any  series 
of  movements  through  which  the  pupil  can  be  led  to  express 
rhythm,  is  recommended. 

7.  Gavotte  (Popper)  No.  20164-B  (Sec.  2) 

a.  Write  the  rhythm  pattern  for  this  selection  in  time  with  the  music. 

b.  Using  your  pencil  as  a baton,  direct  in  time  with  the  music. 

Suggested  Additional  Recordings 


1.  March  Militaire  (Schubert) 

No. 

6639 

2.  Pomp  and  Circumstance  (Elgar) 

No. 

9016 

3.  Soldiers'  Chorus  (Verdi) 

No. 

22764 
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1.  Soldiers  Chorus  (Gounod)  No.  20801-B  (Sec.  3) 

a.  Write  the  rhythm  pattern  for  this  selection  in  time  with  the  music. 

b.  Using  your  pencil  as  a baton,  direct  in  time  with  the  music. 

If  further  review  of  duple  time  is  necessary,  the  recording 
of  Humoresque  or  Andantino  could  be  used. 

2.  Reproduce  the  following  pattern  while  the  teacher  counts  1 -2-3-1  -2-3,  etc. 


ETC. 


“Now  let  us  draw  the  pattern  in  time  with  music.” 

3.  Minuet  (Paderewski)  No.  20164-B  (Sec.  1) 

a.  Reproduce  the  above  pattern  in  time  with  the  music.  The  opening 
chord  will  warn  you  to  be  ready. 

b.  Using  your  pencil  as  a baton,  trace  a triangle  in  the  air  repeatedly 
while  the  teacher  counts  1 -2-3-1 -2-3,  etc. 

c.  Using  your  pencil  as  a baton,  direct  in  time  with  the  music. 

“Let  us  draw  the  pattern  in  time  with  another  recording. 
This  time  the  music  will  be  slightly  faster.” 

4.  Waltz  (Brahms)  No.  20079-B  (Sec.  1) 

a.  Write  the  rhythm  pattern  for  this  selection  in  time  with  the  music. 

b.  Using  your  pencil  as  a baton,  direct  in  time  with  the  music. 

Here  again,  a variation  may  be  made  by  pointing  the  right 
and  left  thumbs.  Thus  triple  time  could  be  expressed  by  clap, 
right  thumb,  left  thumb,  clap,  right  thumb,  left  thumb,  etc. 

“We  shall  now  hear  several  recordings,  some  written  in  two- 
beat  time,  and  others  in  three-beat  time.  Decide  the  rhythm  of 
each  selection  and  write  the  rhythm  pattern  which  illustrates  it.” 


5.  Write  the  rhythm  patterns  for  the  following  selections  in  time  with  the 
music. 


a.  Cradle  Song  (Schubert) 

Two  beats. 

b.  Canzonetta  (Mendelssohn) 

Two  beats. 

c.  Minuet  (Beethoven) 

Three  beats. 

d.  Light  Cavalry  (von  Suppe) 

Two  beats. 


No.  20079-A  (Sec.  1) 
No.  20 161  -B  (Sec.  2) 
No.  20164-B  (Sec.  3) 
No.  20079-B  (Sec.  2) 
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e.  Waltz  (Hummel)  No.  20161-B  (Sec.  3) 

Three  beats. 


Light  Cavalry  is  written  in  six-eight  time  but  the  speed 
at  which  it  is  played  makes  it  strongly  suggest  two-beat  time. 


Suggested  Additional  Recordings 

1.  Medley  of  Waltzes  (Schubert) 

2.  Dance  of  the  Hours  (Ponchielli) 

3.  The  Skaters  (Waldteufel) 


No.  9308 
No.  35833 
No.  21938 
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18.  DANCES:  MINUET,  WALTZ 


“What  are  the  popular  dances  of  today?”  (fox-trot,  waltz). 

“What  were  the  dances  of  the  North  American  Indians?” 

The  boys  of  the  class  may  suggest  the  dance  of  victory  around 
a fire,  or  a dance  around  a victim. 

“What  dances  come  to  your  mind  when  you  think  of  Scottish 
people  dancing?”  (Highland  fling,  sword  dance). 

“When  was  the  minuet  danced,  and  what  was  it  like?” 

To  prepare  the  pupils  for  the  first  recording  describe  the 
slow,  stately  movements  of  the  eighteenth-century  minuet.  De- 
tails of  the  dress  of  the  people  of  that  period  will  make  the  pic- 
ture more  vivid. 

1.  Minuet  (Paderewski)  No.  20164-B  (Sec.  1) 

a.  The  solo  is  played  on  the  (violin,  viola,  ’cello). 

b.  The  (piano,  orchestra)  supplies  the  accompaniment. 

c.  The  rhythm  is  based  on  (two,  three)  beats. 

d.  The  speed  of  the  music  (varies,  remains  the  same). 

“Would  a trombone  played  with  a blaring  quality  of  tone 
be  suitable  as  the  solo  instrument  for  the  Minuet ?” 

The  quiet  dignity  of  the  minuet  demands  the  smooth,  gentle 
music  of  the  woodwinds  and  strings. 

The  next  selection  has  no  particular  name.  It  is  called 
Minuet  because  the  composer  tried  to  picture  the  dance  in 
music,  to  give  us  a musical  picture  of  what  the  dance  was  like. 
It  is  always  known  as  “Beethoven  s Minuet 

2.  Minuet  (Beethoven)  No.  20164-B  (Sec.  3) 

a.  The  duet  is  played  by  two  (trum  pets,  clarinets,  French  horns) . 

b.  The  (piano,  orchestra)  supplies  the  accompaniment. 

c.  The  rhythm  is  based  on  (two,  three)  beats. 

d.  The  speed  of  music  (varies,  remains  the  same). 

The  pupils  may  notice  a slight  pause  at  intervals  in  the  music 
of  the  Minuet.  This  is  to  allow  the  partners  time  to  bow  to 
each  other. 

“Which  of  the  two  minuets  do  you  think  gives  a better  pic- 
ture of  the  dance?” 

3.  a.  The  music  of  the  Minuet  suggests  (dignified,  quick)  movement. 

b.  The  music  for  the  Minuet  always  contains  (two-,  three-)  beat  rhythm, 
and  is  played  (slowly,  quickly). 

“Let  us  see  how  a waltz  differs  from  a minuet.” 

4.  Waltz  (Brahms)  No.  20079-B  (Sec.  1) 

a.  Beside  the  accompaniment  of  the  (piano,  orchestra)  one  hears 
(clarinets,  flutes,  bassoons). 
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b.  The  rhythm  is  based  on  (two,  three)  beats. 

c.  The  music  of  the  waltz  is  played  (slower,  faster)  than  that  of  the  minuet. 

“Judging  from  the  title  of  the  next  recording,  what  kind 
of  music  would  you  expect  to  hear?” 

The  title,  Waltzing  Doll,  suggests  light,  airy  music;  music 
high  in  pitch  tends  to  suggest  smallness  in  size. 

5.  Waltzing  Doll  (Poldini)  No.  20161-B  (Sec.  1) 

a.  The  selection  is  played  on  the  (piano,  harp,  celesta). 

b.  The  rhythm  is  based  on  (two,  three)  beats. 

6.  a.  The  music  for  a waltz  is  based  on  (two,  three)  beats  but  is  played 

(slower,  faster)  than  music  for  a minuet. 

b.  Name  three  waltzes  which  you  have  heard. 

The  teacher  may  not  be  acquainted  with  all  the  selections 
which  the  pupils  suggest.  Such  well-known  numbers  as  the 
Blue  Danube,  the  Pink  Lady,  and  the  waltzes  from  Blossom 
Time  are  sure  to  be  mentioned. 

“Not  all  dance  music  is  meant  to  accompany  people  dancing. 
Sometimes  the  composer  will  use  a regular  dance  rhythm  as 
a means  of  suggesting  a picture.  In  the  next  recording,  the 
composer  wants  you  to  imagine  a band  of  elves  dancing.  Such 
selections  are  meant  to  be  heard  rather  than  danced  to,  so  they 
are  called  ‘concert’  waltzes.” 

7.  Elfin  Dance  (Grieg)  No.  20079-A  (Sec.  4) 

a.  The  solo  is  played  on  the  (violin,  clarinet,  flute). 

b.  The  (piano,  orchestra)  provides  the  background. 

c.  The  rhythm  pattern  is  based  on  (two,  three)  beats. 

The  next  selection  is  not  marked  on  the  record  as  being  sep- 
arate from  the  one  which  precedes  it.  It  starts  a little  more 
than  half-way  on  the  record. 

8.  Elephants  (Saint-Saens)  No.  7200-B  (Sec.  2) 

a.  The  melody  is  played  on  (bass  violins,  tubas,  bassoons). 

b.  The  elephants  are  (marching,  waltzing,  dancing  a minuet) . 

c.  The  idea  of  an  elephant  is  suggested  by  the  (rhythm,  accompaniment, 
instruments  heard) . 

Unless  the  class  has  attained  a fairly  high  degree  of  patience 
and  understanding  in  listening,  the  Dance  Arabe  should  be 
omitted.  It  is  lengthy  and  its  appeal  is  possibly  too  subtle  for 
students  of  small  musical  experience.  Picture  the  Arabian 
desert,  low,  striped  tents  pitched  under  the  palm  trees,  the 
silence  of  the  great  spaces,  the  soundless  dancing  of  the  bare- 
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footed  girls  in  the  sand,  the  jingle  of  their  bracelets  and  anklets. 
Do  not  play  it  without  suggesting  to  the  class  what  they  may 
expect. 

9.  Danse  Arabe  (Tschaikowsky)  No.  8663-A 

Underline  the  words  which  you  consider  would  apply  to  this  selection. 

mid-day,  night  fast  moving,  slow  moving 

happy,  sorrowful  exciting,  soothing 

Suggested  Additional  Recordings 

1.  Celebrated  Minuet  (Boccherini)  No.  24001 

2.  False  des  Fleurs  (Tschaikowsky)  No.  8664 

3.  Blue  Danube  Waltz  (Strauss)  No.  35799 
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“What  were  the  names  of  the  two  dances  of  which  we  spoke 
in  our  last  lesson?”  (minuet  and  waltz) 

“What  is  the  difference  between  a minuet  and  a waltz?” 

While  both  are  written  in  triple  time,  the  waltz  is  played  at 
greater  speed  than  the  minuet. 

“What  kind  of  music  is  played  in  the  next  selection?” 

1.  Selection  (Hummel)  No.  201 61  -B  (Sec.  3) 

a.  This  selection  is  played  by  the  (piano,  organ,  orchestra). 

b.  It  is  a (minuet,  waltz,  concert  waltz). 

“What  is  a concert  waltz?” 

A concert  waltz  is  a selection  which  suggests  a musical 
moving-picture  of  people  dancing,  rather  than  music  to  accom- 
pany the  dance.  Our  next  selection  presents  such  a moving- 
picture.  Anitra,  an  Arabian  girl,  is  dancing  gracefully.  Her 
bare  feet  make  no  noise,  but  her  beads  and  bracelets  tinkle  as 
she  sways.  The  chords  at  the  beginning  and  at  the  end  of  the 
selection  might  suggest  her  bow  before  and  after  the  dance. 

2.  Anitra  s Dance  (Grieg)  No.  20245-B 

a.  Anitra’s  dance  is  a (minuet,  waltz). 

b.  The  melody  is  played  on  (one,  more  than  one)  violin. 

c.  The  choir  most  frequently  heard  is  the  (string,,  woodwind,  brass)  choir. 

d.  One  percussion  instrument  heard  at  intervals  is  the  (tambourine,  cymbal, 
triangle) . 

“What  instrument  suggests  the  tinkling  of  Anitra’s  brace- 
lets?” (triangle) 

“You  will  next  hear  music  for  a dance  called  a gavotte. 

Let  us  see  how  it  differs  from  the  minuet  or  waltz.” 

3.  Gavotte  (Popper)  No.  20164-B  (Sec.  2) 

a.  The  solo  is  played  on  the  (violin,  viola)  with  (orchestral,  piano) 
accompaniment. 

b.  The  music  for  the  old  dance  called  the  gavotte,  was  always  based  on 
(duple,  triple)  time. 

c.  A gavotte  sounds  more  (jolly,  dignified)  than  a minuet. 

“Every  country  has  some  type  of  dance  which  is  peculiar 
to  it.  What  kind  of  dancing  originated  with  the  negroes  in  the 
southern  United  States?” 

The  step  dance,  clog  dance,  and  cake-walk  seem  to  have 
originated  in  the  South.  The  original  accompaniment  was  sup- 
plied by  banjo,  wooden  clappers,  and  the  jug. 

Before  playing  the  next  selection,  discuss  the  national  dance6 
of  the  Scottish,  Irish,  Russians,  Spanish,  and  Dutch. 
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“Here  is  music  for  a dance  performed  by  Roumanian  peas- 
ants. Listen  to  the  instruments  they  use.” 

4.  Roumanian  Dance  No.  24783-B  (Sec.  2) 

a.  This  dance  is  played  in  (duple, triple)  rhythm. 

b.  The  strings  of  the  solo  instrument  are  (plucked,  bowed). 

“In  the  next  recording  we  shall  hear  music  for  a Chinese 
dance.  Do  you  imagine  that  a Chinaman  would  move  quickly 
while  dancing?” 

We  usually  find  it  difficult  to  conceive  of  a Chinese  sway- 
ing and  moving  quickly  to  music.  The  mental  picture  suggests 
short,  stiff  steps. 

5.  Chinese  Dance  (Tschaikowsky)  No.  8663-B  (Sec.  1) 

a.  The  melody  is  played  on  the  ( flute  and  piccolo,  flute  and  clarinet). 

b.  The  dance  is  written  in  (duple,  triple)  rhythm. 

c.  The  short  steps  of  the  Chinese  dancers  are  suggested  by  (percussion 
instruments,  plucked  strings) . 

“Again  we  have  a concert  dance,  music  for  our  ears  rather 
than  for  our  feet.  What  ideas  are  suggested  by  the  title,  Dance 
of  the  Sugar  Plum  Fairy}” 

The  title  suggests  light,  airy  music,  played  by  instruments 
of  high  pitch. 

6.  Dance  of  the  Fairy  (Tschaikowsky)  No.  8662-B  (Sec.  1) 

a.  This  selection  is  played  on  the  (piano,  harp,  celesta)  with  (orchestra, 
organ)  accompaniment. 

b.  The  dance  music  suggests  (slow,  fast)  movement  in  (duple,  triple)  time. 

In  preparing  the  pupils  for  the  Russian  Dance , emphasis 
should  be  placed  on  the  stamping,  hand-clapping,  and  twirling 
which  characterizes  such  dances.  With  arms  folded,  the  dancer 
twirls  faster  and  faster  to  an  abrupt  close. 

7.  Russian  Dance  (Tschaikowsky)  No.  8662-B  (Sec.  2) 

a.  The  melody  is  played  on  (a  solo  instrument,  a number  of  instruments), 

b.  The  dance  is  based  on  (duple,  triple)  rhythm. 

c.  The  dance  (moves  at  the  same  speed,  grows  faster). 

This  short  review  will  help  to  prepare  the  pupils  for  the 
test  in  the  next  lesson. 

8.  Review  for  Test 

a.  Identification  of  instruments. 

Using  recordings  No.  20522  and  No.  20523  play  short  meL 
odies  at  random.  Have  the  pupils  answer  orally. 
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b.  Background  and  accompaniment. 

Records  No.  19926,  No.  20079,  No.  20150,  and  No.  20161 
will  provide  material  for  this  oral  review. 

c.  Rhythms. 

The  records  mentioned  above  may  be  used  for  this  review. 


Suggested  Additional  Recordings 

1.  Ballet  Music  from  Rosamunde  (Schubert) 

2.  Danse  Macabre  ( Saint-Saens) 

3.  Country  Dances  from  “ Nell  Gwyn”  (German) 


No.  9307 
No.  14162 
No.  9009 
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1.  Instruments  of  the  Orchestra  Nos.  20522,  20523 

Write  the  name  of  the  instrument  which  plays  the  melody. 

1.  xylophone  (10)  6.  ’cello  (3) 

2.  viola  (2)  7.  French  horn  (1) 

3.  trumpet  (2)  8.  clarinet  (5) 

4.  bassoon  (7)  9.  trombone  (3) 

5.  celesta  (13)  10.  oboe  (3) 


Name  the  choirs  to  which  the  instruments 

heard  in  the  following  selec- 

tions  belong: 
1.  Canzonetta 

string 

No.  19926- A (Sec.  3) 

2.  Lead  Through  Life 

No.  201 61  -B  (Sec.  4) 

woodwind 

3.  Waltzing  Doll 

percussion 

No.  20161-B  (Sec.  1) 

4.  Canzonetta 

string 

No.  20161-B  (Sec.  2) 

5.  Dragon  Theme 

No.  20523-A  (Sec.  5) 

brass 

Write  the  names  of  the  two  instruments  heard  in  duet,  and  the  type  of 

accompaniment  provided. 

1 . Minuet 

No.  20164-B  (Sec.  3) 

trumpet 

trumpet 

orchestra 

2.  Serenade 

No.  19926-B  (Sec.  1) 

trumpet 

trombone 

piano 

3.  Morning 

No.  19926-A  (Sec.  1) 

flute 

oboe 

piano 

4.  Seraglio 

No.  19926-A  (Sec.  2) 

piccolo 

bassoon 

piano 

5.  Canzonetta 

No.  19926-A  (Sec.  3) 

violin 

’cello 

harp 

For  each  of  the  selections  played,  give  the  choir  (string,  brass,  woodwind, 
percussion)  to  which  the  instrument  which  plays  the  melody  belongs;  and 
the  rhythm  (duple,  triple)  upon  which  the  selection  is  based. 

1.  Light  Cavalry 

No.  20079-B  (Sec.  2) 

brass 

duple 

2.  Waltz 

No.  20079-B  (Sec.  1) 

woodwind 

triple 

Test 


3.  Andantino 

woodwind 

4.  Legend  of  the  Bells 

percussion 

5.  Coronation  March 

woodwind 

5.  Minuet  (Paderewski) 

a.  The  selection  played  is  known 

b.  The  viola  plays  the  solo. 

c.  The  accompaniment  is  provided 

6.  Waltz  (Brahms) 


No.  20079-A  (Sec.  2) 
duple 

No.  20 164- A (Sec.  2) 
duple 

No.  20150-B  (Sec.  1) 
duple 

No.  20164-B  (Sec.  1) 
is  a (waltz,  minuet). 

by  the  orchestra. 

No.  20079-B  (Sec.  1) 


a.  The  selection  played  is  known  as  a (waltz,  minuet). 

b.  In  this  selection  we  hear  (one,  two,  more)  (clarinet,  flute,  oboe). 

7.  Ganzonetta  No.  19926-A  (Sec.  3) 

a.  The  accompaniment  of  this  selection  is  played  on  the  harp. 

b.  The  melody  is  first  played  on  the  violin. 

c.  A third  instrument  heard  is  the  ’cello.. 

d.  The  selection  is  based  on  (duple,  triple)  time. 
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“Do  all  singing  voices  sound  the  same?” 

Singing  voices  differ  as  do  speaking  voices. 

“Have  all  girls’  singing  voices  the  same  quality  of  tone?” 

Some  girls  sing,  as  they  talk,  in  high-pitched  voices.  Others 
sing  in  low,  deep  tones  of  voice. 

“Do  all  the  voices  in  your  church  choir  sound  the  same?” 

A choir  is  divided  according  to  the  range  (highness  or  low- 
ness) of  the  musical  notes  which  each  member  produces. 

“What  name  is  given  to  that  type  of  woman’s  voice  which 
produces  a high  note?” 

Throughout  the  course,  soprano  will  be  the  only  term  used 
to  describe  women’s  high  voices.  The  further  divisions  of  mezzo- 
soprano  and  coloratura-soprano  are  avoided  as  they  tend  towards 
confusion. 

1.  Fill  in  the  blanks: 

Women’s  voices,  high — soprano 

low — contralto  or  alto 
Men’s  voices,  high — tenor 

low — bass 

“In  the  next  recording  we  shall  hear  a soprano  soloist  sing- 
ing a very  difficult  selection.  Follow  the  words  as  she  sings.” 

2.  Lo!  Here  the  Gentle  Lark  (Bishop)  No.  6924-A 

Sung  by  Mme.  Galli-Curci 
Lo!  here  the  gentle  lark,  weary  of  rest, 

From  his  moist  cabinet  mounts  up  on  high, 

And  wakes  the  morning,  from  whose  silver  breast 
The  sun  ariseth  in  true  majesty, 

The  sun  ariseth  in  true  majesty. 

a.  Mme.  Galli-Curci’s  voice  is  (soprano,  alto). 

b.  The  accompaniment  is  played  by  the  (piano,  orchestra). 

c.  The  instrument  which  is  played  with  the  voice  is  the  (flute,  clarinet). 

Without  special  mention,  the  word  “alto”  is  being  substituted 
for  “contralto.”  Further  lessons  group  the  alto  voices  with  alto 
instruments. 

“What  is  meant  by  saying  that  Mme.  Galli-Curci  has  a flute- 
like voice?” 

Her  high  clear  notes  may  be  compared  to  those  produced 
on  a flute. 

“Why  does  a flute  sound  better  with  her  voice  than  would 
a trombone?” 

The  high  pitch  of  her  voice  corresponds  to  the  high  pitch 
possible  on  a flute.  Both  voice  and  flute  have  a soprano  range. 
The  range  of  notes  which  may  be  produced  on  a trombone  is 
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much  lower  than  the  singer’s  range. 

“What  kind  of  human  voice  is  suggested  by  a trombone?” 
The  trombone  suggests  a man’s  voice.  Its  higher  notes 
would  suggest  a tenor  voice,  and  its  lower  notes  a baritone  voice. 
“How  are  sounds  produced  in  a human  choir?” 

The  pupil  should  understand  that  the  vibrations  of  the  vocal 
chords  give  the  singer  a voice. 

“What  other  choirs  of  instruments  have  we  mentioned  be- 
fore?” (string,  brass,  woodwind,  percussion). 

3.  a.  Fill  in  the  blanks: 


INSTRUMENTS 

CHOIR 

violin,  viola,  ’cello,  bass  violin, 

string 

flute,  oboe,  clarinet,  bassoon,  etc. 

woodwind 

trumpet,  French  horn,  trombone,  tuba 

brass 

b.  The  string  choir  is  so  called  because  sound  is  produced  by  the  vibra- 
tion of  strings. 

c.  The  woodwind  choir  is  so  called  because  sound  is  produced  by  the  vi- 
bration of  air  within  a wooden  column. 

The  early  woodwinds  were  made  of  wood  with  metal  keys. 
Today  many  are  still  made  of  grenadilla  wood ; others  are  made 
of  a composition  known  as  ebonite,  and  still  others  are  made  of 
metal. 

d.  The  brass  choir  is  so  called  because  sound  is  produced  by  the  vibrations 
of  air  within  a brass  column. 

“What  instruments  of  the  woodwind  choir  correspond  to 
the  voice  of  a soprano  singer?”  (piccolo,  flute,  oboe) 

“What  instrument  of  the  brass  choir  would  correspond  to 
the  deep,  low  voice  of  a bass  singer?”  (tuba) 

“Each  choir  of  an  orchestra  is  divided  into  voices,  as  are 
human  voices.  The  next  three  recordings  will  help  us  to  dis- 
cover the  soprano  voices  of  the  string,  woodwind,  and  brass 
choirs.  We  shall  not  include  a percussion  choir  as  those  in- 
struments are  rather  difficult  to  classify.” 

4.  Badinage  (Herbert)  No.  20164-A  (Sec.  1) 

a.  The  solo  is  played  on  the  (flute,  piccolo)  which  is  a (soprano,  alto) 
voice  of  the  woodwind  choir. 

b.  The  (orchestra,  piano)  supplies  the  accompaniment. 
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“Can  you  identify  another  soprano  instrument  of  the  wood- 
wind choir  in  the  next  recording?” 

5.  Elfin  Dance  (Grieg)  No.  20079-A  (Sec.  4) 

a.  The  solo  is  played  on  the  (flute,  piccolo). 

b.  It  is  accompanied  by  the  (piano,  orchestra). 

“There  is  still  a third  soprano  member  of  the  woodwind 
choir.” 

6.  Heaven  May  Forgive  You  (Flotow)  No.  20801-A  (Sec.  2) 

a.  The  melody  is  played  on  the  (piccolo,  flute,  oboe) . 

b.  It  is  accompanied  by  the  (piano,  orchestra) . 

c.  Three  soprano  members  of  the  woodwind  choir  are: 

piccolo  flute 

oboe 

“Now  we  shall  examine  the  string  choir  for  its  soprano  voice.” 

7.  Serenata  (Moszkowski)  No.  20079-B  (Sec.  3) 

a.  The  solo  is  played  on  the  (violin,  viola)  which  is  the  soprano  voice  of 
the  string  choir. 

b.  The  (orchestra,  piano)  supplies  the  accompaniment. 

“What  would  be  the  bass  voice  of  the  string  choir?” 

At  this  stage  the  pupils  should  consider  the  bass  violin  to  be 
the  only  bass  instrument  of  the  string  choir.  Actually,  the  bass 
violin  is  often  spoken  of  as  the  double  bass,  and  the  ’cello,  espe- 
cially in  the  string  quartet,  is  accepted  as  a bass  instrument  as 
well. 

“In  the  next  recording  we  shall  hear  the  soprano  member  of 
the  brass  choir.” 

8.  Nazareth  (Gounod)  No.  20174-B  (Sec.  3) 

a.  The  solo  is  played  on  the  trumpet  which  is  a soprano  voice  of  the 
brass  choir. 

b.  The  (piano,  orchestra)  supplies  the  accompaniment. 

9.  Using  examples  heard  in  questions  4,  5,  6,  7,  and  8,  complete  the  follow- 

ing table : 


SOPRANO 

INSTRUMENTS 

CHOIR 

INSTRUMENTS 

string 

violin 

brass 

trumpet 

woodwind 

piccolo,  flute,  oboe 
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Soprano  Voices 


Suggested  Additional  Recordings 

1.  The  Violet  (Goethe-Mozart) 

2.  Songs  My  Mother  Taught  M e (Dvorak) 

3.  Solveig’s  Song  (Grieg) 


Kline  No. 

Ponselle  No. 

Galli-Curci  No. 


24790 

1319 

6924 
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22.  ALTO  VOICES 


“What  name  is  given  to  women’s  high  voices?”  (soprano) 

“What  name  is  given  to  women’s  low  voices?”  (alto) 

In  order  that  the  pupils  may  have  some  basis  for  judging 
pitch,  a soprano  recording  is  played  for  question  1 and  an  alto 
recording  for  question  2. 

1.  Lo!  Here  the  Gentle  Lark  (Bishop)  No.  6924-A 

a.  Mme.  Galli-Curci’s  voice  is  (soprano,  alto). 

b.  The  instrument  heard  with  the  voice  is  the  flute,  which  is  a soprano 
voice  of  the  woodwind  choir. 

c.  The  accompaniment  is  supplied  by  the  (piano,  orchestra). 

“Read  the  words  of  the  spiritual  you  are  going  to  hear,  and 
determine  whether  it  is  sad  or  joyful.  A negro  spiritual  bears 
some  resemblance  to  a hymn.  Underline  the  words  which  are 
sung  by  the  soloist  while  the  record  is  being  played.” 

2.  Negro  Spiritual  No.  24244- A (Sec.  2) 

Oh,  nobody  knows  the  trouble  I’ve  seen,  nobody  knows  but  Jesus; 

Nobody  knows  the  trouble  I’ve  seen,  Glory,  hallelujah! 

Sometimes  I’m  up,  sometimes  I’m  down;  Oh!  yes,  Lord! 

Sometimes  I’m  almo’  to  the  groun’ ; Oh ! yes,  Lord ! 

Oh!  nobody  knows  the  trouble  I’ve  seen,  nobody  knows  but  Jesus; 

Nobody  knows  the  trouble  I’ve  seen,  Glory,  hallelujah! 

a.  Underline  the  words  which  are  sung  by  the  soloist. 

b.  The  soloist’s  voice  is  (higher,  lower)  than  Mme.  Galli-Curci’s  voice. 

c.  The  soloist’s  voice  is  (soprano,  alto). 

Repeat  the  recording,  instructing  the  pupils  to  underline 
doubly  those  words  which  are  sung  by  two  people. 

The  remaining  questions  of  the  lesson  present  the  alto  in- 
struments of  the  various  choirs.  Pupils  generally  find  difficulty 
in  distinguishing  between  the  violin  and  the  viola.  Sweet  and 
Low  is  played  first  to  give  them  a sense  of  pitch.  Before  taking 
up  the  answers  to  question  3,  proceed  to  the  next  question  so 
that  the  sense  of  pitch  will  not  be  lost. 

3.  Sweet  and  Low  (Barnby)  No.  20174-A  (Sec.  2) 

a.  The  melody  is  played  on  the  (violin,  viola)  which  is  the  (soprano,  alto) 
voice  of  the  string  choir. 

b.  The  (piano,  orchestra)  supplies  the  accompaniment. 

4.  Toreador  Song  ( Bizet)  No.  20801-B  (Sec.  2) 

a.  The  melody  is  played  on  the  (violin,  viola)  which  is  the  (soprano,  alto) 
voice  of  the  string  choir. 

b.  The  (piano,  orchestra)  supplies  the  accompaniment. 
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“What  instruments  of  the  string  choir  could  play  a duet  writ- 
ten for  soprano  and  alto  voices?” 

The  pupils  will  suggest  the  violin  and  the  viola.  Actually 
such  a duet  is  more  often  played  on  two  violins. 

5.  Waltz  (Brahms)  No.  20079-B  (Sec.  1) 

a.  The  (piano,  orchestra)  supplies  the  accompaniment. 

b.  Besides  the  accompaniment  can  be  heard  (one,  two,  three)  (flutes, 
clarinets)  which  are  (soprano,  alto)  voices  of  the  woodwind  choir. 

Sometimes  very  few  pupils  hear  both  clarinets.  Do  not 
try  to  make  them  hear  them,  but  assure  them  that  two  clarinets 
were  played. 

6.  Theme  from  “Martha”  (Flotow)  No.  20523-A  (Sec.  1) 

a.  This  solo  is  (accompanied,  unaccompanied) . 

b.  The  solo  instrument  is  the  (trumpet,  French  horn)  which  is  the 
(soprano,  alto)  voice  of  the  brass  choir. 

The  completion  of  the  chart  as  it  is  presented  in  the  Students’ 
Workbook  will  review  the  last  two  lessons.  It  is  advisable  to 
have  an  oral  review  before  asking  the  pupils  to  write  in  their 
workbooks. 

7.  Complete  the  following  table  : 


CHOIR 

SOPRANO 

ALTO 

String 

violin 

viola 

Woodwind 

piccolo,  flute,  oboe 

French  horn 

Brass 

trumpet 

clarinet 

Suggested  Additional  Recordings 

1.  The  Dream  (Rubinstein) 

2.  The  Erl  King  (Schubert) 

3.  Lorelei  (Liszt) 


Carhart  No.  24790 

Onegin  No.  7657 

Onegin  No.  7075 
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23.  TENOR  VOICES 


“Women’s  voices  are  classified  according  to  the  range  of  notes 
which  they  can  sing.  What  are  these  two  classifications?” 
(soprano  and  alto) 

“Men’s  voices  are  classified  in  the  same  way.  What  name 
is  given  to  each  classification?  (tenor,  bass). 

In  order  to  make  the  division  as  simple  as  possible,  no  men- 
tion is  made  of  the  baritone  voice.  If  the  name  is  brought  up 
in  class,  merely  explain  that  it  refers  to  a high  bass  voice.  The 
recording  of  the  bass  solo  is  played  first  to  let  the  pupils  hear 
the  general  range  of  a low  voice.  Play  only  the  verse  and  first 
chorus  of  the  recording.  The  pupils  will  hear  the  entire  solo 
in  the  following  lesson. 

“Let  us  see  if  we  can  tell  whether  the  soloist  in  this  selection 
has  a tenor  or  bass  voice.” 

1.  Asleep  in  the  Deep  (Lamb)  No.  20255-A 

a.  A (man’s,  woman’s)  voice  is  heard  in  this  selection. 

b.  The  voice  sounds  (high,  low) . 

c.  The  singer  has  a (soprano,  alto,  tenor,  bass)  voice. 

d.  The  (piano,  orchestra)  provides  the  accompaniment. 

The  young  listener’s  musical  memory  is  short.  In  order 
that  he  may  carry  the  general  range  of  the  bass  voice  in  his  mind, 
play  the  next  recording  immediately. 

2.  Swing  Low,  Sweet  Chariot  (Negro  Spiritual)  No.  24244- A (Sec.  1) 

Swing  low,  sweet  chariot,  coming  for  to  carry  me  home, 

Swing  low,  sweet  chariot,  coming  for  to  carry  me  home, 

I look’d  over  Jordan,  and  what  did  I see, 

Coming  for  to  carry  me  home? 

A band  of  angels  coming  after  me, 

Coming  for  to  carry  me  home. 

Swing  low,  sweet  chariot,  coming  for  to  carry  me  home. 

Swing  low,  sweet  chariot,  coming  for  to  carry  me  home, 

I’m  sometimes  up  an’  sometimes  down, 

Coming  for  to  carry  me  home, 

But  still  my  soul  feels  heav’nly  bound, 

Coming  for  to  carry  me  home. 

Swing  low,  sweet  chariot,  coming  for  to  carry  me  home. 

Swing  low,  sweet  chariot,  coming  for  to  carry  me  home. 

Swing  low,  sweet  chariot,  coming  for  to  carry  me  home. 

Swing  low,  sweet  chariot,  coming  for  to  carry  me  home. 

a.  Underline  the  words  sung  by  one  man’s  voice  alone. 

b.  The  soloist’s  voice  is  (higher,  lower)  than  the  voice  which  sang. 

c.  This  soloist  has  a (tenor,  bass)  voice. 

Play  the  record  again  instructing  the  pupils  to  underline 
doubly  the  words  sung  by  the  quartet. 


74 


Tenor  Voices 


“You  have  heard  a tenor  voice  in  the  human  choir.  Now 
let  us  listen  for  tenor  voices  in  other  choirs.” 

3.  Song  to  the  Evening  Star  (Wagner)  No.  20801-B  (Sec.  1) 

a.  The  solo  is  played  on  the  ’cello  which  is  the  (tenor,  bass)  voice  of  the 
string  choir. 

b.  The  (piano,  orchestra)  supplies  the  accompaniment. 

“What  are  the  soprano,  alto,  and  tenor  instruments  of  the 
string  choir?”  (violin,  viola,  ’cello). 

4.  The  First  Nowell  No.  20174-B  (Sec.  2) 

a.  The  solo  is  played  on  the  (French  horn,  trombone). 

b.  This  instrument  is  the  tenor  voice  of  the  brass  choir. 

c.  The  accompaniment  is  provided  by  the  (piano,  orchestra). 

“In  the  next  recording  you  will  hear  two  instruments  of  the 
brass  choir.  See  if  you  can  tell  what  instruments  are  being 
played.” 

5.  Serenade  (Schubert)  No.  19926-B  (Sec.  1) 

a.  The  trumpet  and  the  trombone  are  accompanied  by  the  (orchestra, 
piano,  organ) . 

b.  The  trumpet  is  the  (soprano,  alto)  voice  of  the  brass  choir. 

c.  The  trombone  is  the  (tenor,  bass)  voice  of  the  brass  choir. 

“What  is  the  alto  voice  of  the  brass  choir?”  (French  horn). 

“Now  let  us  hear  how  the  tenor  voice  may  be  joined  with 
other  voices  in  duets  and  trios.” 

6.  Deep  River  (Negro  Spiritual)  No.  24244-B  (Sec.  1) 

Deep  river,  my  home  is  over  Jordan, 

Deep  river,  Lord,  I want  to  cross  over  into  campground. 

Deep  river,  my  home  is  over  Jordan, 

Deep  river,  Lord,  I want  to  cross  over  into  campground. 

Oh,  don’t  you  want  to  go  to  that  gospel  feast, 

That  promis’d  land  where  all  is  peace? 

Oh!  deep  river,  Lord,  I want  to  cross  over  into  campground. 

a.  This  selection  is  a (solo,  duet,  quartet)  accompanied  by  the  (piano, 
orchestra) . 

b.  The  man’s  voice  is  (tenor,  bass). 

“What  choir  was  represented  in  the  spiritual  which  you 
just  heard?”  (human  choir) 

“Name  the  four  other  choirs  besides  the  human  choir?” 
(string,  brass,  woodwind,  percussion) 
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“Now  let  us  hear  a trio  of  stringed  instruments.” 


7.  Ganzonetta  (Gaspari)  No.  19926-A  (Sec.  3) 

a.  The  three  instruments  heard  in  this  trio  are 

1.  violin  2.  ’cello  3.  harp 

b.  The  trio  is  divided  as  follows: 

Soprano  voice — violin  Tenor  voice — ’cello 

Accompaniment — harp 

This  recording  provides  good  material  for  elementary  ear 
training  in  that  the  solo,  first  played  on  the  violin,  is  later  played 
on  the  ’cello  with  violin  obbligato  (a  series  of  notes  played  in 
harmony  with  the  melody) . Play  the  record  again  and  ask 
the  pupils  to  raise  their  hands  when  they  hear  the  ’cello  take 
up  the  melody. 

“Let  us  hear  another  trio  and  find  out  the  work  of  each  in- 
strument which  plays  in  it.” 

8.  Voice  of  Love  (Schumann)  No.  20150-B  (Sec.  3) 

a.  The  three  instruments  heard  in  this  trio  are 

1.  flute  2.  ’cello  3.  piano 

b.  The  trio  is  divided  as  follows : 

Soprano  voice — flute  Tenor  voice — ’cello 

Accompaniment — piano 


Do  not  ask  the  pupils  to  identify  the  instrument  which  plays 
the  melody.  The  majority  would  guess.  Later  lessons  deal  with 
this  point  fully. 


Suggested  Additional  Recordings 

1.  Serenade  (Martens-Tosti) 

2.  Prize  Song  (Wagner) 

3.  Who  Is  Sylvia?  (Schubert) 


Murphy 

Crooks 

McCormick 


No.  24791 
No.  7105 
No.  1306 
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24.  BASS  VOICES 


Instruct  the  pupils  to  follow  the  words  of  the  solo  as  the 
record  is  being  played.  At  the  end  allow  a few  moments  for 
answering  questions. 

1.  Asleep  in  the  Deep  (Lamb)  No.  20244-A 

Asleep  in  the  Deep. 

Stormy  the  night  and  the  waves  roll  high, 

Bravely  the  ship  doth  ride; 

Hark!  while  the  light-house  bell’s  solemn  cry 
Rings  o’er  the  sullen  tide. 

There  on  the  deck  see  two  lovers  stand, 

Heart  to  heart  beating  and  hand  in  hand. 

Tho’  death  be  near,  she  knows  no  fear, 

While  at  her  side  is  the  one  ever  dear. 

Loudly  the  bell  in  the  old  tower  rings, 

Bidding  us  list  to  the  warning  it  brings. 

Sailor,  take  care!  Sailor,  take  care! 

Danger  is  near  thee,  Beware!  Beware! 

Beware ! Beware ! 

Many  brave  hearts  are  asleep  in  the  deep, 

So  beware ! Beware ! 

What  of  the  storm  when  the  night  is  o’er, 

There  is  no  trace  or  sign. 

Save  where  the  wreckage  hath  strewn  the  shore, 

Peaceful  the  sun  doth  shine. 

But  when  the  wild  raging  storm  did  cease, 

Under  the  billows  two  hearts  found  peace. 

No  more  to  part,  no  more  of  pain, 

Now  may  the  bell  toll  its  warning  in  vain. 

r.  Glenn’s  voice  is  (higher,  lower)  than  a tenor  voice, 
man  whose  voice  is  high  sings  (tenor,  bass), 
man  whose  voice  is  low  sings  (tenor,  bass), 
r.  Glenn’s  voice  is  (tenor,  bass) . 

“To  what  choir  does  Mr.  Glenn’s  voice  belong?”  (human 
choir). 

“Name  four  other  choirs.”  (string,  brass,  woodwind,  per- 
cussion) . 

“Let  us  find  out  what  instruments  are  the  bass  voices  of  the 
other  choirs.” 

The  two  sections  of  the  next  recording  should  be  played 
without  pause.  Allow  the  pupil  to  compare  the  sounds. 

2.  Woodwind  Instruments  No.  20522-B  (Sec.  5 and  7) 

a.  The  first  melody  is  played  on  the  (flute,  clarinet)  which  is  an  alto 
voice  of  the  woodwind  choir. 
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b.  The  second  melody  is  played  on  the  (clarinet,  bassoon)  which  is  a bass 
voice  of  the  woodwind  choir. 

No  definite  mention  has  been  made  of  a tenor  instrument  of 
the  woodwind  choir.  The  bassoon  is  looked  upon  as  a first  bass 
or  baritone  voice.  In  its  higher  registers,  its  notes  overlap  with 
the  tenor  range.  The  chart  at  the  end  of  this  lesson  shows  the 
overlapping  of  all  the  instruments. 

3.  Soldiers9  Chorus  (Gounod)  No.  20801-B  (Sec.  3) 

a.  The  (piano,  orchestra)  supplies  the  accompaniment. 

b.  The  solo  is  played  on  the  (clarinet,  bassoon)  which  is  (an  alto,  a bass) 
voice  of  the  woodwind  choir. 

“What  other  woodwind  instruments  are  bass  voices?”  (bass 
clarinet,  contrabassoon) . 

If  there  is  difficulty  in  getting  a correct  answer  for  the  above 
question,  ask  the  pupils  to  name  the  eight  woodwind  instruments. 

“Can  you  tell  the  difference  between  the  sounds  of  the  bass 
clarinet  and  the  contrabassoon?” 

The  tone  of  the  bass  clarinet  is  similar  to  that  of  the  clarinet, 
although  its  lower  range  gives  it  a much  deeper  quality.  The 
mouthpiece  of  the  bass  clarinet  is  composed  of  one  reed  which 
vibrates  against  a hard  surface.  The  contrabassoon  mouthpiece 
is  composed  of  two  reeds  which,  when  blown,  vibrate  against 
each  other.  Thus  the  tone  of  the  contrabassoon  has  a certain 
buzzing  which  is  not  present  in  that  of  the  bass  clarinet. 

4.  Wood  Instruments  No.  20522-B  (Sec.  6 and  8) 

a.  The  first  melody  is  played  on  the  bass  clarinet  which  is  a bass  voice  of 
the  woodwind  choir. 

b.  The  second  melody  is  played  on  the  contrabassoon  which  is  a bass  voice 
of  the  woodwind  choir. 

“What  are  three  bass  voices  of  the  woodwind  choir?”  (bas- 
soon, bass  clarinet,  contrabassoon). 

5.  Theme  from  “Aida”  (Verdi)  No.  20522-A  (Sec.  4) 

a.  The  solo  is  (accompanied,  unaccompanied). 

b.  The  solo  instrument  is  the  (’cello,  bass  violin)  which  is  the  bass  voice 
of  the  string  choir. 

“What  is  the  soprano  voice  of  the  string  choir?”  (violin) 

“What  is  the  alto  voice  of  the  string  choir?”  (viola) 

“What  is  the  tenor  voice  of  the  string  choir?”  (’cello) 

6.  Elephants  ( Saint-Saens)  No.  7200-B 

a.  The  melody  is  played  on  the  (’cello,  bass  violin). 
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b.  The  (other  instruments  of  the  orchestra,  pianos)  provide  the  accom- 
paniment. 

In  the  “Elephants”  from  the  “Carnival  of  the  Animals,”  the 
whole  bass  violin  section  of  the  orchestra  plays  the  melody 
accompanied  by  two  pianos. 

“There  is  one  more  bass  instrument  which  you  have  not  met.” 

7.  Dragon  Theme  from  “Siegfried”  (Wagner)  No.  20523-A  (Sec.  5) 

a.  The  solo  instrument  is  the  (trombone,  tuba)  which  is  a bass  voice  of  the 
brass  choir. 

b.  The  solo  is  (accompanied,  unaccompanied). 

The  bass  trombone,  which  is  also  a bass  voice  of  the  brass 
choir,  has  not  been  mentioned.  It  is  pitched  several  notes  lower 
than  the  tenor  trombone. 

“What  is  the  soprano  voice  of  the  brass  choir?”  (trumpet) 

Before  asking  the  pupils  to  complete  the  table  in  the  next 
question,  review  orally  the  voices  and  choirs  of  the  instruments. 

8.  Complete  the  following  table: 


CHOIR 

SOPRANO 

ALTO 

TENOR 

BASS 

String 

Brass 

Woodwind 

violin 

trumpet 

piccolo 

flute 

oboe 

viola 
Fr.  horn 
clarinet 
Eng.  horn 

’cello 

trombone 

bass  violin 
tuba 
bassoon 
contrabassoon 
bass  clarinet 

The  pupils  have  been  given  a simplified  grouping  of  the 
instrumental  voices.  The  chart  below  and  on  page  80  shows 
a more  complete  division. 


CHOIR 

FIRST 

SOPRANO 

SECOND 

SOPRANO 

FIRST 

ALTO 

SECOND 

ALTO 

String 

violin 

violin 

violin 

viola 

viola 

Woodwind 

piccolo 

flute 

oboe 

oboe 

clarinet 

clarinet 
Eng.  horn 

clarinet 
Eng.  horn  i 

Brass 

trumpet 

trumpet 

trumpet 
Fr.  horn 

Fr.  horn 
trombone 
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CHOIR 

FIRST 

SECOND 

FIRST 

SECOND 

TENOR 

TENOR 

BASS 

BASS 

String 

viola 

’cello 

viola 

’cello 

’cello 

bass  violin 

Woodwind 

Eng.  horn 

clarinet 

bassoon 

Eng.  horn 

clarinet 

bassoon 

bassoon 
bass  clarinet 

bass  clarinet 
contrabassoon 

Brass 

Fr.  horn 
trombone 

Fr.  horn 
trombone 

trombone 
bass  trombone 

tuba 

bass  trombone 

Suggested  Additional  Recordings 


1.  Song  of  the  Flea  { Moussorgsky) 

Chaliapin 

No. 

6783 

2.  Two  Grenadiers  (Schubert) 

Chaliapin 

No. 

6619 

3.  Lost  Chord  (Sullivan) 

Male  Chorus 

No. 

35806 

80 


25.  SOLOS  and  DUETS 


Play  the  first  recording  without  verbal  introduction. 
Questions  1 and  2 review  the  idea  of  accompaniment  which  was 
developed  in  Lesson  5. 

1.  Theme  from  “William  Tell”  (Rossini)  No.  20522-A  (Sec.  3) 

a.  The  melody  is  played  on  the  (’cello,  viola). 

b.  As  only  one  instrument  is  being  played,  this  is  said  to  be  an 
(accompanied,  unaccompanied)  (solo,  duet). 

c.  Whistling  while  walking  as  a ( solo,  duet)  with  foot  beat  accompani- 
ment. 

d.  A foot  beat  could  be  said  to  belong  to  the  (string,  percussion)  choir. 

The  teacher  should  whistle  a few  notes  in  time  to  footsteps 
to  illustrate.  Show  that  notes  whistled  while  standing  still  illus- 
trate an  unaccompanied  solo. 

2.  Sunrise  Call  (Zuni-Troyer)  No.  24783-A  (Sec.  4) 

a.  This  selection  is  sung  as  a (solo,  duet). 

b.  The  accompaniment  is  provided  by  (the  piano,  drums). 

3.  Deep  River  (Negro  Spiritual)  No.  24244-B  (Sec.  1) 

Deep  river,  my  home  is  over  Jordan, 

Deep  river,  my  home  is  over  Jordan, 

Deep  river,  Lord,  I want  to  cross  over  into  campground. 

Deep  river,  Lord,  I want  to  cross  over  into  campground. 

Oh,  don’t  you  want  to  go  to  that  gospel  feast, 

That  promis’d  land  where  all  is  peace? 

Oh!  deep  river,  Lord,  I want  to  cross  over  into  campground. 

a.  This  selection  is  sung  by  (a  woman,  a man,  two  women,  a man  and 
a woman) . 

b.  It  is  sung  as  a (solo,  duet)  with  piano  accompaniment. 

c.  The  melody  is  sung  by  (one  person,  two  persons). 

There  may  be  difficulty  with  c.  of  the  above.  Play  the  re- 
cording again,  directing  attention  to  the  fact  that  both  singers 
are  singing  the  melody  (in  unison). 

Before  playing  the  next  recording,  instruct  the  pupils  to 
, attempt  only  (a)  on  the  first  playing. 

4.  Lord,  I W ant  to  be  a Christian  (Negro  Spiritual)  No.  24244-B  (Sec.  2) 

Lord,  I want  to  be  a Christian  in  my  heart,  in  my  heart, 

Lord,  I want  to  be  a Christian  in  my  heart. 

In  my  heart,  in  my  heart,  in  my  heart,  in  my  heart. 

Lord,  I want  to  be  a Christian  in  my  heart. 

Lord,  I want  to  be  like  Jesus  in  my  heart,  in  my  heart, 

Lord,  I want  to  be  like  Jesus  in  my  heart. 

In  my  heart,  in  my  heart,  in  my  heart,  in  my  heart. 

Lord,  I want  to  be  like  Jesus  in  my  heart. 
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a.  First  playing.  Underline  the  words  sung  by  the  (woman,  man)  soloist. 

b.  Second  playing.  Doubly  underline  the  words  which  are  sung  as  a duet 
of  (men’s,  women’s)  voices. 

“We  have  heard  solos  and  duets  of  the  human  choir.  Let 
us  hear  solos  and  duets  played  by  members  of  other  choirs.” 

5.  Canzonetta  (Gaspari)  No.  19926-A  (Sec.  3) 

a.  The  accompaniment  is  played  on  the  (harp,  piano). 

b.  The  first  part  of  the  selection  is  a (solo,  duet)  played  on  the  violin, 
while  the  last  part  is  a (solo,  duet)  played  on  the  violin  and  ’cello. 

“What  choir  do  these  instruments  represent?”  (string) 
“What  two  voices  were  combined  in  the  duet?”  (soprano  and 
tenor) . 

“Now  let  us  decide  whether  the  recordings  which  we  are 
to  hear  are  solos  or  duets.” 

6.  Serenade  (d’Ambrosio)  No.  20161-A  (Sec.  1) 

a.  The  melody  is  played  on  (one,  more  than  one)  instrument  (s) . 

b.  This  is  a (solo,  duet)  of  (flute,  piccolo,  oboe)  (accompanied, 
unaccompanied)  by  the  (orchestra,  piano). 

“To  what  choir  and  voice  does  the  oboe  belong?” 
(woodwind,  soprano). 

7.  Seraglio  (Mozart)  No.  19926-A  (Sec.  2) 

a.  The  instruments  heard  in  this  duet  are  the  (piccolo,  violin)  and  the 
(bassoon,  trombone). 

b.  It  is  a duet  of  (soprano  and  tenor,  soprano  and  bass)  instruments. 

What  choir  of  instruments  was  heard  in  this  recording? 
(woodwind) . 

8.  Waltz  (Hummel)  No.  20161-B  (Sec.  3) 

a.  What  instruments  supply  the  following  parts  in  this  selection? 

Melody  piano  Harmony  piano 

Accompaniment  piano  Rhythm  piano 

b.  What  instruments  represent  the  following  voices  in  this  selection? 

Soprano  piano  Alto  piano 

Tenor  piano  Bass  piano 

Follow  the  playing  of  this  recording  with  a discussion  of 
why  the  piano  is  a popular  instrument.  Show  that  in  itself 
it  is  capable  of  producing  all  the  different  voices  of  music. 
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Suggested  Additional  Recordings 

1.  Concerto  in  D Minor  ( Bach) 

2.  Valse  (Arensky) 

3.  Santa  Lucia 


violin  duet 

No. 

7732 

piano  duet 

No. 

8162 

vocal  duet 

No. 

24536 
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26.  MIXED  CHOIRS 


The  class  should  attempt  the  first  question  without  any  pre- 
liminary review. 

1.  Complete  the  following  chart,  showing  how  the  sound  is  produced  in  each 
choir. 


CHOIR 

MEANS  OF  PRODUCING  SOUND 

a.  Human 

vibration  of  vocal  chords 

b.  String 

vibration  of  strings 

c.  Woodwind 

vibration  of  reeds 

d.  Brass 

vibration  of  lips 

e.  Percussion 

sound  caused  by  striking 

The  vibrations  of  the  strings,  reeds,  and  lips  cause  correspond- 
ing vibrations  within  the  instruments.  These  latter  vibrations 
actually  produce  the  sounds. 

Woodwinds  are  commonly  known  as  “reeds.”  The  excep- 
tions are  the  piccolo  and  the  flute. 

2.  Chant  of  the  Snake  Dancers  ( Hopi  Indian  Dance)  No.  24783-A  (Sec.  1) 

a.  Name  the  two  choirs  heard  in  this  recording: 

human  percussion 

b.  Which  choir  provides  the  melody  and  which  the  accompaniment? 

Melody  human  Accompaniment  percussion 

“What  does  the  piano  provide  for  accompanying  which  the 
tom  tom  cannot  give?”  (variation  in  pitch) 

3.  Go,  Pretty  Rose  (Marzials)  No.  19926-B  (Sec.  3) 

a.  The  accompaniment  is  provided  by  the  (piano,  orchestra). 

b.  Two  instruments  heard  are  the  (violin,  viola)  and  the  (flute,  oboe). 

c.  The  violin  plays  the  melody. 

d.  The  string  choir  and  the  woodwind  choir  are  heard  in  this  recording. 

As  it  is  rather  difficult  to  distinguish  the  melody  in  question 
3.  c.,  the  recording  should  be  repeated  and  attention  drawn  to 
the  fact  that  the  melody  is  played  on  the  violin. 

“What  is  gained  by  using  instruments  of  different  choirs 
rather  than  of  the  same  choir?” 

Composers  of  music  make  use  of  the  various  instruments  to 
produce  tone  variety,  as  the  painter  makes  use  of  different  col- 
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ours  to  produce  colour  variety  in  a picture. 

“Let  us  see  what  tone  combinations  are  used  in  the  following 
recordings.” 

4.  Air  (Halevy)  No.  20150-B  (Sec.  2) 

a.  The  accompaniment  is  provided  by  the  (piano,  orchestra). 

b.  Two  instruments  heard  are  the  (violin,  viola)  and  the  (flute,  English 
horn) . 

c.  The  melody  is  played  on  the  English  horn. 

Here  again  the  recording  should  be  repeated  to  identify  the 
instrument  on  which  the  melody  is  played. 

5.  Voice  of  Love  (Schumann)  No.  20150-B  (Sec.  3) 

a.  The  accompaniment  is  provided  by  the  (piano,  orchestra). 

b.  The  selection  is  played  as  a duet  on  the  (violin,  ’cello)  and  the  (flute, 
clarinet) . 

c.  The  melody  is  played  on  the  ’cello. 

d.  The  string  choir  and  the  woodwind  choir  are  heard  in  this  recording. 

6.  Cavatine  (Beethoven)  No.  20150-A  (Sec.  1) 

a.  The  accompaniment  is  provided  by  the  (piano,  orchestra). 

b.  This  selection  is  played  on  the  (flute,  oboe)  and  the  (trumpet, 
French  horn) . 

c.  The  melody  is  played  on  the  French  horn. 

d.  The  woodwind  choir  and  the  brass  choir  are  heard  in  this  recording. 

7.  a.  Fill  in  the  names  of  the  instruments  heard  in  questions  3,  4,  5,  and  6, 

under  the  names  of  their  choirs. 


TITLE 

STRING 

WOODWIND 

BRASS 

Go,  Pretty  Rose 

violin 

flute 

Air 

viola 

English  horn 

V oice  of  Love 

’cello 

flute 

Cavatine 

oboe 

French  horn 

b.  What  is  the  purpose  of  combining  two  choirs  for  duets? 

The  variety  of  tone  is  the  outstanding  reason. 

8.  Lo,  Here  the  Gentle  Lark  (Bishop)  No.  6924-A 

a.  The  melody  is  sung  by  a soprano  voice  of  the  human  choir. 
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b.  The  harmony  or  obbligato  is  played  by  the  soprano  voice  of  the 
(string,  woodwind)  choir. 

c.  The  accompaniment  is  supplied  by  the  (piano,  orchestra,  organ). 

d.  The  human  choir  and  the  woodwind  choir  are  heard  in  this  recording. 

both  soprano 


No.  6932 
No.  20637 
No.  7412 


Point  out  that  the  flute  and  the  singer  are 
voices  of  their  respective  choirs. 

Suggested  Additional  Recordings 

1.  Symphony  No.  4 , 3rd  Movement  (Tschaikowsky) 

2.  Souvenir  (Drdla) 

3.  Finlandia  (Sibelius) 
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“What  do  you  understand  by  the  term  ‘choir’?” 

The  instruments  of  sound  production  are  divided  into 
groups,  known  as  choirs. 

“How  many  choirs  are  there?” 

Besides  the  human  choir  we  have  the  instrumental  choirs 
of  string,  brass,  woodwind,  and  percussion. 

“How  does  each  choir  produce  sound?” 

The  human  voice  is  produced  by  means  of  the  vibration  of 
the  vocal  chords.  In  the  string  choir,  the  vibration  of  the  strings 
causes  sound.  The  lip  of  the  player,  vibrating  over  the  mouth- 
piece of  his  instrument,  causes  further  vibrations  which  produce 
sound  in  the  brass  choir.  The  reed  vibrates  in  woodwind  instru- 
ments (with  the  exception  of  the  flute)  and  the  air  column  in 
each  instrument  vibrates  accordingly.  Percussion  instruments 
are  struck. 

“What  are  the  four  voices  of  any  choir?”  (soprano,  alto, 
tenor,  bass) . 

“What  are  like  voices?”  (two  soprano  voices,  two  alto 
voices,  etc.) 

“What  are  mixed  voices?”  (soprano  and  alto;  tenor  and 
bass,  etc.) 

“Let  us  see  whether  the  voices  heard  in  this  selection  are 
mixed  or  similar.” 

1.  Minuet  (Beethoven)  No.  20164-B  (Sec.  3) 

a.  This  selection  is  played  on  two  (clarinets,  violas,  trumpets)  accom- 
panied by  the  (piano,  orchestra) . 

b.  The  two  instruments  sound  (the  same,  different)  notes,  but  the  tone  of 
each  is  (the  same,  different). 

c.  Both  instruments  are  (soprano,  alto)  voices  of  the  (string,  brass, 
woodwind)  choir. 

d.  In  the  Minuet , the  voices  (are,  are  not)  mixed. 

Many  of  the  pupils  will  not  hear  the  two  trumpets.  Repeat 
part  of  the  record,  directing  attention  to  this. 

“Suggest  duets  of  mixed  voices.”  (violin  and  ’cello) 
(trumpet  and  tuba). 

“What  voices  would  they  represent?”  (soprano  and  tenor; 
soprano  and  bass) . 

“What  voices  are  heard  in  our  next  recording?” 

2.  Seraglio  (Mozart)  No.  19926-A  (Sec.  1) 

a.  This  (solo,  duet)  is  played  on  (piccolo,  flute,  clarinet,  bassoon) . 

b.  These  instruments  are  (soprano,  alto,  tenor,  bass)  voices  of  the 
woodwind  choir. 

c.  Here  the  voices  (are,  are  not)  mixed. 
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Give  an  example  of  mixed  voices  in  the  brass  choir,  (trum- 
pet and  French  horn;  trumpet  and  tuba,  etc.) 

3.  Canzonetta  (Gaspari)  No.  19926-A  (Sec.  3) 

a.  The  accompanying  instrument  is  the  (piano,  harp) . 

b.  The  first  solo  instrument  is  the  (violin,  flute). 

c.  The  melody  is  later  played  on  the  (’cello,  bassoon). 

d.  This  is  a duet  of  instruments  of  the  string  choir. 

“What  voices  of  the  string  choir  are  used  together  to  produce 
this  duet?”  (soprano  and  alto) 

“What  other  mixed  duets  could  you  have  in  the  string  choir?” 
(violin  and  viola;  viola  and  bass  violin) 

“Is  it  possible  to  have  mixed  duets  in  the  human  choir?” 
(Yes) 

“What  mixed  duets  or  trios  have  you  ever  heard?” 

(soprano  and  alto,  soprano  and  tenor,  etc.) 

Instruct  the  students  to  attempt  only  part  a.  on  first  hearing 
the  following  recording.  Repeat  it  for  part  b. 

4.  Nobody  Knows  the  Trouble  I’ve  S een  (Negro  Spiritual) 

No.  24244-A  (Sec.  2) 

Oh,  nobody  knows  the  trouble  I’ve  seen,  nobody  knows  but  Jesus; 
Nobody  knowTs  the  trouble  I’ve  seen,  Glory,  hallelujah! 

Sometimes  I’m  up,  sometimes  I’m  down;  Oh!  yes,  Lord! 

Sometimes  I’m  almo’  to  the  groun’ ; Oh!  yes,  Lord! 

Oh!  nobody  knows  the  trouble  I’ve  seen,  nobody  knows  but  Jesus; 
Nobody  knows  the  trouble  I’ve  seen,  Glory,  hallelujah! 

a.  Underline  singly  the  words  sung  by  two  (men’s,  women’s)  voices. 

b.  Doubly  underline  the  words  sung  by  more  than  two  voices. 

c.  The  words  not  underlined  are  sung  as  a (solo,  duet,  quartet).  The 
words  singly  underlined  are  sung  as  a (solo,  duet,  quartet). 

d.  What  voices  were  heard  in  the  following  parts? 

DUET  Soprano,  alto 
QUARTET  Soprano,  alto,  tenor,  bass 

“Name  four  instruments  of  the  brass  choir?”  (trumpet, 
French  horn,  trombone,  tuba). 

“What  is  the  voice  of  each  one?”  (trumpet,  soprano;  trom- 
bone, tenor;  etc.) 

“Let  us  hear  what  brass  instruments  are  being  played  in 
this  recording.” 

5.  Serenade  (Schubert)  No.  19226-B  (Sec.  1) 

a.  The  accompaniment  is  provided  by  the  (piano,  orchestra). 

b.  The  instruments  heard  in  this  duet  are  trumpet  and  trombone. 
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c.  They  are  soprano  and  tenor  voices  of  the  brass  choir. 

Repeat  the  Serenade , asking  the  pupils  to  count  the  number 
of  times  the  two  instruments  actually  sound  together,  (three) 

“What  instruments  are  used  in  a band?” 

A band  is  composed  of  brass,  woodwind,  and  percussion 
instruments. 

“What  is  a brass  band?” 

A brass  band  is  a choir  of  brass  instruments  aided  by  the 
percussion  group. 

“Over  the  radio,  we  frequently  hear  string  orchestras,  brass 
bands  and  woodwind  groups.  What  choir  do  we  hear  in  this 
next  recording?” 

6.  Lead  Through  Life  (Kullak)  No.  20 161  -B  (Sec.  4) 

a.  Five  instruments  of  the  woodwi  nd  choir  are  heard  in  this  selection. 

b.  List  the  names  of  the  instruments  which  might  have  been  played. 

piccolo  flute  oboe  English  horn 

clarinet  bass  clarinet  bassoon  contrabassoon 

Although  only  five  names  are  asked,  all  woodwind  instru- 
ments should  be  accepted  as  correct.  It  is  too  difficult  to  choose 
the  identical  instruments  heard  in  the  quintet. 

7.  Waltz  (Hummel)  No.  20161-B  (Sec.  3) 

a.  What  instrument  represents  the  following  voices  in  this  selection: 

SOPRANO  piano  ALTO  piano 

TENOR  piano  BASS  piano 

The  violin  is  capable  of  only  a limited  range  of  notes,  cor- 
responding to  the  alto  and  soprano  voices.  The  piano,  having 
a much  wider  range,  plays  notes  of  all  voices. 

b.  Why  is  the  piano  more  popular  than  the  violin? 

Suggested  Additional  Recordings 


1.  Andante  Cantabile  (Tschaikowsky) 

string  quartet 

No. 

6634 

2.  The  Music  Box  (Liadow) 

woodwinds 

No. 

19923 

3.  Country  Gardens  (Grainger) 

brass 

No. 

20802 
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28.  MIXED  CHOIRS  AND  VOICES  — THE  ORCHESTRA 


If  a piano  is  available,  a short  demonstration  should  preface 
this  lesson.  Strike  middle  C,  then  the  C one  octave  higher,  and 
finally  both  notes  at  once.  Question  the  pupils  as  to  the  relation 
of  these  notes,  whether  they  are  the  same,  or  if  one  is  higher 
than  the  other.  Bring  out  the  idea  that  a melody  played  in  this 
fashion  (in  octaves)  is  said  to  be  in  unison. 

1.  Deep  River  (Negro  Spiritual)  No.  24244-B  (Sec.  1) 

a.  (The  man  is,  The  woman  is,  Both  are)  singing  the  melody. 

b.  The  woman’s  voice  sounds  (higher  than,  the  same  as)  the  man’s  voice. 

c.  They  are  singing  in  (unison,  harmony). 

d.  In  this  recording,  the  (choir,  voices)  are  mixed. 

“What  is  gained  by  having  more  than  one  voice  sing  the 
melody?” 

The  average  pupil  may  not  appreciate  the  added  tone  colour 
which  results  from  a combination  of  voices,  and  it  should  be 
drawn  to  his  attention. 

2.  Tortoise  (Saint-Saens)  No.  7200-B  (Sec.  1) 

a.  The  (orchestra,  piano)  plays  the  melody. 

b.  The  (orchestra,  piano)  is  playing  the  accompaniment. 

c.  The  orchestra  is  playing  in  (unison,  harmony). 

d.  The  (string,  brass)  choir  is  predominant. 

“What  instruments  do  you  think  played  the  melody?” 

The  pupils  may  not  identify  instruments  other  than  the 
violins.  Answers  naming  all  the  string  and  woodwind  instru- 
ments should  be  accepted. 

3.  Badinage  (Herbert)  No.  20164-A  (Sec.  1) 

a.  The  melody  is  played  on  the  piccolo  which  is  a soprano  voice  of  the 
woodwind  choir. 

b.  The  accompaniment  is  played  by  the  (orchestra,  piano). 

c.  What  choirs  are  heard  in  this  accompaniment? 

This  question  attempts  to  draw  attention  from  the  solo  in- 
strument to  the  orchestra.  While  the  string  and  woodwind 
choirs  predominate  in  the  accompaniment,  the  brass  choir 
should  be  accepted  also  as  an  answer. 

4.  Dance  of  the  Flutes  (Tschaikowsky)  No.  8663-B  (Sec.  2) 

a.  In  the  beginning  is  heard  a (trio,  solo)  of  (string,  woodwind)  instru- 
ments. 
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b.  The  melody  is  then  played  by  a (duet,  choir)  of  (brass,  string, 
woodwind)  instruments. 

c.  In  the  last  part  of  the  selection,  the  flutes  are  accompanied  by  the 
(piano,  orchestra) . 

“What  voices  and  choirs  were  heard  in  this  selection?” 

Point  out  that  an  orchestra  is  primarily  a group  of  choirs. 
Compare  the  orchestra  with  the  piano,  showing  that  both  can 
play  in  all  four  voices,  but  that  the  orchestra  has  four  choirs 
(string,  brass,  woodwind,  percussion),  three  of  which  contain 
four  voices. 

5.  Russian  Dance  (Tschaikowsky)  No.  8662-B  (Sec.  2) 

a.  The  melody  is  played  by  (a  solo  instrument,  a choir  of  instruments). 

b.  Generally  speaking,  the  (string,  woodwind,  brass)  choir  predominates. 

c.  One  hears  (a  few,  many)  instruments  of  the  orchestra. 

“How  does  the  Russian  Dance  differ  from  Badinage ?” 

The  pupils  should  appreciate  the  fact  that  Badinage  is  a 
solo  with  orchestra,  whereas  in  the  Russian  Dance  a number  of 
violins  carry  the  melody. 

6.  Marche  (Tschaikowsky)  No.  8662-A  (Sec.  2) 

a.  (All,  Not  all)  of  the  instruments  of  the  orchestra  play  throughout  the 
whole  selection. 

b.  The  orchestral  choirs  (do,  do  not)  include  the  human  choir. 

Pupils  must  understand  that  in  an  orchestral  number  not  all 
of  the  instruments  are  played  continually.  An  artist  does  not 
necessarily  use  red  in  every  picture. 

“Did  the  trumpet  have  more  notes  to  play  than  the  violin?” 

(No)  ... 

“Did  the  violins  stop  playing  at  any  point  in  the  selection?” 
(Yes) 

7.  Overture  Miniature  (Tschaikowsky)  No.  8662-A  (Sec.  1) 

a.  In  this  overture  we  hear  mainly  the  (soprano  and  alto,  tenor  and  bass) 
voices  of  the  orchestral  choirs. 

b.  Underline  the  choirs  which  seem  to  predominate. 

string  woodwind  brass  percussion 

c.  The  miniature  ideas  in  the  title  are  suggested  in  the  music  by 
(the  use  of  high-pitched  instruments,  the  brevity  of  the  selection). 

Suggested  Additional  Recordings 

1.  Dream  Pantomime  from  Hensel  and  Gretel  No.  11832 

2.  FingaVs  Cave  Overture  (Mendelssohn)  No.  11886 

3.  Scheherezade  (Rimsky-Korsakoff)  No.  8698-8703 
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29.  THE  STORY  OF  PEER  GYNT 


“What  pictures  come  to  your  mind  when  you  think  of  Nor- 
way?” (rocky  coast,  fjords) 

“What  is  a Norwegian  fjord?”  (a  rock-bound  bay  or  inlet) 

The  folk  tale  of  Peer  Gynt  may  be  compared  to  the  story  of 
Rip  Van  Winkle. 

“In  the  story  of  Rip  Van  Winkle,  with  what  kind  of  men 
did  Rip  play  bowls  in  the  mountains?” 

The  small  bearded  dwarfs  of  the  Rip  Van  Winkle  story 
should  be  well  known  to  most  of  the  class.  According  to  old 
legend  such  dwarfs  also  dwelt  in  the  mountains  of  Norway. 
They  were  known  as  “trolls.” 

1.  The  Story 

Peer  Gynt,  a youth  of  twenty,  lived  in  Norway.  Dissatisfied  with  his  home, 
he  wandered  off  into  the  mountains  where  he  met  the  Troll  King’s  daughter 
who  took  Peer  to  her  father.  The  Troll  king  sat  upon  his  throne  surrounded 
by  Troll  imps,  ugly  brown  little  creatures,  and  Troll  witches. 

As  the  guest  of  the  Troll  king,  Peer  lived  in  splendour  for  several  weeks, 
but  his  restless  spirit  would  not  allow  him  to  remain  in  one  place.  He  attemp- 
ted to  escape  but  was  pursued  down  the  mountain  side  by  a band  of  Trolls. 
Peer’s  long  legs  placed  him  well  in  the  lead,  but  unfortunately  he  tripped  and 
his  pursuers  literally  piled  on  top  of  him.  A terrific  fight  ensued,  but  Peer 
freed  himself.  Leaping  a chasm  over  which  the  Trolls  could  not  possibly  fol- 
low, he  gained  his  freedom. 

Peer  now  went  to  live  in  the  forest  near  his  old  home,  and  there  met 
a beautiful  girl  by  the  name  of  Solveig.  They  fell  in  love  with  each  other, 
but  Peer,  thinking  himself  unworthy  of  her  love,  went  out  into  the  world  to 
seek  his  fortune.  Solveig  promised  to  wait  for  his  return. 

He  journeyed  through  foreign  lands  and  had  many  strange  adventures. 
In  far  off  Morocco,  he  became  a wealthy  merchant.  Once,  on  the  desert,  he 
found  a beautiful  white  horse  and  a bundle  of  gorgeous  robes  which  had  been 
stolen  from  an  Arab  sheik.  Donning  the  robes  and  mounting  the  horse,  he 
rode  afar  and  was  taken  for  a prophet.  Everywhere  he  was  treated  in  a kingly 
manner.  Beautiful  Arabian  girls  danced  for  him.  Anitra,  a chief’s  daughter, 
was  the  most  lovely  dancer  of  all.  So  graceful  was  she  that  Peer  gave  her  all 
his  gold. 

So  for  many  years,  Peet  wandered  over  the  world  until,  old  and  penniless, 
he  returned  to  his  home  in  Norway  to  find  Solveig,  now  also  old  and  white- 
haired,  waiting  for  him. 

“Here  you  have  read  a story.  You  have  often  seen  a story 
at  the  moving-picture  show.  Now  you  will  hear  a story  in 
music.” 

“How  do  most  books  or  pictures  begin?  What  is  told  in  the 
opening  chapter  or  scene?” 

Most  stories  begin  with  some  indication  as  to  time  and  place. 
This  explains  the  connection  of  the  first  recording  ( Morning ) 
with  the  story. 
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Peer  Gynt 


2.  Morning  (Grieg)  No.  19926-A  (Sec.  1) 

a.  The  music  describes  a sunrise  in  Norway  in  its  suggestion  of 
(peacefulness,  sadness,  joy). 

b.  The  instruments  heard  are 

flute  oboe  piano 

“Why  does  the  composer  choose  to  describe  morning?  Why 
would  not  evening  do  just  as  well?  What  connection  is  there 
between  the  fact  that  the  composer  chose  morning,  and  that 
Peer  is  a young  man  when  the  story  begins?” 

“How  does  the  music  of  Morning  suggest  Peer’s  early  life 
as  contrasted  with  his  travels  and  adventures  when  he  grew 
older?” 

“Now  let  us  hear  about  Peer  when  he  was  in  the  mountains 
with  the  Trolls.” 

3.  In  the  Hall  of  the  Mountain  King  No.  20245-B 

a.  The  opening  theme  suggests  (sadness,  joy,  excitement). 

b.  Such  low  notes  could  be  played  by  the  (bass  violin,  flute,  bassoon, 
trumpet) . 

c.  The  chase  begins  (in  front  of,  at  some  distance  from)  the  listeners. 

d.  Peer’s  fight  with  the  Trolls  takes  place  (in  front  of,  at  some  distance 
from)  the  listeners. 

e.  His  final  leap  over  the  chasm  is  represented  by  the  (high  notes, 
roll  of  the  kettledrum,  loud  chords). 

f.  Underline  the  words  which  best  describe  the  gradual  change  which 
takes  place  in  the  music. 

softer,  louder  higher,  lower 

slower,  faster  more  exciting,  more  peaceful. 

“The  story  now  takes  us  to  northern  Africa  where  Peer  finds 
the  white  horse  and  masquerades  as  a chief.  Here  we  find  him 
the  guest  of  a desert  sheik  at  the  latter’s  encampment  at  an  oasis. 
What  desert  would  this  be?  (Sahara)  Anitra  is  asked  to  dance 
for  Peer.  What  do  you  imagine  Anitra  looks  like?” 

Build  up  a very  engaging  picture  of  Anitra.  She  might  be 
a small,  dark-haired  girl  with  large  black  eyes,  and  beautiful 
white  teeth  which  glisten  when  she  smiles.  Her  long  skirts, 
very  wide  and  full,  sway  from  side  to  side  as  she  dances.  Her 
jewelry  tinkles  as  she  moves.  At  the  beginning  of  the  music 
she  bows  and  pauses  for  a moment  before  beginning  her  dance. 
At  the  end  of  the  dance  she  bows  again. 

Review  the  term  “pizzicato”  before  the  dance  is  played. 
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4.  Anitra’ s Dance 


No.  20245-A 


a.  Anitra  is  dancing  (in  the  sand,  on  a wooden  platform) 
(in  her  bare  feet,  wearing  sandals). 

b.  The  tinkle  of  her  bracelets  and  anklets  is  suggested  by  the 
(cymbal,  chime,  triangle) . 

c.  The  pizzicato  notes  represent  Anitra  (swaying,  dancing  on  her  toes, 
twirling) . 

d.  The  (string,  brass)  choir  is  NOT  represented  in  this  selection. 

e.  The  dance  is  played  in  (duple,  triple)  time. 


After  his  many  adventures,  Peer  returns  to  Norway  aged 
and  penniless.  He  finds  that  his  mother  and  father  have  died 
in  his  absence  and  that  strangers  live  in  his  old  home.  Slowly 
he  walks  away  from  the  town,  into  the  woods  towards  Solveig’s 
house,  thinking  that  she  too  will  have  gone  away.  On  drawing 
near  he  hears  her  singing  but  does  not  reveal  himself  until  her 
song  is  finished. 


a.  The  opening  notes  played  by  the  (piano,  orchestra)  express  (joy, 
sadness) . 

b.  Solveig  has  (a  soprano,  an  alto)  voice. 

c.  The  second  part  of  her  song  is  sung  (with,  without)  words. 

d.  This  second  part  suggests  (sadness,  hopefulness,  joy). 

At  the  end  of  the  song,  Peer  shows  himself,  he  and  Solveig 
are  reunited,  and  the  story  comes  to  a happy  ending. 

Suggested  Additional  Recordings 


5.  Solveig  s Song 


No.  6924-B 


1.  Morning  (Grieg) 

2.  Ase’s  Death  (Grieg) 

3.  Norwegian  Bridal  Procession  (Grieg) 


No.  35793 
No.  35793 
No.  20805 


94 


30.  TEST 


1.  Instruments  of  the  Orchestra  Nos.  20522,  20523 

Write  the  name  and  voice  of  each  instrument  heard. 


The  numbers  in  brackets  after  the  names  of  the  instruments 
which  are  to  be  played  indicate  the  sections  on  which  they  are 
recorded.  Play  each  section  twice,  announcing  the  number  each 
time  to  avoid  possible  confusion. 


INSTRUMENT 

1.  ’cello  (3) 

2.  French  horn  ( 1 ) 

3.  flute  (1) 

4.  tuba  (5) 

5.  viola  (2) 

6.  trumpet  (2) 

7.  bass  violin  (4) 

8.  trombone  (4) 

9.  violin  (1) 

10.  piccolo  ( 1 ) 


VOICE,  (soprano,  etc.) 
tenor 
alto 

soprano 

bass 

alto 

soprano 

bass 

tenor 

soprano 

soprano 


2.  Percussion  Instruments 


No.  20523-B 


Write  the  names  of  the  percussion  instruments  you  hear. 

1.  snare  drum  (1)  3.  bells  (8) 

2.  tympani  (3)  4.  chimes  (9) 

5.  tambourine  (12) 

Accept  kettledrums  for  tympani. 


3.  Write  the  names  of  the  three  instruments  heard  in  each  of  the  following 
selections : 


1.  Theme  from  Peer  Gynt  (flute,  oboe,  piano) 

2.  Seraglio  (piccolo,  bassoon,  piano) 

3.  Canzonetta  (violin,  ’cello,  harp) 

4.  Serenade  (trumpet,  trombone,  piano) 

5.  Go,  Pretty  Rose  (violin,  flute,  piano) 


No.  19926-A  (Sec.  1) 
No.  19926-A  (Sec.  2) 
No.  19926-A  (Sec.  3) 
No.  19926-B  (Sec.  1) 
No.  19926-B  (Sec.  3) 


4.  Negro  Spiritual 


No.  24244- B (Sec.  1) 


1.  This  is  a (duet,  trio,  quartet). 

2.  The  melody  is  being  sung  by  (one  person,  two  persons). 

3.  The  singing  is  accompanied  by  the  (piano,  orchestra). 

4.  The  melody  is  written  in  (duple,  triple)  time. 


5. 


Write  the  names  of  the  choirs  of  the  instruments  which  are  heard  in  duet 
with  piano  accompaniment. 


1.  Gavatine  (woodwind,  brass) 

2.  Air  (woodwind,  string) 

3.  Voice  of  Love  (woodwind,  string) 


No.  20150-A  (Sec.  1) 
No.  20150-B  (Sec.  2) 
No.  20150-B  (Sec.  3) 
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31.  MELODY 


The  pupils’  knowledge  of  formal  grammar  is  used  as  a basis 
for  the  study  of  melody.  The  principal  clause  of  a sentence  is 
compared  to  the  melody  of  a musical  composition.  Dependent 
or  subordinate  clauses  are  compared  to  all  that  which  supports, 
adorns  and  accompanies  a melody  in  a musical  composition. 
If  the  principal  clause  is  missing,  the  sentence  is  without  mean- 
ing. So  in  a musical  composition,  some  melody  is  indispensable. 
The  pupil  already  appreciates  the  importance  of  the  principal 
clause  and,  by  comparison,  may  be  brought  to  see  the  similar 
importance  of  melody.  In  this  lesson  the  accompaniment  to  the 
solo  is  the  only  “subordinate  clause”  introduced.  Later  lessons 
will  compare  additional  subordinate  clauses  to  the  harmony 
which  supports  the  melody,  or  the  obbligato  which  adorns  it. 

Comparison  with  simple  and  complex  sentences  is  also  help- 
ful. The  simple  sentence,  with  only  one  clause,  and  that  a prin- 
cipal clause,  may  be  likened  to  the  melody,  unadorned  and  un- 
accompanied. A complex  sentence  would  be  analogous  to  the 
accompanied  solo. 

I LIKE  TO  LISTEN  TO  MUSIC 

. The  above  sentence  is  a (simple,  complex,  compound)  sentence. 

• This  sentence  is  composed  of  a (principal,  subordinate)  clause. 

“What  is  a simple  sentence?” 

A simple  sentence  contains  only  one  clause,  and  that  a prin- 
cipal clause. 

“Does  every  sentence  have  to  contain  a principal  clause? 
Why?” 

Every  sentence  must  contain  a principal  clause.  It  ex- 
presses the  key  thought,  the  most  important  idea. 

“What  is  a subordinate  clause?” 

A subordinate  clause  enlarges  on  the  idea  expressed  in  the 
principal  clause.  Without  the  principal  clause,  the  subordinate 
clause  is  meaningless. 

“Add  a subordinate  clause  to  the  principal  clause  given 
above.” 

I like  to  listen  to  music  when  everything  is  very  quiet. 
“Repeat  the  subordinate  clause  without  the  principal  clause.” 
(when  everything  is  very  quiet) 

“Why  does  the  subordinate  clause  sound  meaningless  by 
itself?” 

A subordinate  clause  is  dependent  on  the  principal  clause 
for  its  full  meaning. 

“Now  let  us  hear  a simple  sentence  in  music.” 

2.  Will  o*  the  Wisp  (Berlioz)  No.  20522-B  (Sec.  1) 

a.  This  solo  is  played  on  the  (violin,  piccolo). 

b.  It  is  known  as  the  (melody,  harmony,  accompaniment). 
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c.  The  (melody,  harmony,  accompaniment)  may  be  compared  to  a 
(principal,  subordinate)  clause. 

d.  The  selection  heard  may  be  compared  to  a (complex,  simple)  sentence. 

“Why  is  the  selection  like  a simple  sentence?” 

The  melody  is  heard  but  there  are  no  other  sounds  with  it. 
It  stands  alone. 

“What  musical  subordinate  clause  could  you  add  to  this 
piccolo  solo?” 

The  piano  or  orchestra  might  accompany  the  piccolo. 
WHEN  EVERYTHING  IS  STILL,  I LIKE  TO  LISTEN  TO  MUSIC 

3.  a.  What  are  the  two  clauses  in  the  sentence  above? 

I like  to  listen  to  music  principal  clause 
When  everything  is  still  subordinate  clause 

b.  What  determined  your  choice  of  the  principal  clause? 

The  principal  clause  contains  the  main  idea  of  the  sentence. 

c.  What  determined  your  choice  of  the  subordinate  clause? 

The  subordinate  clause  is  that  part  of  the  sentence  which 
has  no  meaning  apart  from  the  principal  clause. 

d.  The  sentence  is  (simple,  complex,  compound) . 

“Why  is  the  sentence  known  as  a complex  sentence?” 

A sentence  containing  a principal  and  one  or  more  subordin- 
ate clauses  is  known  as  a complex  sentence. 

“Why  did  we  say  that  the  Will  o’  the  Wisp  was  a simple 
melody?” 

In  that  selection,  the  piccolo  was  heard  alone. 

A solo  with  some  form  of  accompaniment,  or  two  instru- 
ments playing  together,  is  a complex  selection. 

“Let  us  listen  to  this  next  number  and  decide  whether  it  is 
simple  or  complex.” 

4.  Chant  of  the  Snake  Dancers  (Hopi  Indian  Dance)  No.  24783-A  (Sec.  1 ) 

a.  The  melody  is  carried  by  the  singers. 

b.  The  accompaniment  is  played  on  the  tom  tom. 

c.  The  melody  in  this  selection  may  be  compared  to  a (principal, 
subordinate)  clause. 

d.  Give  your  reasons  for  the  statement  above. 

The  most  interesting  part  of  the  selection,  the  part  that  ex- 
presses the  most,  is  the  melody. 
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e.  The  accompaniment  may  be  compared  to  the  (principal,  subordinate) 
clause. 

f.  Give  your  reason  for  the  statement  above. 

The  tom  tom  supports  or  adds  to  the  melody,  but  by  itself 
is  not  as  interesting. 

g.  This  Indian  Chant  could  be  compared  to  a (simple,  complex)  sentence. 

“Why  is  the  Indian  Chant  like  a complex  sentence?” 

It  has  two  parts;  the  principal  part  is  the  melody,  which  is 
supported  by  the  subordinate  accompaniment  of  the  tom  tom. 

“Let  us  hear  what  instrument  supplies  the  subordinate  part 
of  the  next  recording.” 

5.  Serenade  (d’Ambrosio)  No.  20161-A  (Sec.  1) 

a.  The  melody  is  played  on  the  ( oboe,  piano). 

b.  The  accompaniment  is  played  on  the  (oboe,  piano). 

c.  The  melody,  played  on  the  oboe,  may  be  compared  to  a (principal,  sub- 
ordinate) clause,  and  the  accompaniment,  played  on  the  piano  may  be 
compared  to  a (principal,  subordinate)  clause. 

d.  The  Serenade  may  be  compared  to  a (simple,  complex)  sentence. 

The  following  questions  repeat  the  idea  of  principal  and 
subordinate  with  various  instruments.  The  orchestra  is  used  as 
the  accompaniment  for  a solo.  It  is  suggested  that  the  orchestral 
accompaniment  is  composed  of  various  subordinate  themes. 
This  is  literally  true  as  each  instrument  of  the  orchestra  plays 
a part  subordinate  to  the  melody. 

6.  Minuet  (Paderewski)  No.  20164-B  (Sec.  1) 

a.  The  melody  is  played  on  the  (viola,  ’cello),  and  the  accompaniment  is 
played  by  the  (orchestra,  piano) . 

b.  The  “principal  theme”  is  played  by  the  viola  and  the  “subordinate 
themes”  are  played  by  the  orchestra. 

c.  The  Minuet  may  be  compared  to  a (simple,  complex)  sentence. 

If  a piano  is  available  the  teacher  should  play  a simple  ac- 
companiment and  whistle  the  melody.  Question  the  class  as  to 
which  is  the  principal  part,  the  whistle  or  the  piano  accompani- 
ment. Then  play  the  accompaniment  without  whistling  the 
solo,  showing  how  uninteresting  it  is. 

7.  Shepherd's  Song  (Wagner)  No.  20150-A 

a.  The  melody,  or  principal  theme,  is  played  on  the  (English  horn,  viola) . 

b.  The  accompaniment,  or  subordinate  part  of  the  selection,  is  played  on 
the  (piano,  harp). 
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“Is  the  accompaniment  of  the  Shepherd’s  Song  elaborate  or 
simple?” 

The  piano  accompaniment  is  very  simple  but  effective. 

How  does  the  title  indicate  that  the  accompaniment  should 
be  very  simple?” 

One  pictures  a shepherd  alone  with  his  flock.  He  plays  his 
horn,  or  sings  all  by  himself. 


a.  The  principal  theme  is  played  on  the  (bassoon,  trombone),  and  the  sub- 
ordinate parts  are  played  by  the  (piano,  orchestra). 

b.  The  subordinate  part  of  the  Minuet  is  (more,  less)  complicated  than 
that  of  the  Shepherd’s  Song. 

c.  The  Shepherd’s  Song  is  a (more,  less)  complex  musical  message  than 
the  Soldiers’  Chorus. 


“What  pieces  do  you  know  that  are  very  simple?” 

In  many  cases,  melodies  which  are  world  favorites  are  very 
simple.  Swanee  River  is  a typical  example. 


8.  Soldiers’  Chorus  (Gounod) 


No.  20801-B  (Sec.  3) 


Suggested  Additional  Recordings 

1.  The  Swan  (Saint-Saens) 

2.  Liebeslied  (Kreisler) 

3.  Drink  to  Me  Only 


’cello 

violin 

vocal 


No.  7201 
No.  6608 
No.  1238 
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32.  MELODY  and  HARMONY 


When  two  or  more  notes  are  played  together  and  the  com- 
bination is  pleasing  to  the  ear,  they  are  in  harmony.  In  this 
course  the  attention  of  the  pupil  is  directed  first  to  the  simple 
melody,  then  to  the  melody  with  accompaniment,  and  it  is 
shown  that  when  the  series  of  notes  composing  the  melody  is 
played  simultaneously  with  the  series  forming  the  accompani- 
ment, harmony  results.  To  illustrate  the  relation  between  the 
two  series,  the  idea  of  principal  and  subordinate  clauses,  of 
simple  and  complex  sentences,  is  borrowed  from  formal  grammar. 

1.  a.  Two  colours  are  said  to  harmonize  when  they  (clash,  are  opposite, 

look  well  together) . 

b.  Two  people  live  in  harmony  when  they  (fight,  disagree,  live  happily) 
with  each  other. 

c.  Musical  notes  are  said  to  be  in  harmony  when  they  sound  (the  same, 
loud,  pleasing  together) . 

If  a piano  is  available,  demonstrate  the  truth  of  this  last 
statement.  Play  first  any  two  notes  in  harmony  (C  and  E),  and 
then  two  which  do  not  sound  well  together  (C  and  D).  Play 
other  combinations  and  question  the  pupils  as  to  which  har- 
monize and  which  do  not. 

“Let  us  see  if  there  is  harmony  in  this  selection.” 

2.  Theme  from  “Martha”  (Flotow)  No.  20523-A  (Sec.  1) 

a.  The  instrument  played  was  the  (French  horn,  trumpet). 

b.  This  is  an  example  of  (melody,  melody  and  harmony). 

c.  In  order  to  have  harmony  there  must  be  (one,  more  than  one)  note. 

3.  Serenata  (Moszkowski)  No.  20079-B  (Sec.  3) 

a.  This  selection  may  be  compared  to  a (simple,  complex)  sentence. 

b.  The  (violin,  viola)  supplies  the  (melody,  harmony  and  accompani- 
ment) which  may  be  compared  to  the  (principal,  subordinate)  clause 
in  the  sentence. 

c.  The  (piano,  orchestra)  supplies  the  (melody,  harmony  and  accompani- 
ment) which  may  be  compared  to  the  (principal,  subordinate)  clause 
in  a sentence. 

“What  in  music  may  be  compared  to  a simple  sentence?” 

An  unaccompanied  solo  or  melody  is  comparable  to  a 
simple  sentence. 

“Why  is  the  Serenata  comparable  to  a complex  sentence?” 

The  Serenata  has  a principal  theme  or  melody  played  on 
the  violin,  and  a subordinate  accompaniment  played  on  the  piano. 
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WHEN  EVERYTHING  IS  STILL,  AND  WHEN  NO  ONE  IS  TALKING, 
I LIKE  TO  LISTEN  TO  MUSIC. 

4.  a.  What  are  the  clauses  in  the  sentence  above? 


I like  to  listen  to  music 
When  everything  is  still 
When  no  one  is  talking 


Principal  clause 
Subordinate  clause 
Subordinate  clause 


b.  The  above  sentence  is  called  (simple,  complex). 


“How  does  this  complex  sentence  differ  from  the  complex 
sentence  in  Lesson  31?” 

This  sentence  has  two  subordinate  clauses  whereas  the  sen- 
tence in  Lesson  31  had  only  one. 

“Let  us  see  if  we  can  find  a parallel  in  music  to  this  type 
of  complex  sentence.” 

In  the  next  selection  the  viola  is  first  heard  as  the  solo  in- 
strument. Later,  after  the  violin  has  taken  up  the  melody,  the 
viola  reappears  playing  a subordinate  theme.  Instruct  the 
pupils  to  listen  to  the  entire  record  before  attempting  the  b part 
of  the  question. 

5.  Valse  Bril l ante  (Chopin)  No.  20161-A  (Sec.  2) 

a.  Three  instruments  heard  in  this  selection  are: 

violin  viola  piano 

b.  What  instruments  do  the  following  work: 

Melody  violin  Principal  clause 

Harmony  viola  Subordinate  clause 

Accompaniment  piano  Subordinate  clause 

c.  This  selection  is  written  in  a (more,  less)  complex  manner  than  Serenata 
(question  3) . 

Discuss  briefly  with  the  class  the  differences  between  Chinese 
customs  and  habits  and  our  own. 

As  the  Chinese  speak  a different  language,  eat  different  foods, 
and  wear  different  clothes,  so  have  they  different  musical  tastes. 

6.  Chinese  Song  No.  24783-B  (Sec.  4) 

a.  Underline  which  of  the  following  ideas  express  the  difference  between 
Chinese  music  and  ours: 

melody  kinds  of  instruments 

harmony  loudness  and  softness 
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b.  The  combination  of  notes  in  Chinese  music  sounds  in  (concord, 
discord)  to  our  ears. 

7.  Canzonetta  (Gaspari)  No.  19926-A  (Sec.  3) 

a.  The  first  part  of  this  selection  may  be  compared  to  a complex  sentence 
which  contains  one  subordinate  clause.  What  instruments  do  the  fol- 
lowing work : 

Melody  violin  (principal,  subordinate)  clause 

Accompaniment  harp  (principal,  subordinate)  clause 

b.  The  second  part  of  this  selection  may  be  compared  to  a complex  sen- 
tence which  has  two  subordinate  clauses.  What  instruments  do  the  fol- 
lowing work : 

Melody  ’cello  (principal,  subordinate)  clause 

Harmony  violin  (principal,  subordinate)  clause 

Accompaniment  harp  (principal,  subordinate)  clause 

Many  pupils  will  fail  to  note  that  the  ’cello  plays  the  melody 
in  the  latter  half  of  the  selection.  When  this  has  been  pointed 
out,  repeat  the  recording. 

When  two  instruments  of  the  same  kind,  especially  clarinets 
(as  in  the  next  recording),  are  played  together,  it  is  not  easy 
for  the  untrained  ear  to  distinguish  them. 

8.  Waltz  (Brahms)  No.  20079-B  (Sec.  1) 

a.  Three  instruments  in  this  selection  are 

clarinet  clarinet  piano 

b.  What  instruments  do  the  following  work : 

Melody  clarinet  (principal,  subordinate)  clause 

Harmony  clarinet  (principal,  subordinate)  clause 

Accompaniment  piano  (principal,  subordinate)  clause 

Suggested  Additional  Recordings 

1.  Capriccio  Espagnol  (Rimsky-Korsakoff ) No.  11827 

2.  Carnaval  Overture  (Dvorak)  No.  29035 

3.  Rio  Grande  — Goss  and  Quartet  No.  120825 
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33.  CARNIVAL  OF  THE  ANIMALS 


“What  is  a carnival?” 

A carnival  is  a time  of  merriment,  when  everyone  is  happy, 
merry,  and  noisy. 

“Have  you  ever  been  at  a carnival  or  have  you  heard  of  one? 

No  doubt  pupils  will  have  attended  some  street  carnival,  a 
skating  carnival,  ice  carnival,  or  snow  carnival. 

“Describe  a motion-picture  based  on  the  idea  of  a carnival 
of  animals.” 

The  popular  animated  cartoons  will  inspire  the  pupils  to 
describe  at  great  length  their  impressions  of  a carnival  of  the 
animals. 

“Today  we  are  going  to  hear  a carnival  of  the  animals  told 
in  music.  What  instruments  would  best  represent  the  elephant 
(bass  violin,  tuba,  bassoon),  and  the  monkey  (piccolo)?” 

“The  carnival  is  opened  by  a grand  march  led  by  the  lion, 
the  king  of  animals.” 

As  the  selections  are  not  divided  on  the  recording,  do  not 
pause  to  take  up  answers,  but  wait  until  the  first  three  selections 
have  been  played. 

1.  Introduction  and  Royal  March  of  the  Lion  No.  7200-A 

a.  The  music  imitates  the  stately  march  of  the  lion  and  his  roar. 

b.  The  piano  imitates  the  (snare  drum,  tom  tom,  chimes)  in  the  march. 

2.  Hens  and  Cocks 

a.  The  screeching  of  the  hens  and  roosters  is  produced  on  the 
(trumpets,  violins,  bassoons). 

3.  Mules 

a.  In  the  race  between  the  two  mules  the  music  is  played  entirely  on  the 
pianos. 

b.  Of  the  last  three  selections  I prefer 

“In  the  next  recordings  we  are  to  hear  selections  entitled 
Tortoises,  Elephants,  and  Kangaroos.  Would  music  which  de- 
picted a tortoise  be  played  fast?” 

The  legend  of  the  hare  and  the  tortoise  illustrates  the  slow 
movements  of  the  tortoise. 

“Would  the  music  which  portrays  the  elephant  be  fast  or 
slow?” 

For  its  size,  the  elephant  appears  to  be  lighter  on  its  feet 
than  the  tortoise.  The  music  is  slightly  faster  than  that  played 
for  the  tortoise. 
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“What  do  you  know  about  kangaroos  and  their  habits?” 
The  fore  legs  of  the  kangaroo  are  very  short,  whereas  the 
hind  legs,  used  for  leaping,  are  quite  long  and  extremely  power- 
ful. The  tail  is  long  and  very  thick  at  the  base  and  helps  the 
animal  to  keep  its  balance.  Its  leaps  are  amazing  and  it  can 
clear  obstacles  up  to  eleven  feet. 

The  word  “tempo”  (time  or  rate  of  movement)  is  used  for 
the  first  time. 

4.  Tortoises  No.  7200-B 

a.  The  music  describes  the  tortoise  by  means  of  (melody,  instruments  used, 
tempo) . 

b.  The  melody  is  played  by  the  (pianos,  orchestra). 

5.  Elephants 

a.  What  instrument  is  used  to  portray  the  elephant?  bass  violin 
b«  The  elephants  are  represented  as  (marching,  waltzing,  skipping). 

6.  Kangaroos 

a.  What  characteristic  of  the  kangaroo  is  the  composer  suggesting? 
its  great  leaping  power. 

b.  The  kangaroos  are  (coming  closer,  running  away). 

c.  Of  the  last  three  selections  I prefer 

Many  pupils  will  have  had  experience  in  keeping  gold 
fish  or  tropical  fish.  Picture  a small  aquarium,  filled  with 
plants  and  rocks,  in  which  swim  brilliantly-coloured  tropical 
fish  in  water  that  reflects  the  sunlight. 

7.  Aquarium  No.  7201-A 

a.  The  sparkle  of  the  water  is  suggested  by  (cymbals,  castanets,  bells). 

b.  Which  of  the  following  phrases  is  suggested? 

the  colour  of  the  fish  the  motion  of  the  fish 

the  movement  of  the  water  the  swaying  plant  life. 

Any  selection  from  the  above  group  should  be  accepted. 
Question  the  class  as  to  which  was  the  most  popular. 

8.  Personages  with  Long  Ears  No.  7201-A 

a.  The  donkey’s  bray  is  imitated  by  the  (violin,  clarinet,  trombone). 
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9.  Cuckoo  in  the  Woods 

a.  The  voice  of  the  cuckoo  is  imitated  by  the  (’cello,  clarinet,  trumpet). 

b.  The  soft  murmurs  of  the  woods  are  suggested  by  the  (orchestra,  organ, 
pianos). 

c.  Of  the  last  three  selections  I prefer 

“In  the  number  entitled  Birds,  what  instrument  might  be 
chosen  to  describe  the  quick  flight  of  birds?” 

Accept  the  pupils’  suggestions  but  leave  the  final  decision 
until  the  recording  is  played. 

“What  are  fossils?” 

Fossils  are  remains  of  animal  or  plant  life,  so  buried  in  rock 
or  earth  that  they  may  be  preserved  indefinitely.  The  word  is 
often  used  to  signify  persons  with  antiquated  ideas. 

Explain  to  the  class  that  the  selection  in  question  is  made  up 
of  melodies  which  the  composer  considered  had  been  played 
far  too  often. 

Make  no  comment  upon  The  Swan  until  the  class  has  heard 
the  recording. 

10.  Birds  No.  720 1-B 

a.  What  instrument  represents  the  flight  of  the  birds?  (flute) 


11.  Fossils 

a.  A percussion  instrument  heard  in  this  selection  is  the  (chimes, 
xylophone,  bells). 

12.  T he  Swan 

a.  The  melody  is  played  by  the  (’cello,  bassoon,  trombone). 

b.  The  broken  surface  of  the  water  is  suggested  by  the  (melody, 
accompaniment) . 

c.  The  melody  suggests  a feeling  of  (restfulness,  excitement). 

d.  Of  the  last  three  selections  I prefer . 

“What  motion  of  the  water  is  suggested  in  The  Swan ? 

The  water  is  quiet  and  still,  except  for  the  slight  ripple 
caused  by  the  passage  of  the  swan. 

“What  do  you  recall  of  the  appearance  of  a swan?” 

The  spotless  beauty  of  the  swan,  the  graceful  curve  of  its 
finely  moulded  neck,  and  its  effortless  motion,  come  to  mind. 
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The  recording  of  The  Swan  should  be  repeated.  Ask  the 
students  to  imagine  the  scene  as  the  music  is  played. 

“How  many  pupils  have  ever  taken  piano  lessons?  Do  you 
recall  the  times  when  you  had  to  practice  scales  and  exercises 
while  other  boys  and  girls  were  playing  out-of-doors?  Why  does 
the  title  ‘pianists’  seem  out  of  place  in  a Carnival  of  Animals?” 
The  Carnival  was  primarily  written  for  young  people,  many 
of  whom  must  practice  on  the  piano.  Including  them  among 
the  animals  is  a sly  joke  on  the  part  of  the  composer. 


13.  Pianists 

a.  The  pianists  are  playing  (scales,  exercises,  melodies). 

b.  They  sound  (enthusiastic,  joyful,  tired). 


“Does  the  orchestra  appear  to  enjoy  the  scales?”  No,  because 
they  try  to  interrupt. 


a.  The  orchestra  reviews  the  Carnival  by  playing  snatches  from  the  vari- 
ous themes.  Write  the  names  of  any  themes  you  recognize. 


The  Finale  includes  snatches  from  all  of  the  selections. 


14.  Finale 


Suggested  Additional  Recordings 


1.  Flight  of  the  Bumble  Bee  (Rimsky-Korsakoff) 

2.  The  Bee  (Schubert) 

3.  Song  of  the  Flea  (Moussorgsky) 


No.  6579 
No.  20614 
No.  6783 
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34.  MELODY,  HARMONY,  and  RHYTHM 


The  average  pupil  thinks  of  rhythm  as  a clearly-defined 
beating  of  time  on  the  drums  of  a band  or  dance  orchestra.  The 
more  subtle  suggestions  of  rhythm  have  never  been  brought  to 
his  attention.  This  lesson  attempts  to  point  out  the  rhythm  in 
the  accompaniments  to  solos.  To  show  the  rhythm  of  an  un- 
accompanied melody  is  difficult  at  this  stage,  and  much  time 
need  not  be  given  to  it.  The  pupil  should,  however,  be  brought 
to  realize  that  all  music  is  made  up  of  melody,  harmony,  and 
rhythm. 

The  snare  drum  heard  in  the  first  question  will  bring  the 
class  to  attention. 

1.  Instruments  of  the  Orchestra  No.  20523-B  (Sec.  1) 

a.  The  instrument  heard  is  the  (snare  drum,  kettledrums),  a member  of 
the  percussion  choir. 

b.  This  drum  tells  us  something  about  (melody,  harmony,  rhythm). 

c.  This  drum  solo  might  be  compared  to  a (simple,  complex)  sentence. 

d.  If  one  were  to  whistle  British  Grenadiers  with  the  drum,  the  whistle 
would  supply  the  (melody,  accompaniment),  or  the  (principal, 
subordinate)  theme,  and  the  drum  would  provide  the  (melody, 
accompaniment),  or  the  (principal,  subordinate)  part  of  the  duet. 

“Is  it  possible  to  whistle  melodies  other  than  British  Grena- 
diers to  the  same  snare  drum  accompaniment?” 

The  pupils  may  whistle  British  Grenadiers  as  the  snare  drum 
recording  is  repeated.  Then  have  them  whistle  O Canada  to 
the  same  accompaniment. 

“What  is  melody?” 

A melody  is  an  agreeable  succession  of  sounds.  It  is  often 
called  a “tune”. 

“What  is  harmony?” 

Harmony  is  the  combination  of  simultaneous  musical  notes 
so  as  to  produce  a pleasing  effect. 

“What  is  rhythm?” 

Rhythm  is  the  property  in  music  dependent  on  the  regular 
succession  of  accents. 

Nearly  all  written  music  contains  combinations  of  melody, 
harmony,  and  rhythm. 

2.  Will  o’  the  Wisp  (Berlioz)  No.  20522-B  (Sec.  1) 

a.  One  factor  of  music  present  in  this  selection  is  (melody,  harmony, 
rhythm) . 

b.  The  instrument  heard  is  the  piccolo. 
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“There  is  also  rhythm  in  this  melody.  Is  it  written  in  duple 
or  triple  time?”  (duple) 

3.  Chant  of  Snake  Dancers  (Hopi  Indian  Dance)  No.  24783-A  (Sec.  1) 

a.  Two  factors  of  music  present  in  this  selection  are  (melody, 
harmony,  rhythm). 

b.  The  accompaniment  of  the  (tom  tom,  bass  drum)  provides  (harmony, 
rhythm) . 

c.  The  melody  is  supplied  by  singers. 

d.  The  (harmonic,  rhythmic)  accompaniment  is  subordinate  to  the  prin- 
cipal part  of  the  Chant  which  is  expressed  by  the  singers. 

“Can  rhythm  be  present  without  the  beating  of  a drum  or 
tom  tom?” 

Rhythm  is  present  in  any  melody,  but  sometimes  it  is  less 
evident  than  at  other  times. 

“Let  us  see  if  you  can  hear  the  rhythm  of  this  next  selection.” 

4.  Light  Cavalry  (von  Suppe)  No.  20079-B  (Sec.  2) 

a.  The  opening  notes  played  by  the  (piano,  orchestra)  suggest  the 
(melody,  rhythm). 

b.  The  opening  notes  sound  in  (concord,  discord)  with  the  melody  which 
follows. 

c.  The  two  (trumpets,  French  horns)  are  playing  in  (harmony,  unison). 

d.  The  (piano,  orchestral)  accompaniment  provides  (harmony,  melody) 
as  well  as  (rhythm,  melody). 

“Were  melody,  harmony  and  rhythm  present  in  that  selec- 
tion?” 

Yes.  The  melody  was  played  on  the  solo  trumpet,  harmony 
was  provided  by  the  second  trumpet  and  the  piano  accompani- 
ment, and  the  rhythm  was  announced  by  the  piano  and  followed 
by  the  trumpets. 

The  first  few  bars  of  the  next  recording  should  be  repeated. 

5.  Canzonetta  (Gaspari)  No.  19926-A  (Sec.  3) 

a.  The  opening  notes  are  played  on  the  (piano,  harp). 

b.  These  opening  notes  suggest  a (melody,  rhythm). 

c.  The  (piano,  harp)  accompaniment  provides  (harmony,  melody)  as 
well  as  (rhythm,  melody). 
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“Upon  what  instrument  is  the  melody  played  in  this  selec- 
tion?” 

The  melody  is  first  played  on  the  violin,  and  later  upon  the 
’cello. 

6.  a.  In  questions  3,  4,  and  5 were  heard  accompaniments  provided  by  the 
tom  tom,  piano,  and  harp. 

b.  All  of  these  accompaniments  suggested  (melody,  harmony,  rhythm). 

c.  One  accompaniment,  the  tom  tom,  suggested  only  (melody,  harmony, 
rhythm) . 


The  teacher  might  whistle  the  British  Grenadiers , stressing 
the  accent  on  the  first  beat  of  each  bar,  to  show  the  pupils  that 
a whistled  melody  can  have  both  melody  and  rhythm.  Lead 
them  to  see  that  the  natural  accent  of  the  strong  first  beat  will 
dictate  the  rhythm.  If  a piano  is  available,  the  same  demonstra- 
tion may  be  made  by  playing  a simple  melody. 

7.  Theme  from  “Leonora”  (Beethoven)  No.  20523-A  (Sec.  2) 

a.  This  selection  is  played  on  the  (trumpet,  French  horn). 

b.  In  the  selection  we  hear  (melody,  harmony,  rhythm). 

c.  Rhythm  (can,  cannot)  be  heard  in  an  unaccompanied  melody. 


8.  Minuet  (Beethoven)  No.  20164-B  (Sec.  3) 

a.  The  (trumpets,  French  horn)  are  played  in  (unison,  harmony). 

b.  The  accompaniment  is  supplied  by  the  (piano,  orchestra) . 

c.  What  instruments  do  the  following  work: 

Melody  trumpet 

Harmony  trumpet  piano 

Rhythm  piano  trumpets 


Suggested  Additional  Recordings 

1.  Bolero  (Ravel)  No.  7251-7252 

2.  Marche  Slav  (Tschaikowsky)  No.  6513 

3.  Scheherazade  ( Rimsky- Korsakoff ) No.  8699 
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35.  NUTCRACKER  SUITE 


“What  is  meant  by  a suite  of  furniture?” 

A dining-room  suite  is  made  up  of  chairs,  table,  buffet  or 
sideboard,  and  china  cupboard. 

“What  is  a suite  of  music?” 

A suite  of  music  consists  of  a number  of  small  pieces  which 
all  centre  around  the  same  idea  or  theme. 

“What  is  the  theme  about  which  the  Nutcracker  Suite  is 
composed?” 

A little  girl,  having  eaten  too  many  sweets,  dreams  of  her 
Christmas  tree  around  which  the  toys  and  dolls  are  holding  a 
carnival  led  by  “Nutcracker,  the  Prince  of  Fairyland”. 

“Where  did  the  idea  of  the  decorated  Christmas  tree 
originate?” 

German  people  seem  to  have  originated  the  idea.  In  early 
times  the  tree  was  hung  with  popcorn  balls,  cakes  cut  in  the 
shapes  of  dolls  decorated  with  coloured  caraway  seeds,  and  other 
fancy  edibles.  An  invitation  to  eat  from  the  tree  accompanied 
the  invitation  to  view  the  tree.  That  delightful  habit  has  given 
way  to  the  tinsel  and  mica  decorations  of  to-day.  Possibly  the 
little  girl’s  tree  had  been  decorated  with  dolls  of  many  nations. 

“How  does  this  suite  resemble  the  Carnival  of  the  Animals 
which  we  heard  in  Lesson  33?” 

The  Carnival  is  also  a suite.  It  dealt  with  animals,  while 
the  Nutcracker  Suite  concerns  itself  with  the  dances  of  the  toys. 

“The  carnival  around  the  Christmas  Tree  begins  with  an 
overture.  What  is  an  overture?” 

The  word  “overture”  is  a French  word  meaning  an  opening. 
The  purpose  of  this  selection  is  to  prepare  you  for  the  music 
which  is  to  follow. 

1.  Overture  Miniature  No.  8662-A 

a.  Underline  words  in  each  of  the  following  groups  which  you  consider 

would  apply  to  this  selection  : brass,  strings,  high  notes,  low  notes, 

sorrowful,  bright,  amusing,  serious  sunlight,  shadows, 

band,  orchestra. 

b.  By  its  (regular,  irregular)  rhythm,  the  overture  sounds  like  a (march, 
dance) . 

c.  The  “miniature”  idea  is  suggested  by  the  (high  pitch  of  the  notes,  the 
brevity  of  the  composition). 

After  the  opening,  or  overture,  the  grand  march  begins.  All 
the  dolls,  in  a very  stiff  manner,  march  around  the  tree  led  by 
Prince  Nutcracker. 


no 
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2.  March 

a.  This  is  unlike  a military  march  as  (the  time  is  irregular, 
there  are  no  drums) . 

b*  For  regular  marching  speed,  the  time  is  (fast,  slow). 

c.  This  would  indicate  that  it  was  intended  for  a march  of  (toys,  animals, 
soldiers) . 

After  the  march  around  the  tree,  the  dolls  sit  in  a circle 
watching  a series  of  solo  dances. 

“How  would  a Chinese  doll  be  dressed?” 

The  dark-haired,  slant-eyed  doll  might  perhaps  wear  a loose 
gown  of  gay-coloured  silk,  embroidered  with  beautiful  butter- 
flies and  flowers.  The  trousers  would  likely  be  of  bright  coloured 
silk,  the  little  shoes  of  cloth  but  also  embroidered. 

Do  you  think  this  dance  will  be  fast  and  hilarious,  or  slow 
and  dignified? 

The  Chinese  are  a very  dignified  people.  The  dance  will 
be  slow,  with  short  steps,  and  very  little  movement  of  the  body. 

3.  Chinese  Dance  No.  8663-B 

a.  The  Chinese  tune  is  played  on  the  (flute  and  piccolo,  trumpet  and 
trombone) . 

b.  The  little  steps  of  the  doll  are  suggested  by  (beats  on  the  tom  tom, 
pizzicato  strings) . 

c.  At  the  conclusion  one  hears  (castanets,  bells,  a xylophone). 


Play  the  latter  half  of  the  recording  again,  drawing  special 
attention  to  the  bell  notes. 

Possibly  the  flutes  were  three  tin  whistles  played  in  the 
procession  with  the  dolls.  They  now  dance  together  while  the 
dolls  watch. 

4.  Dance  of  the  Flutes  No.  8663-B 

a.  This  dance  is  (dainty,  awkward,  lumbering). 

b.  The  rhythm  pattern  is  based  on  (duple,  triple)  time. 

c.  The  last  note  of  the  dance  is  played  on  the  (piccolo,  castanets,  cymbal) . 

It  will  probably  be  necessary  to  repeat  the  last  few  bars  of 
the  selection  for  pupils  actually  to  hear  the  cymbal  crash. 

The  Danse  Arabe  is  the  longest  dance  of  the  suite.  In  order 
to  ensure  attentive  listening  it  is  necessary  to  create  atmosphere 
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picturesquely  Arabian.  A discussion  of  the  recording  will  be 
found  in  Lesson  18,  question  9.  To  present  the  recording  with- 
out preparing  the  class  will  result  in  inattention. 

5.  Danse  Arabe  No.  8663-A 

a.  Indicate  titles  of  books  or  motion  pictures  which  are  brought  to  mind 
by  this  music. 

Beau  Geste  The  Four  Feathers 

The  Desert  Song  Lawrence  in  Arabia 

b.  A percussion  instrument  heard  throughout  the  dance  is  the  (triangle, 
tambourine,  celesta). 

“What  does  the  name  Sugar  Plum  Fairy  suggest  to  you?” 

Being  a fairy,  the  doll  would  be  very  small,  and  its  dance 
would  be  very  graceful.  The  “Sugar  Plum”  conception  adds 
to  the  happy,  joyful  note  of  the  dance. 

6.  Dance  of  the  Sugar  Plum  Fairy  No.  8662-B 

a.  The  melody  is  played  by  the  (piano,  harp,  celesta). 

b.  This  instrument  plays  (one,  two,  more  than  two)  notes. 

c.  The  dance  is  (slow,  fast). 

“How  would  the  Russian  doll  be  dressed?” 

Possibly  in  the  Cossack  dress  with  long  military  coat,  or  the 
bloused  tunic  of  the  peasant,  with  heavy  boots.  Draw  a mental 
picture  of  the  Russian  dancer  with  his  folded  arms,  his  leaps 
from  a bent-knee  position,  the  twirling  on  one  foot,  and  the 
stamping  of  feet. 

7.  Russian  Dance  No.  8662-B 

a.  This  dance  is  (slower,  faster)  than  the  last  dance. 

b.  During  the  dance,  the  dancer  (claps  his  hands,  stamps  his  feet,  shouts). 

c.  At  the  conclusion,  the  dancer  (moves  more  gracefully,  twirls  faster, 
bows  gracefully) . 

No  correct  answer  is  suggested  for  question  b.,  as  any  of 
the  terms  given  may  conceivably  apply.  The  Russian  Dance  is 
usually  popular  with  the  pupils. 

Suggested  Additional  Recordings 

1.  Humoresque  (Tschaikowsky) 

2.  Andante  Cantabile  (Tschaikowsky) 

3.  March  of  the  Tin  Soldiers  (Tschaikowsky) 


No.  1170 
No.  6634 
No,  20399 
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36.  REVIEW:  What  You  Know 


This  lesson  may  be  assigned  as  homework  if  desired,  as  no 
recordings  are  necessary  to  complete  the  questions  asked.  Its 
form  makes  it  more  suitable  for  this  purpose  than  for  class-work. 
The  purpose  of  the  course  has  been  to  develop  ability  in  listening. 
Knowledge  of  terminology  does  not  make  the  music  lover,  but 
a working  acquaintance  with  the  common  terms  of  music  cannot 
help  but  add  to  his  general  understanding  and  appreciation. 

1.  Place  the  following  names  in  their  correct  positions  on  the  chart  given 
below:  flute,  trumpet,  viola,  contrabassoon,  ’cello,  French  horn,  violin, 
tuba,  clarinet. 


CHOIR 

SOPRANO 

ALTO 

TENOR  1 

BASS 

String 

violin 

viola 

’cello 

Woodwind 

flute 

clarinet 

contrabassoon 

Brass 

trumpet 

French  horn 

1 

tuba 

2.  Explain  the  following  terms : 

a.  Unaccompanied The  melody  is  heard  alone. 

b.  Choir A group  of  instruments  which  produce  sound  in  a similar 

manner  is  called  a choir. 

c.  Solo In  a solo  the  melody  is  played  by  one  instrument  or  sung  by  one 

voice. 

d.  Unison — — Instruments  or  voices  are  said  to  be  in  unison  when  they  all 
play  or  sing  the  same  note. 

e.  Harmony Two  or  more  notes  which  when  sounded  together  give  a 

pleasing  effect  are  said  to  be  in  harmony. 

f.  Minuet A minuet  is  an  18th  century  dance  in  slow  triple  time. 

g.  Concord The  chord  made  up  of  notes  which  sound  well  together  is 

said  to  be  a concord. 

h.  Voice Sound  is  divided  according  to  pitch.  These  divisions  are 

called  voice. 

i.  Discord The  chord  made  up  of  notes  which  do  not  sound  well  to- 

gether is  said  to  be  a discord. 

j.  String  quartet This  is  made  up  of  two  violins,  a viola  and  a ’cello. 

3.  List  four  ways  in  which  musical  sound  is  produced. 

bowing  striking 

blowing  singing 
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4.  a.  Name  four  instruments  on  which  only  one  note  at  one  time  can  be 

sounded. 

piccolo  oboe  clarinet  bassoon 

flute  English  horn  bass  clarinet  contrabassoon 

trumpet  French  horn  trombone  tuba 

b.  How  can  one  produce  more  than  one  note  at  one  time  on  a violin? 

The  violin  bow  can  touch  several  strings  at  once,  thereby,  in 
one  motion  of  the  bow,  producing  two  or  three,  and  sometimes 
four  notes. 

c.  List  three  instruments  on  which  one  can  play  five  notes  or  more  simul- 
taneously. piano  organ  harp  celesta 

bells  chimes  xylophone 

d.  Name  three  percussion  instruments  on  which  one  can  produce  only  one 

sound.  snare  drum  cymbal  tom  tom  castanets 

bass  drum  gong  triangle  tambourine 

5.  Point  out  the  differences  in  the  following: 


a.  Band  and  orchestra. 

The  band  does  not  include  the  string  choir  which  makes  up 
a very  large  part  of  the  orchestra. 

b.  Piano  and  Organ 

The  strings  of  the  piano  vibrate  to  produce  the  sound,  where- 
as in  the  organ,  air  vibrating  in  pipes  of  various  lengths  causes 
the  sound. 


c.  Grand  and  Upright  Piano 

In  a grand  piano,  the  strings  are  horizontal.  In  an  upright 
piano,  they  are  vertical. 

b.  Underline  words  which  express  what  you  would  expect  to  hear  in  the 
orchestral  music  having  the  following  titles : 


a.  Ride  of  the  Valkyries 

(loud,  soft)  (exciting,  soothing)  (fast,  slow). 

b.  Voice  of  Spring 

(soothing,  exciting)  (strings,  brass) 

c.  Dance  of  the  Elves 

(woodwind,  brass)  (fast,  slow)  (regular  rhythm,  irregular  rhythm) . 

d.  Minuet 
(strings,  brass) 


(duple,  triple  time) 


(loud,  soft) 


e.  Serenade 

(strings,  brass) 
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(fast,  slow) . 
(exciting,  soothing) . 


37.  REVIEW  — What  You  Hear 


1.  Instruments  of  the  Orchestra 


No.  20522-20323 


Themes  will  be  played  from  the  records  illustrating  orchestral  instru- 
ments. Write  the  names  of  the  instruments  as  they  are  played. 

The  following  list  is  recommended  for  use.  Numbers  in 
brackets  following  the  names  of  the  instruments  indicate  their 
section  numbers  on  the  recordings. 


1.  ’Cello  (3) 

4.  Tuba  (5) 

7.  Bass  Violin  (4) 
10.  Piccolo  (1) 


2.  French  horn  ( 1 ) 
5.  Viola  (2) 

8.  Trombone  (3) 

1 1.  Celesta  ( 13) 


3.  Flute  (2) 

6.  Trumpet  (2) 
9.  Violin  ( 1 ) 

12.  Oboe  (3) 


2.  What  instruments  were  not  played  in  the  first  question? 


STRINGS— All  were  heard 

WOODWIND — English  horn,  clarinet,  bass  clarinet,  bassoon,  contra- 
bassoon 

BRASS — All  were  heard 


3.  Underline  characteristics  of  the  following  selections: 


a.  Serenade  No.  20161-A  (Sec.  1) 

b.  Nocturne  No.  20161-A  (Sec.  3) 

c.  Badinage  No.  20164-A  (Sec.  1) 

d.  Humoresque  No.  20164-A  (Sec.  3) 

e.  Scherzo  No.  20164-A  (Sec.  4) 

f.  Minuet  No.  20164-B  (Sec.  1) 

g.  Gavotte  No.  20164-B  (Sec.  2) 

h.  Cradle  Song  No.  20079-A  (Sec.  1) 

i.  Andantino  No.  20079-A  (Sec.  2) 

j.  Elfin  Dance  No.  20079-A  (Sec.  4) 

4.  What  instruments  are  being  played 


Solo  How  Duple  or  Triple 

Instrument  Accompanied  Time 


oboe 

piano 

triple 

clarinet 
or  flute 

piano 

triple 

piccolo 

orchestra 

duple 

violin 

orchestra 

duple 

bassoon 

orchestra 

triple 

viola 

orchestra 

triple 

violin 

orchestra 

duple 

’cello 

piano 

duple 

oboe 

piano 

duple 

flute 

piano 

triple 

in  duet  with  piano  accompaniment? 

oboe 

bassoon 

trombone 

flute 


a.  Theme  from  (<Peer  Gynt”  No.  19926-A  (Sec.  1)  flute 

b.  Seraglio  No.  19926-A  (Sec.  2)  piccolo 

c.  Serenade  No.  19926-B  (Sec.  1)  trumpet 

d.  Go,  Pretty  Rose  No.  19926-B  (Sec.  3)  violin 
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5.  Indicate  what  voice  combinations  are  used  in  the  duets  listed  in  question 
4.  (Soprano-Tenor,  Soprano-Alto,  etc.) 

a.  Soprano-soprano  c.  Soprano-tenor 

b.  Soprano-bass  d.  Soprano-soprano 
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38.  FINAL  TEST 


1.  Write  the  name  of  the  instrument  on  which  the  melody  is  played,  and 
underline  the  word  which  applies  to  that  selection.  (No  underlining  is 
required  for  questions  6 to  10.) 

1.  Shepherd  Song  English  horn  (piano,  orchestra)  No.  20150-A  (Sec.  3) 

2.  Scherzo  bassoon  (piano,  orchestra)  No.  20 164- A (Sec.  4) 

3.  Coronation  March  bass  clarinet  (march,  dance)  No.  20150-B  (Sec.  1) 


4.  Minuet  viola  (Beethoven,  Paderewski) 

5.  Waltzing  Doll  celesta  (waltz,  minuet) 

6.  Serenade  oboe 

7.  Nocturne  clarinet 

8.  Indian  Game  Song  flute 

9.  Nazareth  trumpet 

10.  Song  to  the  Evening  Star  ’cello 


No.  20164-B  (Sec.  1) 
No.  201 61  -B  (Sec.  1) 
No.  20161-A  (Sec.  1) 
No.  20161-A  (Sec.  3) 
No.  20164-B  (Sec.  4) 
No.  20174-B  (Sec.  3) 
No.  20801-B  (Sec.  1) 


2.  Underline  the  name  of  the  instrument  on  which  the  melody  is  played, 
and  doubly  underline  the  name  of  the  instrument  on  which  the  har- 
mony is  played,  in  the  following  selections. 

1.  Cavatine  oboe,  French  horn,  flute  No.  20150-A  (Sec.  1) 


Play  only  the  first  half  of  this  recording. 


clarinet,  ’cello,  bassoon 


2.  R omance 

3.  Air  violin,  English  horn,  viola 

4.  Voice  of  Love 

5.  Tarantelle 


flute,  clarinet,  ’cello 


No.  20150-A  (Sec.  2) 
No.  20150-B  (Sec.  2) 
No.  20150-B  (Sec.  3) 
No.  20079-B  (Sec.  4) 


flute,  oboe,  clarinet 

Pupils  will  indicate  the  two  instruments  which  they  hear. 
They  play  in  unison. 

6.  Go,  Pretty  Rose  piccolo,  flute,  violin  No.  19926-B  (Sec.  3) 


One  mark  is  given  for  each  correct  answer,  making  a total 
of  twelve.  Should  the  right  instruments  be  indicated  but  in- 
correctly underlined,  half  marks  should  be  awarded. 


3.  What  instruments  besides  the  violin  are  heard  in  the  following  recordings? 

1.  Valse  Brillante  viola  piano  No.  20161-A  (Sec.  2) 

2.  Canzonetta  ’cello  harp  No.  19926-A  (Sec.  3) 

4.  In  each  selection,  tell  what  two  instruments  are  playing,  what  voice  com- 
bination (alto-tenor,  tenor-bass,  etc.)  the  two  instruments  form,  and  the 
rhythm  in  which  the  selection  is  written. 
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Final  Test 


1. 

Seraglio 

No.  19926-A 

(Sec.  2) 

2. 

Serenade 

No.  19926-B 

(Sec.  1) 

3. 

Minuet 

No.  20164-B 

(Sec.  3) 

Instruments  in  Duet 

Voice  Combination 

Rhythm 

1. 

piccolo 

bassoon 

soprana 

bass 

duple 

2. 

trumpet 

trombone 

soprano 

tenor 

triple 

3. 

trumpet 

trumpet 

soprano 

soprano 

triple 

5.  Indicate  by  number  the  order  in  which  the  following  recordings  are 
played. 

This  is  not  intended  as  a memory  test.  It  attempts  to  test 
the  pupil’s  ability  to  react  to  the  suggestiveness  of  the  music. 
The  following  order  is  recommended. 


1.  Elfin  Dance 

2.  Theme  from  “ Peer  Gynt” 

3.  Sweet  and  Low 

4.  Toreador  Song 


No.  20079-A  (Sec.  4) 
No.  19926-A  (Sec.  1) 
No.  20174-A  (Sec.  2) 
No.  20801-B  (Sec.  2) 


SUGGESTED  ADDITIONAL  RECORDINGS 


LESSON  1.  Percussion  Instruments 

Victor 

Recording 

Present 

List 

No. 

Price 

1.  Gavotte  (Mozart) 

xylophone 

20440 

1.15 

2.  Bolero  (Ravel)  Parts  I and  II 

drums 

7251 

2.00 

3.  Procession  of  the  Sardar  ( Ippolito-Ivanov) 

1335 

1.50 

LESSON  2.  Strings:  Violin,  Viola 

1.  Caprice  Viennoise  (Kreisler) 

violin 

6692 

2.00 

2.  Estrellita  (Ponce-Heifetz) 

violin 

1332 

1.50 

3.  Reverie  du  Soir  (Saint-Saens) 

viola 

9296 

2.25 

LESSON  3.  Strings:  ’Cello,  Contrabass 

1.  Spanish  Dance  (Casals) 

’cello 

1311 

2.25 

2.  Chanson  Triste  (Koussevitzsky) 

bass  violin 

7159 

3.00 

3.  Sylvia  Ballet  (Delibes) 

string  choir 

1166 

2.25 

LESSON  4.  Harp  and  Piano 

1.  Excerpts  from  “The  Carnival”  (Schumann)  piano 

24798 

1.15 

2.  Woodland  Sketches  (MacDowell) 

piano 

22161 

1.15 

3.  Christmas  Hymns 

harp 

19822 

.75 

LESSON  5.  Background  for  Melody 

1.  Humoresque  (Dvorak) 

piano  acc. 

6692 

2.00 

2.  Solveigs  Song  (Grieg) 

orch.  acc. 

6924 

2.00 

3.  Berceuse  (Godard) 

harp  acc. 

20130 

.75 

LESSON  6.  Woodwinds:  Piccolo,  Flute 

1.  Lo!  Here  the  Gentle  Lark  (Bishop) 

flute 

6924 

2.00 

2.  Marche  Slav  (Tschaikowsky) 

6513 

2.00 

3.  Yankee  Doodle 

piccolo 

20166 

1.15 

LESSON  7.  Woodwinds:  Oboe,  English  Horn 

1.  Praeludium  (Jarnefelt) 

oboe 

20374 

1.15 

2.  " Unfinished”  Symphony,  1st  Mov’t,  (Schubert)  oboe 

14117 

2.00 

3.  “New  World”  Symphony  (Dvorak) 

English  horn 

8738 

2.00 

LESSON  8.  Woodwinds:  Clarinet,  Bass 

Clarinet 

1.  Bacchanale  (Saint-Saens) 

clarinet 

6823 

2.00 

2.  Rhapsody  for  Clarinet  (Debussy) 

clarinet 

11433 

2.25 

3.  Florian  s Song  (Godard) 

clarinet 

24789 

1.15 
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Suggested  Additional  Recordings 


LESSON  9.  Woodwinds:  Bassoon,  Contrabassoon 

Victor 

Recording 

Present 

List 

No. 

Price 

1.  L'Apprenti  Sorcier  (Dukas) 

bassoon 

7021 

2.00 

2.  Shepherd's  Hey  (Grainger) 

woodwind 

20802 

1.15 

3.  Beauty  and  the  Beast  (Ravel) 

contrabassoon 

7371 

3.00 

LESSON  10.  Test. 

LESSON  11.  Brasses:  Trumpet,  French 

Horn 

1.  Carnival  of  Venice  (Del  Staigers) 

trumpet 

22191 

.75 

2.  Trumpeter  of  Sockingen 

V-6110 

1.15 

3.  Overture  to  Tannhauser  (Wagner) 

French  horn 

9060 

1.50 

LESSON  12.  Brasses : Trombone,  Tuba 

1.  Rakoczy  March  (Berlioz) 

trombone 

6823 

2.00 

2.  Siegfried' s Funeral  March  (Wagner) 

tuba 

9040 

2.25 

3.  Torch  Light  Dance  (Meyerbeer) 

brass  ensemble 

20637 

1.15 

LESSON  13.  The  Band:  William  Tell 

1.  The  Maple  Leaf  Forever 

band 

216503 

.75 

2.  National  Emblem  March  (Bagley) 

band 

19842 

.75 

3.  Washington  Post  March  (Sousa) 

band 

20191 

.75 

LESSON  14.  The  Pipe  Organ:  Christmas 

Music 

1.  Souvenir  (Drdla) 

organ 

22155 

.75 

12.  Christmas  Hymns 

harp 

19822 

.75 

3.  March  of  the  Toys  (Herbert) 

9148 

1.50 

LESSON  15.  Plectrum  Instruments 

1.  Symphony  No.  4,  3rd.  Mov’t  (Tschaikowsky) 

6932 

3.00 

2.  Pizzicato  Polka  (Delibes) 

1670 

2.25 

3.  Praeludium  (Jarnefelt) 

20374 

1.15 

LESSON  16.  Rhythm:  Duple  Time 

11.  Marche  Militaire  (Schubert) 

6639 

2.00 

2.  Pomp  and  Circumstance  (Elgar) 

9016 

1.50 

3.  Soldiers'  Chorus  (Verdi) 

22764 

1.15 
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Suggested  Additional  Recordings 


LESSON  17.  Rhythm:  Triple  Time 

Victor 

Recording 

No. 

Present 

List 

1.  Medley  of  Waltzes  (Schubert) 

9308 

L50 

2.  Dance  of  the  Hours  (Ponchielli) 

35833 

1.25 

3.  The  Skaters  (Waldteufel) 

21938 

1.15 

LESSON  18.  Dances:  Minuet,  Waltz 
1.  Celebrated  Minuet  (Boccherini) 

24001 

1.00 

2.  Valse  des  Fleurs  (Tschaikowsky) 

8664 

2.00 

3.  Blue  Danube  Waltz  (Strauss) 

35799 

1.25 

LESSON  19.  More  Dances 

1.  Ballet  Music  from  Rosamunde  (Schubert) 

9307 

1.50 

2.  Dance  Macabre  (Saint-Saens) 

14162 

2.00 

3.  Country  Dance  uNell  Gwyn”  (German) 

9009 

1.50 

LESSON  20.  Test. 

LESSON  21.  Soprano  Voices 
1.  The  Violet  (Goethe-Mozart) 

Kline 

24790 

1.15 

2.  Songs  My  Mother  Taught  Me  (Dvorak) 

Ponselle 

1319 

2.25 

3.  Solveigs  Song  (Grieg) 

Galli-Curci 

6924 

2.00 

LESSON  22.  Alto  Voices 

1.  The  Dream  (Rubenstein) 

Carhart 

24790 

1.15 

2.  The  Erl  King  (Schubert) 

Onegin 

7657 

2.00 

3.  Lorelei  (Liszt) 

Onegin 

7075 

3.00 

LESSON  23.  Tenor  Voices 

1.  Serenade  (Martens-Tosti) 

Murphy 

24791 

1.15 

2.  Prize  Song  (Wagner) 

Crooks 

7105 

2.00 

3.  Who  Is  Sylvia  (Schubert) 

McCormack 

1306 

2.25 

LESSON  24.  Bass  Voices 
1.  Song  of  the  Flea  (Moussorgsky) 

Chaliapin 

6783 

3.00 

2.  Two  Grenadiers  (Schubert) 

Chaliapin 

6619 

3.00 

3.  Lost  Chord  (Sullivan) 

male  choir 

35806 

1.90 

LESSON  25.  Solos  and  Duets 

1.  Concerto  in  D Minor  (Bach) 

violin  duet 

7732 

2.00 

2.  Valse  (Arensky) 

piano  duet 

8162 

3.00 

3.  Santa  Lucia 

vocal  duet 

24536 

1.15 
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LESSON  26.  Mixed  Choirs 

1.  Symphony  No.  4,  3rd  Mov’t  (Tschaikowsky) 

2.  Souvenir  (Drdla) 

3.  Finlandia  (Sibelius) 

LESSON  27.  Mixed  Voices 

1.  Andante  Cantabile  (Tschaikowsky)  string  quartet 

2.  The  Music  Box  (Liadow)  woodwinds 

3.  Country  Gardens  (Grainger)  brass 

LESSON  28.  Mixed  Choirs  and  Voices — The  Orchestra 

1.  Dream  Pantomime  from  Hansel  and  Gretel 

2.  Fingal’s  Cave  Overture  (Mendelssohn) 


3.  Scheherazade  (Rimsky-Korsakofif) 

8698-8703 

12.50 

LESSON  29.  The  Story  of  Peer  Gynt 

1.  Morning  (Grieg) 

35793 

1.25 

2.  Ase’s  Death  (Grieg) 

35793 

1.25 

3.  Norwegian  Bridal  Procession  (Grieg) 

20805 

1.15 

LESSON  30.  Test. 


LESSON  31.  Melody 


1.  The  Swan  (Saint-Saens) 

’cello 

7201 

2.00 

2.  Liebeslied  (Kreisler) 

violin 

6608 

2.00 

3.  Drink  to  Me  Only 

vocal 

1238 

1.50 

LESSON  32.  Melody  and  Harmony 

1.  Capriccio  Espagnol  (Rimsky-Korsakofif) 

11827 

1.50 

2.  Carnaval  Overture  (Dvorak) 

29035 

1.50 

3.  Rio  Grande 

Goss  & quartet 

120825 

.75 

LESSON  33.  Carnival  of  the  Animals 

1.  Flight  of  the  Bumble  Bee  (Rimsky-Korsakofif) 

6579 

2.00 

2.  The  Bee  (Schubert) 

20614 

1.15 

3.  Song  of  the  Flea  (Moussorgsky) 

6783 

3.00 

Victor 

Recording 

No. 

Present 

List 

Price 

6932 

3.00 

20637 

1.15 

7412 

2.00 

6634 

3.00 

19923 

.75 

20802 

1.15 

11832 

1.50 

11886 

1.50 
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LESSON  34.  Melody,  Harmony,  and  Rhythm 


1.  Bolero  (Ravel)  Parts  I and  II 

7251 

2.00 

2.  Marche  Slav  (Tschaikowsky) 

6513 

2.00 

3.  Scheherazade  (Rimsky- Korsakoff) 

8699 

2.00 

LESSON  35.  Nutcracker  Suite 

1.  Humoresque  (Tschaikowsky) 

1170 

2.25 

2.  Andante  Cantabile  (Tschaikowsky) 

6634 

3.00 

3.  March  of  Tin  Soldiers  (Tschaikowsky) 

20399 

1.15 
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